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KOLEKTIF SiYASI BELLEGIN TELEVIZYON DIZILERINDE INSASI
(“Hatirla Sevgili” Dizisi Uzerine Bir Ornek Olay Incelemesi)

Toplumun ayrilmaz bir pargast konumunda olan televizyon toplumsal yasamda kitle iletisim
aract olarak tartisilmaz bir role sahiptir. Televizyonda yayimnlanan dizi filmler kitleleri hatta
neredeyse toplumun biitiinlinii televizyon karsisinda gecirmis, yaym saatlerinde kendisine
baglamistir. Bu durum televizyon dizilerinin ele aldiklar1 konu itibartyla toplumu nasil kendisine
cektigini ortaya koymaktadir. Televizyon dizileriyle, toplum kiiltiirel degerleri, gelenekleri, gegmiste
yasanmisliklariyla bir noktada kendisini gormekte, hatirlamakta ve kolektif bellegi canlanmaktadir.
Gegmisin unutulmaya yliz tuttugu bir noktada televizyon dizilerinin, yakin ge¢misi, 6zellikle de
gegmiste yasanan siyasi ve ideolojik aci olaylar1 konu olarak ele almasiyla, hem ge¢misin
hatirlanmas1 hem de yeni nesillerin merakin1 uyandirmasi agisindan ilgi odagi haline geldigi
goriilmektedir. Bir toplumun siyasi ve ideolojik ge¢misinin televizyon dizileriyle yeniden
kurgulanarak sunulmasi, topluma hatirlatma ve kolektif bellek inga etme baglaminda ge¢misin konu
olarak ele alinmasi dikkatleri, tarih igerikli televizyon dizilerine ¢evirmistir.

Televizyonun bireye degil, topluma veya Kkitlelere hitap etmesi Ozelligiyle televizyon dizileri
araciligiyla kolektif bellegin insasinin giincel bir konuma yerlestigi goriilmektedir. Tiirkiye nin yakin
siyasi tarihi siyasi ve ideolojik toplumsal olaylarla ve aci hatiralarla doludur. Bu olaylarin ele
alinmasi Tiirk toplumuna yakin siyasi tarihini hatirlatmakla birlikte kolektif bellegi canli tutmakta ve
inga etmekte oldugu sOylenebilir. Bu c¢aligmadaki amacimiz televizyon dizileriyle tarihin yeniden
kurgulanarak kolektif bellegin insa edildigini “Hatirla Sevgili” dizisi 6rnegiyle ortaya koymaktir.
Caligmamizda 6rnek olarak aldigimiz “Hatirla Sevgili” dizisi Tirkiye nin yakin siyasi tarihini konu
almaktadir. Toplumun yasadig: acilar, siyasi ve ideolojik olaylar yeniden kurgulanarak izleyicilerin
karsisinda c¢ikarilmis, olusturdugu giindemle biiyiik ilgi gormistir. Dizi 2006 yilinda yayimna
baslamasiyla birlikte biiyiik bir izleyici kitlesine ulagmistir. Dizide Tiirkiye’nin yakin siyasi tarihi
yeniden kurgulanarak ortaya konulmaktadir.

“Hatirla Sevgili” dizisinin 6rnek olarak alindig1 tezin birinci boliimiinde kolektif bellek ve hatirlama
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iletisimsel ve kiiltiirel bellek, siyasi ve ideolojik bellek ve medya bellegi ele alinmakta, konuyla ilgili
yaklasimlara ve goriislere yer verilmektedir. Bellegin bireysellikten ziyade kolektif bir 6zellik
tasidigr lizerinde durularak siyasi ve ideolojik igerikli olduguna dikkat g¢ekilmektedir. Kolektif
bellekte hatirlama faktorleri iizerinde durularak kolektif bellegi olusturan faktorler ortaya konulmakla
birlikte, sdylem-ideoloji iligkisi, etnometodoloji, sembolik etkilesim ve hermenoétige deginilmektedir.
Ikinci béliimde Tiirkiye’nin yakin siyasi tarihini konu alan “Hatirla Sevgili” dizisinde iizerinde
durulan siyasal ve toplumsal olaylar “Tiirkiye’de 1946-1980 Yillar1 Arast Yakin Siyasi Tarihteki
Gelismeler” baslig1 altinda Tiirkiye’nin yakin siyasi tarihi ikinci el kaynaklara dayanilarak ele
alinmaktadir. Bu boliim, dizide yer Tiirkiye’nin yakin siyasi tarihe ve bu siliregte yasanan siyasal,
ideolojik ve toplumsal olaylara agiklik getirmek i¢in bir dayanak teskil etmektedir. Bu bolimde
dizide konu edilen tarihi olaylar yine dizinin paralelinde {i¢ agsamali olarak ele alinmaktadir.

Birinci asama, Tirkiye’nin ¢ok partili hayata ge¢is ve Menderes donemini icermektedir. 1960
darbesiyle Yassiada mahkemeleri ve Menderes’in idamini, ikinci asamada 1971 mubhtirasi siireci ve
yasanan siyasal, ideolojik ve toplumsal olaylar, Deniz Gezmis ve arkadaglarinin idami, Mahir Cayan
ve arkadaslarmin ldiiriilmesini icerir. Uciincii asamada ise 1980 darbesine giden siiregte yasanan
siyasal, ideolojik ve toplumsal olaylar ve darbe sonrasi apolitik donem konu edilmektedir.

Ucgiincii boliim tezin ¢dziimleme (analiz) kismini olusturmaktadir. Céziimlemede &rnek olarak alian
“Hatirla Sevgili” dizisindeki diyaloglarda yer alan siyasi ve ideolojik sdylemler lizerinde yapilmustir.
Yapilan ¢oziimlemede, her iic asamada gegen ilgili diyaloglar alinarak Fairclough, Wodak ve Van
Dijk’in ortak yaklagimlari ¢ercevesinde elestirel soylem ¢oziimlemesi yapilmaktadir.

Coziimlemede, sOylemlerle tarihin nasil yeniden kurgulandigi ve bu kurguyla kolektif bellek insa
edildigi ortaya konulmaktadir. Diger taraftan Fairclough’un elestirel sdylem c¢oziimlemesi
cercevesinde, sdylemlerde verilen ideolojik mesajlarla insa edilmek istenen kolektif bellek
coziimlenerek aciga cikarilmaktadir. Ozetle, tezde televizyon dizileriyle ge¢mis yeniden
kurgulanarak kolektif bellek insa edildigi ortaya konulmaktadir.

Anahtar kelimeler: Kolektif bellek, hatirlama, tarih, yeniden insa, siyasi, ideolojik
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KOOM/IYK CASICUIA 3C TYTYMJIYH TEJIECEPUAJIJIAPJIA KAJIBIIITAHYYCY
(“XaTpIpaa, ceBrujin” cepuajabIHbBIH MUCAJIBIH/IA AHAJTU3 KYPIy3YY)
KooMayn axbIpabac Geayry kaTapsl OpyH ajraH TeIeKepcoTYy KOOMIYK Typ
MyIITa MacCaJlblKk MaalbIMaT Kapa)kaThl KaTapbl TajalliChl3 poiaro 733. Tenene KepceTYyIreH
cepuajiap Maccajlap/bl, aTyrys OyTKyJl KOOMY TE€JIEBU30pAYH MaHAaibIHA OTYpry3yIl, TPAHCISALMS
caaTTapblHIa ©3YHe Oaiiian Koiron. byn skarnmail TenecepuaniaplblH anapjaa KapajiraH TeMa MEHEeH
KOOMJly KaHTHUII ©3YHO TapTKaHbIH JaIUIAEUT. TenecepuangapbiH KaplaMbl MEHEH KOOM MaJaHUI
OaamyymyKTap.sl, caaTTapsl, OTMYIITO OOyl 6TKOHIep MEeHeH Oupre Oyn cepuannapiaa Oenruiyy
dopmaza e3YH KepeT, 3CKepYYJiopy *KaHJaHaT jKaHa MaaJlbIMaT 33CH O0JIOT.
OTMyII yHYTyna OamTaral 4YeKUTTe TelleCepraaap KaKbIHKbl ©TMYLITY, alipplkua ©TMYILITO OO0yl
OTKOH CasICUI-UJICONIOTHSUIBIK KalTbUlYy OKYsJIaplbl TeMa KaTapbl Kapar, eTMYLITYH 3CKepUJIUIIN
>KarblHaH J1a, KaHbl MYYHAAPJIbIH KbI3BITYYCYH OWIOTYYCY *arblHaH Ja KeHYJ YOpIOHYHA aijiaHaT.
bup KooMIyH casicuil-uaeonorusIbIK OTMYLIY TeJIeCepHUalIapAblH jKapiaMbl MEHEH Kalipa jKacaJbll,
TapTyyJaHbIIIBl KOOMJO 3CKEPTYY, KOOMAYK 3C TYTYMJY KaJIbINTaHABIPYY >KaHa MaalbIMI00
JKarbIHaH TEJIEKOPCOTYYHYH KaHYAIBIK MAaaHMITYY POJIb OMHOTOHYH OMJITUPET.
TenekepcoTYYHYH JKE€Ke ajaMra 3Mec, KOOMIo »aHa Mmaccajapra Kaipblulyy e3reueiyry *arbiHaH
Telecepualap apkKbllyy KOOMIYK O3C TYTyMJy KaJbIITaHIBIPYYy OJYTTyy Temara aiiaHar.
TYpPKUSIHBIH KaKbIHKbI CSCUN TapbIXbIHAA CasCUN-UIEOIOTHSIIBIK KOOMJIYK OKYsJIap KaHa Kaurbulyy
ACKepyyJiep Toitypa. byn okysmapabl Kapanm 4bIlyy TYPK KOOMYHAa YaKbIHKbl CSCHUH TapbIXThI
3CTETYY MEHEeH Oupre KOOMAYK 3C TYTYMYH KaJbIITAaHABIpyyZAa Taacupiyy Oomym Oapatar. Byn
UIITETH MAaKCaTbIObI3 TelecepUuaslIapblH KapJaMbl MEHEH TapbIXThIH Kalipa 4arbuUIbll, CasCHii-
KOOMJIYK 3C TYTyMAy KaJbIOTaHIBIPraHblH ‘‘XaTblpia, CEBIMJIM  CEpPUAJIBIHBIH MHCAJIbIHIA
JAIINAIIO0.
WNmre mucan kaTtapel ajblHraH “XaTblpia, CEBIWiIM  cepHaliblHIa TYpPKUSHBIH KAKbIHKBI CSCHI
Tapbixbl cyperTesnieT. KoomayH OalllblHAH ©TKOH KaWTIbl, CasCUA-MACONOTHSUIBIK OKysjap Kaiipa
Kacasblll, KOPYYUYJIepre TapTyyJIaHbIN, 63y >KapaTKaH Pe30HAHC MEHEH YOH KbI3BITYYHY TYYAYPAY.

Cepuai 2006-KbUTbI KOPCOTYJIO OAIITAILVii



KOpYY4yJIeply TEJIEeBH30pAYyH MaHJaiblHa Kyamyiaan canrad. Cepuanga TypKHSHBIH KaKbIHKbI
casicuil TapbIXbl Kalipa YarbUIbIILIbI MEHEH TapTYyJIaHTaH.

“XarpIpiia, CeBrUIN” CepHaNIbIHAa MUCAJ KaTaphbl alblHTaH JUCCEPTALMSIHBIH OMPUHYHA OOTYMYHIO
JKEKEe 3C TYTyMJaH KOOMAYK 3C TyTyMra eTyy KaHa 3CKEpYY paMKachlHIa 3C TyTyM jKaHa ICKEpYY
TYIIYHYKTODYHYH HUYMHAE JKEKe, KOOMIYK, KOMMYHHMKAaTHBAMK JaHa MAaJaHWUW, CasCHii-
UJICOJIOTHSUIBIK 3C TYTyM JKaHa MeJua 3C TyTyMy Kapajiral, TeMara OailaHbllITYy MaMuie >KaHa
NUKHUpJIepre OpyH OepuireH. D¢ TyTyMIyH KeKeleH KoOypooK KOOMIYK ©3re4eiyKKe 33 SKEHUHE
0achIM JKacaJbll, CasCHUI-UACONIOTHUIBIK Ma3MyH/1a SKeHHHE KoHYl OypynraH. byn Gexymuae keke
’KaHa KOOMIYK 3C TYTyMAa 3CKepYyY (akropiopyHa OachbIM jKacallblll, >Kallbl 3C TYTyMIy
KaJBIITaHABIPraH (aKTOPIOp TapTyyJIaHTaH

OxuHuu OGenyMae TypKUSHBIH >KaKbIHKbI CasiCMM TapbIXblH TeMa KblUIraH ‘“Xatelpia, CeBrwind”
cepuasiblHa 6AachIM JKacaylraH cascuil »aHa KooMayk okysiap “Typkusaa 1946-1980 xpinnapaarsl
JKaKbIHKBI casCUN-TApBIXbIA OKysIap” aTajbllIbl acTbiHAA TYPKHUSHBIH AKbIHKbI CasiCUl TapbIXbl
KUTENTEpTEH ajlblHraH OyJlakTapra TasHbLIan kapairad. byn OenyMm cepuanna opyH ajraH casicui
TapbIXKa jkaHa OyJ jkapasHia OOJyll ©TKeH CasiCHil *aHa KOOMAYK OKysulapra TaKThIK KHPIH3YY
YUYH TasiHbI4 YEKUTHH TY3OT.

Yu OackpluTaH TypraH cepuanaa OMpuHYM OacKbd TYpKUSHBIH KeIl MapTHsUlyy TYpPMYILKa eTYYy
’)kaHa Menngepec Me3rwiu, 1960-KbUIKbl TOHKepPYII MeHeH MeHJepecTuH ©JyM >Ka3achblHa
TapThUIBIIIbLI, SKUHYM OacKkbluTa 1971-KbUIKBI A3CKEPTKHY ME3TMJIN aHa OOyl 6TKeH casCUil jkaHa
KOOMJIYK OKysinap, JleHn3 ['e3muil MeHEeH TOCTOPYHYH ©JIyM ’Ka3acblHa TapTbulblbl, Maxup YasH
MEHEH JIOCTOPYHYH OJITYPYAYILY, Y9yH4y Oackbrata 60sco 1980-KbUIKBI TOHKOPYILIKE allblll OapraH
)KapasHza 00Ty ©TKOH CasiCHid )KaHa KOOMIYK OKYsUIap CYPOTTOJTOH.

YuyHay GesiyM AuccepTalMsiHBIH YeuMmenee (aHanmu3) 0edyryH Ty3eT. Yeumeneeme Mucan KaTapbl
anblHraH “XaThlpyia, CEBIMJM CEepUalbIHAATBl TUAJOTIOPAO OPYH alraH CasCUN-UACOIOTHSUIBIK
TYIOHTMaJIap apKbulyy OepuireH.. bepuiren deumeneene y4 OacKbluTa TEH OTKOH THUEIIETYY
quanornop ansiebin, ®siipkiio, Bomak xana Ban JIeMKTHMH OPTOK MaMWIEIEPUHUH PAMKAaChbIHAA
CBIHYBLI TYOHTMAaJIap aublKKa YbIKKAH.

AHanu3ie TYIOHTMaldap MEHEH TapbIXThIH KaHTUN Kalipa 4YarbULABIPbUITAHbl JKaHa Oyi
PEKOHCTPYKLMSHBIH JKapAaMbl MEHEH KOOMIYK 3C TYTYMAYH KaHTUI KaJIbIITAHBIPBLITaHbI
TapTyyJlaHaT. DKUHYY KarblHaH, O3UpKIOHYH ChIHUBLI TYIOHTMA aHAJIM3MHE KapaTa MICOJOTHsIIbIK
MaMHJIe paMKachlHJa TyIOHTMayapja OepuiIreH WACONOTHSUIBIK YaKbIPBIKTAPABIH KapAaMbl MEHEH
’KaHbl MYYHJAapAa KaJbIITAaHABIPBUIBIIIEI KEPEeK OOJTOH KOOMIYK 3C TYTyM AaHajH3 KbUIBIHBII,
JanmunaeHer. Keickaya alTKaHAa, JQUCCEpTalMsAla TEJIEKOPCOTYYHYH KOOMAYK 3C TYTyMIy
KaJIBIITaHABIPYYAArsl poJly, TeJlecepHaliapAblH >KaplaMbl MEHEH OTMYIUTY Kaiipa »acaca 000
TypraHbl ’KaHa cepHajlja OpPYH ajlraH TYIOHTMaJapJblH jKaplaMbl MEHEH KOOMAYK 3C TYTyMIy
KaJIBIITaHABIPYY MYMKYH 9KE€HHU ablyKKa YblrapbliaT.

AUKBIY CO310P: KOOMIIYK 3C TyTyM, 3CKEPYY, TapbIX, Kaipa Typry3yy, casicuil, H1€0JOT UsIbIK.
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®OPMUPOBAHUHU KOJJEKTUBHOM MOJUTHYECKHUI ITAMSTH B
TEJIECEPHUAJIAX (Ha npuMepe aHaIu3a cepuaia “XarsipJia, ceBrujim’)

TeneBunenue, sBIAIOIIEECS HEOTbEMJIEMOH 4acTbio OOIIECTBA, B KauyecTBE CpEJCTBA
MaccoBOi HMHGOpPMALMKM HrpaeT HEOCIOPHUMYI0 pOJb B OOLIECTBEHHOW >KU3HU. Cepuaisl,
TPaHCJIUpYyEeMbIe 110 TEJIEBUICHUIO, 3aCTABUIIM BCE OOILECTBO CHJIETh NEpe]] TEIEBU30POM U B HaChI
MI0Ka3a [MOYTH YTO NPUBSA3AIHN 00IIECTBO K cebe. DTO 00CTOATENBCTBO JOKA3bIBACT, KAaK TeJleCepHallbl
IPUTATUBAIOT K cebe 00IIeCTBO IOCPEICTBOM BOIPOCOB, KOTOPbIE paccMaTpuUBaloTcs B HUX. Hapsamy
C Y4aCTHEM B COOBITHSIX MPOLLIOro, OOIIECTBO C IOMOIIBIO TEJIECEPUATIOB B ONpeeIeHHON Gopme
BUie0 ce0si B HUX, y HEro OXXUBJSUIUCh BOCIIOMHMHAHHs, OHO IOJydalo HH(POpMAalHIo, O
KyJIbTYPHBIX LIECHHOCTSX, TPAAULUAX IPOLLIOTO.
Korga mpomnioe HaunHano 3a0bIBaThCs, B TeJleCepUaaX pPACCMATPUBAIUCh B KauecTBE TeM
neyanbHble COOBITUS MOJUTHKO-UIE0JIOTHUECKOT0 XapaKTepa, MPOUCIIEAIINE B HEAABHEM IIPOIILIOM,
U CTaHOBMJIOCH LIEHTPOM BHHMMAaHUS KakK B IUIaHE BCIOMHHAHUS IPOLUIOTO, TaKk U NpOOYyKACHUS
MHTEpeca y HOBBIX MOKosieHHH. [IpencTaBieHue MONUTHKO-HAEOJIOTHUYECKOrO MPOIUIOr0 KaKoro-
HUOYyb 00LIECTBA C MOMOUIBIO TEJIECEPUANIOB O3HAYAET, YTO TEJIEBUICHUE UTPAET OYEHb BAJKHYIO
pouib B pOpMHUPOBAHUHU KOJNJIEKTUBHON MaMATH U HHGOPMUPOBAHUS B OOILECTBE.
Tax kak TesneBuaeHue o01agaeT 0COOEHHOCTHIO B BHJIE OOpallleHHsl HE OTJACIbHOMY MHIMBHUAY, a
o01ecTBy U MaccaM, GOPMUPOBAHHE KOJJIEKTUBHOI MaMATH Yepe3 TeJIeceprallbl CTal0 aKTyalbHON
TeMoil. B COBpeMEHHOH TOMUTHYECKON wucTOpuHM TypruM TIOJHO OOIISCTBEHHBIX COOBITHI
HOJUTUKO-UCOTIOTHYECKOTO XapakTepa M IedalbHbIX coObiTHil. IlepecMoTp 3THX COOBITHIH
3acTaBJIAE€T TYPELKOE OOLIECTBO BCIOMUHATH HEAABHIOK IOJUTHYECKYIO HUCTOPHUIO M CTAaHOBUTCS
BJIMATENIBHBIM B (JOPMUPOBAHUU €TI0 KOJUIEKTUBHOM mamsaT. Hamell nensto B 30 padote sABIseTCS
MOKa3aTh Ha IpuMepe cepuasa ‘“Xarblpiaa, CEBrHWIN  KaK PEKOHCTPYUPYETCS HCTOpUS U
(bopmupyeTCs MOJUTUKO-KOJUIEKTUBHAS IAMSATh C TIOMOLIbIO TEJIECEPUAIIOB.
B BoiOpanHOM B KadecTBe IpuMmepa cepuane “XaTbIpiia, CEBIHIN OIUCHIBACTCS COBPEMEHHAs
nonutudeckas wucropuss Typumum. IlpencraBieHue 3puTENnsM pPEKOHCTPYKLIMHU TOpPS, COOBITHH

MOJIMTUKO-UACOJIOTNHICCKOIo Xapakrepa, Hepe)KI/ITI)IXiX



o0miecTBOM, BBI3BaJio OOJbIION pe3oHaHc U uHTepec. [loka3 cepuana O6bu1 HauaT 2006-M romy M Kak
OyATo cpa3y e HpuBsizaj 3pHUTeNeld K TeneBuzopaM. B cepuane coBpeMeHHas NOJIUTHYECKas
nucropust Typuuu MpeACTaBIeHA HE BO BCel CBOCH Mpasjie, a peKOHCTPYUPOBAHBI COOBITHSA, TO €CTh
UCTOpPHUSL.

B mepBoii wacTu auccepranmu, rie B KadecTBe NMpHUMepa BbIOpaH cepuan “XarbIpia, CEBIHIN,
paccMOTpeHa WHIUBUAyallbHAsA, KOJUIEKTHBHAs, KOMMYHHKATHBHAasi W KYJIbTypHas, TIOJUTUKO-
UACOJIOrMYecKass W MeAua IMaMsATh BHYTPU IMOHATUH «IaMATb» M «BOCIOMHHAHHE» B paMKax
nepexoja OT HMHIMBUAYAJIbHONM MNaMITH K KOJUIEKTHBHOM, IPEICTaBIEHbI IOAXOIbl U MHEHMS,
cBs3aHHbIE ¢ TeMoil. [lomuepkHyTO TO, YTO MamMATh 00agaeT OOoJIbIIe KOJUIEKTUBHONH 0COOEHHOCTHIO,
YeM WHAWBUAYAIBHON, U OOpalIeHO BHUMAaHHE, YTO OHO IMOJUTHUKO-HICOJIOTHYECKOTO COJCPIKAHUS.
B 570l yacTH BHMMaHUE CKOHLEHTPHUPOBAHO Ha (PAKTOpax B MHIMBHUIYaJbHOM M KOJUIEKTHBHOM
namMsITH ¥ TPENCTaBiICHbl (AaKTOpPbl, (OPMUPYIONINE KOJJICKTUBHYIO TaMsTh. Bo BTOpoil uyacTu
ONMCaHa COBPEMEHHAs MoJIMTHYecKass ucTopus Typluy, ONUparomascs Ha CBEICHUS U3 BTOPBIX PYK
1oJ| 3aroloBKOM «CoBpeMeHHbIe MOJIMTHKO-ucTopuueckue coobitust 1946-1980-rr. B Typrum», Ha
KOTOpBIE JIENIaeTCsl 0COOBIN aKIeHT B cepuaie “Xarbipia, CeBrun”’. ITa 4acTh COCTABIISET OMOPHBIMA
IYHKT U1 OCBELICHHS OJUTHYECKON NCTOPUH U OOILECTBEHHO-TIOJUTHUYECKUX COOBITHI, MMEBILNX
MECTO B CEpHaJIE.

B nepBoii wacTu cepuasia, COCTOSIILIEM U3 TPEX 4YacTeld, ONMMCaHbl BpeMeHa nepexona Typruu BO
MHOTOMAPTUIHYIO *KHU3Hb U BpeMeHa Mennepeca, nepesopor 1960 roga u kazHp Mennepeca, BO
BTOPO# cTaguu - HanoMuHanue 1971 roxa u nmpousomeame o0neCTBEHHO-TIOTUTHYECKHAE COOBITHS,
ka3Hb Jlennsa ['e3muiia u ero Toapuiel, youiicteo Maxupa YasiHa u ero ToBapuIleH, a B TpeTbel
YacTU - MPOM3OLIEAIINE OOUIECTBEHHO-TIOIUTUYECKUE COOBITHA, MpUBEAIINE K nepeBopoty 1980
roja.

Tperbs yacTh JUCCEpTAalMM COCTOUT M3 AHAIMTUYECKOW 4yacTH. AHaNMU3 MPOBENEH MO TMOJUTUKO-
UJCOJIOTMYECKUM BBICKAa3bIBAHUSAM, 3aHUMAIOIIMM MECTO B Juajgorax B cepuaine ‘“XartbIpia,
CeBrWwIM’, KOTOpas BbIOpaHa B KaydecTBe IpuMmepa. B mpoBeneHHOM aHanmu3e BBIOpaHBI
COOTBETCTBYIOIIME AUAJIIOTH, IPOU30LIEANINE BO BCEX TPEX CTAAUAX, KOTOPHIE MPOAHAIN3UPOBAHEI B
paMKax KpUTUYECKOTO aHAJIN3a BBIPAXKEHUI €IMHBIX T0AX0A0B 1o Daiipkiio, Bomnaky u Ban [eliky.
[Tpn ananu3e moka3aHa PEKOHCTPYKLHMS MCTOPUM 4Yepe3 BBICKA3bIBAHMS U JKeslaHue (HOpMHUpOBATh
KOJUIEKTUBHYIO NMaMATh C MOMOIIBIO 3TOH peKOHCTPYKIMU. C Ipyroi CTOPOHBI, IpOaHATU3UPOBAHbI
M TIOKa3aHbl KOJUIGKTHBHAS TaMsTh, KOTOPYIO XO4YeTcs C(HOpPMHUPOBATH B HOBBIX ITOKOJICHHUSX C
MOMOIIBIO  M/ICOJOTHYECKUX  TOCTAHUM, TMPEACTABICHHBIX B BBICKAa3bIBAaHUSIX B  paMKax
UJCOJOTMYECKOro IMOAX0Ja K KPUTHYECKOMY AaHalIM3y BBIPAXKEHUH, KOTOpas BeJlach C JIEBOM
onHOOOKOCTBI0. Kopode roBops, B AuccepTanmuy MOKa3aHO, KAKyl0 pOJb UTPAaeT TEIEBUICHUE U
BBIPQ)KEHUSI, MPEJICTABICHHbIE B cepuayiaX B ()OPMHUPOBAHUH KOJUIEKTUBHOW MaMITH U KaK MOXHO

PEKOHCTPYUPOBATH NPOLIJIOC C ITIOMOIIBIO TCJICCCPUATIOB.



KiroueBble cjI0Ba: KOJUICKTHBHAS naMATb, BOCIIOMHHAHUC, UCTOPHSA, PCKOHCTPYKIUA, MOJIUTUKO-

UIEOJIOTHUESCKHUI.
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CREATING COLLECTIVE POLITICAL MEMORY IN TELEVISION SERIALS
(A Case Study About The Serrial “Hatirla Sevgili”)

Television, being an essential means of mass media, plays an essential irrefutable role in the
life of a society. Serials, broadcasted on television, have made the whole society spend time in front
of the television and attached the society to itself at the time of screening. This situation serves as an
evidence of the fact how serials attach the society to itself by means of the issues that are considered
in them. Along with taking part in the events that took place in the past, the society saw itself in a
definite form through those serials: recovering its reminiscence, receiving information of the cultural
values and traditions it had in the past.

When past started to be forgotten, sorrowful political and ideological events of the recent past began
to be considered as topics for serials and became the focus of attention both in the plan of
recollection of the past and arousing interest of the young generation. Representation of the political
and ideological past of any society by means of serials means that television plays an essential role in
shaping collective memory and informing society.

As television has the peculiarity of addressing not only one individual, but the whole society and
masses, shaping collective memory through the serials has become a topical issue. In the modern
political history of Turkey there are many social and sorrowful events of the political and ideological
character. An overall overview of these events makes Turkish society remember recent political
history and becomes influential in shaping collective memory. Thus, the aim of this research is to
study and show how the history is reconstructed and political-collective memory is created by means
of serials on the sample of the serial (Hatirla Sevgili “Remember, darling”)

The selected sample serial (Hatirla Sevgili “Remember, darling”) describes the modern political

history of Turkey. The representation of grief in events of political andxi



ideological character, which the society had to overcome, drew a wide response and interest in the
audience. Screening of the serial started in 2006 and immediately attached audience to the screens.
The modern political history of Turkey in the serial is not reflected completely true to the facts, but
many of the events, that is history, have been reconstructed.

The first chapter of the thesis, where the serial Hatirla Sevgili (“Remember, darling”) has been
selected as a sample, considers individual, collective, communicative and cultural, political and
ideological memory, media memory within such concepts as “memory” and “reminiscence” in the
frameworks of its transition from individual memory to collective, along with representation of
definite approaches and opinions connected with the topic. With emphasis on the fact that the
characteristic features of memory are of more collective manner rather than individual, it has been
noted that memory bears political and ideological content. This part focuses on the factors within the
individual and collective memory, and presents the factors that create the collective memory. In
addition to these, discourse-ideology relationship, ethnomethodology, symbolic interaction and
hermeneutics are also mentioned.

The second part of the thesis describes the modern political history of Turkey, which relies on the
secondhand data and has the title “Recent political and historical events of the 1946-1980ss in
Turkey”. These events are of particular emphasis in the serial Hatirla Sevgili (“Remember, darling®).
This part serves as the constituent basis for shedding light on political history and social-political
events that took place in the serial.

The serial consists of three stages: the first part of the serial describes the times of transition of
Turkey to multi-party system and the times of Menderes, the revolution in 1960 and execution of
Menderes; the second stage comprises reminding of the 1971 and social-political events occurred at
that period, execution of Deniz Gezmis and his companions, assassination of Mahir Cayan and his
companions; the third stage deals with social and political events that led to the revolution in 1980.
The third part of the thesis makes it analytical part. The analysis is conducted referring to political
and ideological statements that take place in the dialogues of the serial Hatirla Sevgili (“Remember,
darling”), which has been selected as a sample. For the purpose of conducting analysis there have
been selected relevant dialogues extracted from all three stages of the serial, and which have been
analyzed in the frameworks of critical discourse analysis of utterances and expressions in the unified
models suggested by Fairclough, Vodak and Van Dijk.

The analysis has demonstrated the reconstruction of the history through the statements, utterances
and the will to create the collective memory by means of this reconstruction. On the other hand, there
has been presented the collective memory, which one would like to create in new generations by
means of ideological messages represented in the statements in the framework of ideological

approach to critical xii



analysis of expressions suggested by Fairclough, which was carried out by left one-sidedness. In
short, the thesis demonstrates both the role of TV and the role of expressions, presented in the serials,
in the shaping collective memory and how one can reconstruct the past by means of TV series.

Key words: collective memory, reminiscence, history, reconstruction, political and ideological.



