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CENGIiZ AYTMATOV’UN ESERLERIi UZERINDE
CEKILMIiS FILMLERDEKI KADIN IMGESI

Tez calismasi, Kirgizistan’daki sinema yonetmenlerinin, toplumsal baglamda
kadin rolii algilamalarmi ve yansitmasini tespit etmek amaciyla yola ¢ikmustir. Bu
amacla, diinyaca Unlii yazar, senarist, terciiman, diplomat Cengiz Aytmatov’un
eserlerinden esinlenen filmlerdeki kadin rélii ve imgesi incelenmis; bu siirecte kadinlara
yiiklenen sosyal roller, imgeler beyaz perdede nasil yansitildigt ve kadmlarin

sinemadaki rolii ne derece yerine getirildigi aragtirtlmstir.

Calismanin kavramsal ¢ercevesini, sinema ve sinemada kadin imgesi kavramlari
olusturmustur. Bu kavramlar iizerinden sinemadaki kadin temsilinin giiniimiizdeki
onemi, kadmlarin toplum igerisindeki cinsiyet bakimindan esitsizligi, erkekler

tarafindan ezilis ve siddet gormesi incelenmistir.

S6z konusu edebiyat g6z Oniinde bulundurularak, Sovyet donemindeki

sinemacilar Aytmatov’un eserlerinden kadin imgesini nasil yansittigina odaklanmistir.



Tez ¢alismasi ii¢ boliimden olusmaktadir. Tez ¢alismasinin birinci boliimiinde gegmisten
giiniimiize kadmin toplumsal konumu, kirgiz toplumunda kadin ve ¢agdas sinemada kadin yer

almistir.

Calismanin ikinci boliimiinde Kirgizistan sinema tarihi ve Cengiz Aytmatov’un
Kirgizistan sinemasina olan katkist yer almistir. Cengiz Aytmatov’un biyografisinden yola
cikilarak onun eserlerinin yazilis nedeni ele almmistir. Ozellikle eserlerinden uyarlanan
filmlerine vurgu yapilarak, Kirgiz sinemasma kazandirdigi katkilar agiklanmistir. Bu siirecte
kaynaklarin taranmasi yontemiyle makale ve kitap incelemeleri yapilarak bu c¢aligmalardan
istifade edilmistir. Bununla birlikte Kirgizistan sinemasi ile ilgili bilgilere bagvuruldugunda
onemli bir sorunla karsilastik. Sovyet donemine ait Kirgiz sinemasi hakkinda kaynaklar fazla
iken, glinlimiizde bu kaynaklarin sinirli oldugu tespit edildi. Bu sebepten 6&tiirii tez yaziminda

bazi sikintilara yol agmustir.

Tez ¢aligmasinin iiglincli boliimiinde aragtirmanin metodolojisi ve film ¢dziimlemesi yer
almistir. Aragtirmanin temel problem ve amaglari, dnemi ve yontem agiklandiktan sonra bulgular
aciklanmistir. Ozellikle Aytmatov sinemasinda kadim temsiline bir film ¢dziimlemesi yapilip, 5
film ele alinmistir. Aytmatov eserlerinden uyarlanan filmlerdeki kadin imgesi konusunda yeterli
derecede bilgi ve basili kaynak kisith oldugundan dolayi, yazarin eserlerindeki kadin kavrami

hakkinda yazilmis kitaplar, makaleler, yorumlar, goriismeler incelenip degerlendirilmistir.

Arastirma bulgularina gegcmeden Once ¢alismada belirlenen amaglara ulasabilmek icin
nicel arastirma yontemlerinden ‘’Bechdel Testi’’ aciklanmistir. Calismada kadin karakterlerin
temsili Bechdel Testi ile birlikte feminist metin analizi ile de okunmustur. Bechdel Testi,
ozellikle sinema filmlerinde kadinin varligini ve temsilini sorgulayan bir yontem olarak 6n plana

cikmaktadir.

Calismanin sonucunda, Kirgiz sinemasiin eksiklikleri, kadin temsilinin yetersizligi ve
Oneriler ortaya konmustur. Calisma, Kirgiz yazari Aytmatov’un calismalarindan esinlenen

filmlerdeki kadin imgesine yonelik ilk ¢calisma olmasi agisindan oldukg¢a 6nem tagimaktadir.

Anahtar Sozciikler: Kirgiz sinemasi, sinemada kadin, Cengiz Aytmatov, kadin temsili
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YbIHIbI3 AﬁTMaTOB}IyH YbITapMaJiapblHAH AJBIHBII TAPTHUITaH TaCMaJIapAarbl

asyIIap/AbIH 00pa3bl

byn nucceprauusHblH Herusru MmaxcaTbl KeIpreizcranza KHHOPEKHCCEPIIOPIYH
KOOMJIOTY asuIAap/bIH POJYH KaObUIA0OCY jKaHa YarbUIABIPYYCYH aHBIKTOO OOJIYNl 3CenTelner.
JyitHe xy3yHe Oenrminyy OONIOH »Ka3yydy, CIIEHApUCT, KOTOpMOYY, IUIUIOMAT YBIHIBI3
AWTMaTOBIyH 4YblrapMajapblHa HETM3JEJIUI TapThUIraH TacMallap/arbl asullapJblH POy,
oOpa3zapbl M3WIJEHUI, ajapra JKYKTeJI'eH KOOMJIYK poJJIop TacMmaiapjaa KaHjail

HarbUIABIPBUITaHABITBI AHAJIU3JICHI'CH.

JluccepTalisiHBIH TEOPHAJIBIK HETU3MH KUHO aHa KWHOIO asj 00pa3bl TYHIYHYKTOPY
TY36T. AS3BIPKbI TanTa KMHOJO asyIAapblH YarbULIbIPbUIBIIIBIHBIH MAaaHUIYYIYTY, asiaAaapblH
TeHAECPAUK POJIOPIO0 TEHCHU3AUTH, JPKEKTep TapaOblHaH 30pAyK-30MOYIYKKAa KaOBLIBIIIIBI
anbIkTanrad. Keickacel, Oyn u3wnneene amabuii OymakTtapaeiH Hermsuuae, CoBeT A00pyHIa
pexxuccepiiop AWTMATOBAyH 4YblTapMalapblHAArbl asyl  oOpa3fapblH KHHOTO  KaHJal

JarbUIAbBIPpraHbIHA 0achIM JKacajras.

Bbyn nuccepranus yu 6enymaeH typat. bupunun 6eaymie asngapAbiH ©TKOH KbIIbIMIaH
Oepu a3bIpKbl Tamka YeWWHKH KOOMJOTY KaHa KHMHOJIO OpHYy, KBIPIbI3 KOOMYHJAArbl asil,
3aMaH0an KWHO asulJapJblH  YarbULABIPBUIBINBI  Tyypajdyy MaalbIMaT OpyH ajras.
Conmannanryyia KooM TapaOblHaH KaJIbIITaHBIN KaJraH TYIIYHYKTOPre, asiapAbly =~ ~1DyHa

©3reue KeHyJ OypyiraH.



JuccepTalysiHbIH ~ SKMHYM OOJIYMYHJ® KBIPIbI3 KHHO TapbIXbl JkaHa UbIHIBI3
AWTMaTOBIyH KbIPrbl3 KHMHOCYHa KOIIKOH CaJbIMbl KapaiaraH. YbIHIBI3 AWTMaTOBAYH
OuorpadusCHIHBIH, KalI00 TYPMYIIYHYH HErM3MHJIE MMaiifa OOJITOH YblrapMallapbIHBIH —KEJUI
YBITBIII  TapbIXbl TYLWIYHAYPYJITOH. AWNpBIKYA YbllapMalapblHA HETU3JENMII  TapThLITaH

TaCMaJlapblHa 0achIM jKacayirad.

W3unnee ybarsinaa KepekTyy afnadusTTap, Makaiaiap, KHTenTep U3UIACHUII, TUEIIETYY
MaaJbIMATTap KOJNJIOHYITY. KBIprel3 KUHOCY Tyypallyy amaOusTTapibl HU3/166/1©@ YOH Keurei
MEHEH KapuibutamThiK. COBET IOOpYHAArbl KbIPTbI3 KUHOCY Tyypajayy MaajbIMaTTap/AblH Kell
OonronyHa kapabacTaH, a3bIpKbl TaNTarbl KbIPrbl3 KKHOCYHYH aKbIOANbI dKOHYHAE OyIaKTapIbIH
a3[bpIrbl MaanbiM Oonay. Juccepranus ka3yyaa KepeKTyYy afaOusTTapIblH a3 OONyIly MIITHH

JKYPYLIYH1© KbIMBIHYBLIBIK KapaTThI.

YuyHay Oenymae W3WIIOOHYH METOJOJOTHSCH KaHa (pUIbM aHAIM3M OpPYH alraH.
W3unneeHyH Herusru npoOieMaTHKachl jKaHa MakcarTapbl, MAaaHWIYYJIYTy, HETUu3ru
TUIIOTE3aJIapbl, BIKMAChl aHa MOJENIN Tyypallyy MaajbMaT OepUJreH]IeH KUMHMH, U3WII06HYH
TaObuIrajapbl >KaHa >KbIMBIHTBIKTaphl KapajiraH. ANTMaTOBIyH YblrapMallapblHa HErM3JENIHII
TapThUIraH TacMaJlapAarsl asjaAapAblH YarbUIAbIPBUIBIIIBIH aHAINU3100 YYYH 5 TacMa TaHJaJbIIl
anblHraH. byl Temana KepeKkTyy JAEHIDJIJe MaajlbIMaTThIH, aJa0UsATThIH JKETULICH3 OONrOHyHa
OallIaHBIIITYy >Ka3yydyHYH UbllapMallapblHIArbl asuijap >KeHYHIe Tyypallyy KHUTENTEpIuH,

MakajiaJilapJiblH, MTHTCPBbIO, 6I/IJ'I,Z[I/IpYYJ'IOp HU3HUJIIJJCHI'CH.

W3unneeHyH XbIMBIHTBITBIHA OTYYAOH Mypaa, bexaen tectn Tyypanyy KEHEHUPIIK
MaajibIMaT OepUIINII, U3MIee1eTy asia oOpa3japsl YUyl TECT apKblIyy aHanu3JeHreH. bexaen
TECTH KHHOJO asulJapJblH 4YarbUIABIPBUIBIIIBIH TEKIIEPreH OWp METOJ KaTapbl allJbIHKbI

OPYHJIApPJIbI IDJICUT.

W3unneenyH KBIMBIHTBITBIHAA KBIPTbI3 KHHO C(epachlHBIH KEMUWIMKTEPH, asil
KaapMaHJapblHBIH a3 CaHJa YarbULABIPBUIBINBI JKaHa Oyd Kargailabl >KakIIBIPpTYy Y4YyH

CyHymTap Oepuiiu.

AukbI4 ce310p: KeIprei3 KuHocy, TeHAEpAUK poJIop, asinaap oopasel, Y. AiiTMaToB
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06p33 KCHINUHbI B q)HJII)MaX BOCIIPOM3BECACHHBIX 110 MOTUBaAM nponsBeneHnﬁ Yunrusa

AHTMATOBA

OcCHOBHOH 1I€NBbI0 JaHHOW PAOOTHI SIBIETCS OCYIISCTBICHHE aHajdu3a M OMNpelesieHue
MeCTa W POJHM JKCHIIUHBI B KbIPTbI3ckoMm obmiectBe 20 Beka. B cooTBercTBMM ¢ 3TUM B
JUCCepTallii ObUIO MPOAHAIU3UPOBAHO TMOJOXKEHHE J>KEHIIMH B (UIbMAaX OCHOBAaHHBIX Ha
MPOU3BEJICHUAX BEJIUKOrO IHCATENs, CLEHApUCTa, MEpeBOJYMKA U Juriomara UYbIHrbI3a

AiitmaroBa, casaTeie B 1960-80-romsl.

TeopuTrueckas 4acTh JHMCCEpPTAllMUA BKIIIOYAET B CeOsl TaKue TEPMHUHBI KakK, “KHHO”,
(13 2 (13 =4 2
JKEHIIIUHBI B KBIPTBI3CKOM KHHO”, “00pa3 »KeHIIMHBI B (QuiabMax AifTmaToBa”. A Takxke B
paboTe pacCMOTpPEHBI BOIPOCHI: BaXXHOCTh PEMPE3CHTALMU KEHIIUH B KUHO, TEeHIEPHOE
PaBEHCTBO, HACWJIME B OTHOIICHUU JXEHIIMH. VICTOUHUKOBYIO 0a3y HMCCIEIOBaHUs COCTABHIIN
MHOTOYHUCJICHHBIE CTaTUCTUYEKHE, HAYIHBIC MaTEepUaNIbl, 3apyOeKHbIE U3aHUS 10 TTOJI0KCHHUIO
KEHIINH, a TAaK)Ke TPyl OTEYECTBEHHBIX HCClieoBaTeseil. B 3Ton nccneqoBaHn OCHOBBIBAsICh

Ha JIUTCPATYPHBIC HCTOUYHUKU ObLIa MpoaHaJIN3upoOBaHa o6pa3 JKCHIIMHBI B KBITBI3CKOM KHWHO.

Jluccepranus COCTOUT M3 TPEX YacTel. B mepBoi yacT pacCMOTPEHBI TAKHE ” MBI KaK:
IIOJIOXKEHUE JKEHIIUHBI B IIPOLIOM M HACTOSLIEM BPEMEHHM B MUPE, KEHIIUHBI B K BI3CKOM

06H.[€CTB€, My)KCKOﬁ B3I A B KUHO, JXKCHINUHBI B COBPECMCHHOM KHMHOUCKYCCTBC.



Bropas wacte JuccepTaluu  ONMMCHIBAET HMCTOPHUYECKHE CBEJIEHUE KBIPTBI3CKOTO
KHMHOUCKYCCTBAa M POJIb BEJIIUKOTO nucareis YblHrbi3a ARTMATOBa B Pa3BUTHUU OTEYECTBEHHOTO
kuHO. KpoMme 3Toro, B paboTe Takke npeacrapieHa HHGopMaiuss o Ouorpaduu u 1esTeIbHOCTH
BEJIMKOr0 TNHcaressi, O MPOU3BEIACHHUSIX OCHOBAHHBIX Ha pEAIbHBIX COOBITHSX JIONEH, B

0COOEHHOCTH O (prTbMax CHATHIX IO MOTHUBaM Ipou3BeneHuid Y. AiiTMaToBa.

Bo Bpems uccnenoBanus ObLIM NTPOAHAIM3UPOBAHBl HEOOXOIUMbBIE MaTEpUalbl, CTaTbhH,
KHUTH, Kacalomuecs ponu >keHmmH B Keipreiscrane. ['maBHOW mpoGieMoii B momcKax
UCTOYHMKOB O TIIOJIO)KCHUM JKEHIIMH B KBIPI'BI3CKOM KHHO, OKAa3aJOCh HEIOCTaTOYHOCTh
MaTepuajoB M NyOnuKauui Ha AaHHylo TeMmy. He cMoTps Ha M300MiIME€ HMCTOYHHMKOB IO
KbIprei3ckoe KMHO B CoBerckoM Coro3e, CTajllo M3BECTHO, YTO MCTOYHUKOB IPO COBPEMEHHOE
kuHO B KbIprei3crane noutu 4ro HeT. OrpaHuYeHHOE KOJUYECTBO UCTOUHUKOB CTAJI0 OJIHUM U3

TPYAHOCTEN B HAIIMCAHUU AUCCEPTALUH.

B Tpertbeli yactu paboThl pacCMOTpeHa METOA0JOrMYEcKass OCHOBA HUCCIIEIOBaHUS U
aHamu3 (UIBMOB. YKa3aHa uHQpOpMAIMs O IENsAX, 3HAYMMOCTH, METOAAaX HCCIEIOBaHHA, a
TakKe OBUIM pPacCMOTpPEHBI pe3ynbTaThl padoThl. [[ns wccnemoBaHus oOpasza >KEHIIMHBI B
¢dbunbpbMax ocHOBaHHBIE Ha Ipou3BeneHussx Y. AiitMaToBa OblI0 0TOOpPaHO U MPOAHATU3UPOBAHO 5

¢uIbMOB IpH oMol Tecta bexaens.

B 3axmrouenun ObLIM 00O3HAUYEHBI TJIABHBIE HENOCTATKH PENPE3EHTALMU KEHIIUH B

KBIPI'bI3CKOM KMHO M METO/IbI UX PCILICHUA.

Kurouesnble ciioBa: Keipreisckoe kuHo, Y. ANTMATOB, T€HJIEPHBIE POJIH, PEIIPE3CHTALINS

JKCHIIIHUHEI.
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Image of a woman in films based on works by Chyngiz Aitmatov

The main objective of this thesis is to make an analysis and identify the place and role of
women in Kyrgyz society of the 20th century. According to this, the dissertation presents
analysis of the situation of women in movies based on the works of the great writer,
screenwriter, translator and diplomat Chyngyz Aitmatov, filmed in the period between 1960s and
1980s.

The theoretical part of the thesis consists of such terms as “cinema”, “women in Kyrgyz
cinema”, “image of a woman in Aitmatov’s movies”. Also in the research the following issues
were considered: the importance of women' representation in the cinema, gender equality,
violence against women. Information source base of the research was numerous statistical,
scientific materials, foreign publications on the status of women, as well as the works of
domestic scientists. In this study, based on literary sources, the image of a woman in the Kyrgyz

cinema was analyzed.

The thesis consists of three parts. In the first part, there are topics such as: the place of
women in the past and present in the world, women in Kyrgyz society, a man's look in cinema,

women in modern cinema are examined.

The second part of the thesis considers the historical information of Kyrgyz cinema and
the role of the great writer Chyngyz Aitmatov in the development of national cinema. In

addition, the research also provides information on the biography and activities of the great



writer, on works based on real histories of people, especially movies that based on the works of

Chyngyz Aitmatov.

During the research preparation, the necessary information materials, articles, books on the
role of women in Kyrgyzstan were analyzed. The main problem in finding sources on the
situation of women in Kyrgyz cinema was the lack of open data materials and publications on
this topic. Despite the abundance of information sources about Kyrgyz cinema in the Soviet
Union, it became known that there are almost no sources about contemporary cinema in

Kyrgyzstan. A limited number of sources has become one of the difficulties in writing a thesis.

In the third part of the work, the methodological basis of research and analysis of movies is
considered. Information is given on the purposes, significance, research methods, and the results
of the work were analyzed. To clearify the image of a woman in movies based on the works of

Chyngyz Aitmatov, 5 films were selected and analyzed using the scientific Bechdel test.

In conclusion, the main points of women' representation in Kyrgyz cinema and methods for

solving them were identified.

Key Words: Kyrgyz cinema, gender, representation, cinema, Chyngyz Aitmatov.



