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VASFi DIVAN [Metin-Ceviri-Agiklamalar-Dizin]

Vasfi Divan [Metin-Ceviri-Ac¢iklamalar-Dizin] adli tez ¢alismamizin konusu;
Vasfi mahlasin1 kullanarak siirlerini kaleme alan, siirlerinde déneminin siir gelenegini
yansitan, beyitlerinde Tiirkce kelime, deyim ve vecizeleri kullanan, Klasik edebiyatla
ilgili kaynaklarda ger¢ek adi belirtilmeyen, XVI. yiizy1l sairi Vasfi’ye ait olan
“Divan”dr.

Vasfi’nin hayati, edebi kisiligi ve tek eseri olan “Divan”inin incelendigi tez
calismas1 dort boliimden olusmaktadir.

Birinci bolim “Vasfi’nin Hayati ve Edebi Kisiligi” adimi tasimaktadir. Bu
bolimde XVI. ylizyil sairi olan Vasfi’nin hayat1 ve edebi kisiligi hem kaynaklardan hem
de kendi beyitlerinden yola ¢ikilarak incelenmistir.

Ikinci béliim “Metin ve Ceviri” adl1 béliimdiir. Bu boliimde Divdn’daki siirlerin
ceviri yazili metni ve giiniimiiz Tiirkcesiyle nesre c¢evirisi yer almaktadir. Bu boliim
hazirlanirken; Mehmed Cavusoglu tarafindan c¢esitli mecmua ve mikrofilmlerin
incelenmesi sonucunda olusturulmus ve 1980 yilinda da yayimlanmis “Vasfi Divan
Tenkidli Basim” adli eser temel alinmistir. Bu eserdeki beyitler yeniden goézden
gecirilerek transkripsiyonu diizenlenmis, eksikler giderilmis, bu eserde yer almayan bir
adet siiri eklenmis; toplamda 10 kaside, 2 musammat, 102 gazel ve 4 kita sozliik ve
Klasik edebiyatla ilgili diger kaynaklarin yardimiyla en anlasilabilecek sekilde giiniimiiz
Tiirkcesiyle nesre aktarilmistir.

Uciincii boliim “Aciklamalar” baghigini tasimakla beraber bu béliimde beyitlerin
giinimiiz Tirkcesine aktarimi gergeklestirilirken acgiklanmasinin gerekli oldugu
diistiniilen 36 adet mazmun, kavram ve sdz gruplarinin Ornek beyitler yoluyla
aciklamalar alfabetik bir siralama i¢inde yapilmistir.

Doérdiincii bolim “Dizin” adli boliimdiir. Bu boliimde 6ncelikle ti¢iincii boliimde
aciklanan mazmun, kavram ve s6z gruplarmin dizini yer almaktadir. Daha sonra Vasfi



Divan’inda gecen kelimelerin gramer 6zellikleri incelenerek hazirlanmig alfabetik dizin
bulunmaktadir.

Dort boliimden olusan bu c¢alismada doneminde fazla bir {ine sahip olmayan,
hacimli bir divani bulunmayan, teknik bakimdan kusurlu olsa da ince bir hayal giiciine
sahip olan sair Vasfi ve Divan’t incelenmistir. Donemin siir gelenegine bagli Vasfi,
Necati Bey sonrasi Tiirk¢e s6z ve anlam zenginliklerini siirlerinde kullanmis bir sair
olarak donemin diger sairleri gibi ortak mazmun ve kavramlara da divaninda yer
vermistir. Hazirlanan bu caligma ile Vasfi’nin bu 0Ozellikleri ortaya konulmaya,
beyitlerinin glinlimiiz Tiirkgesiyle nesre ¢evrilerek sairin daha kolay bir bi¢imde
anlagilmasia, donemin dil ve islup oOzelliklerinin kavranilmasina c¢alisilmistir.
Boylelikle Klasik edebiyat iizerine calisma yapacak arastiricilar; doneminde fazla bir
iine kavugmamis Vasfi’nin beyitlerinden yararlanarak sairi, sairin siir anlayisini, Klasik
edebiyattaki yerini ve XVI. yiizyiin Klasik siirini daha iyi kavrayacak ve
Oziimseyecektir.
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BACO®U JTUBAH

[TekcT-KOTOPMO-0asiHIaAMAaJIAp-HHIEKC]

Huccepranusuiplk nmmbu3 Bachu JIuBaHbl [TekcT-KOTOpPMO-OasiHaamasap-
uHAeKkc] men aranein; Bacdu gereH buTakam aTtThl KOJZOHYI BIPJIapIbl KapaTKal,
©3YHYH BIpJIapBIHJIA JOOPYHYH BbIp CAJITHIH YarbLIABIPraH, bIp CalTapblHAA TYPK KOPKOM
ce3 KapakaTTapblH, ()pa3eosioru3M KaHa 6TMO MaaHWIEPAM KOJJOHYY MEHEeH Oupre,
ce3 OepMeTTepuH KalIThIpraH akblH. AJ KJIACCHUKAJIbIK afa0usATKa TUHHUILTYY
OynakTapaa 4blH aTbiH ka30aif, XVI| KbUIbIMABIH MaaHWIYY aKbIHAAPBIHBIH OHMpHU
Bachunun maanunyy smreru Jlusan Gomyn scenTener.

Bachunun emyp OasHbI, amaOusTTa airaH OpAy kKaHa OW3re KETKeH >KajrbI3
YpIrapMackl 00JITOH «J{MBaHIBIHY M3WIICHUIIN OYJ1 JUCCEPTANMSUIBIK UITHOU3INH TOPT
0a0bIH/1a YarbUIABIPHUITaH.

bupunun 6an “Bachunun emyp OasHbl kaHa afgaOusTTa anrad opay’ Jen
atanat. byn 6enymae XVI kpuibIMIbIH akbIHbl 00JrOH BachuuuH emyp OasiHbI *kaHa
a71abMsATTa alrad opay Tyypajlyy MaalbIMaTTap *a3bliraH.

OkuHun Oanm “Tekct xana koTopmo” gen atanat. byn Gemymme /Jusanoacw
BIPJIAPJIBIH KOTOPMOCY JKa3bUITaH TEKCT )KaHa OYT'YHKY KYHIOTY TYPK THJIM MEHEH Kapa
€3 TYpYHJe *ka3blirad. byn 6am sxa3puiein xaTkanna Mexmer YaBymoriny TapaOblHaH
TYPAYY anmabmii Oymaktap >jkaHa KbICKa METPaxayy QUIbMACPAN WINKTOOHYH
HaTblibkackiHAa anbiHraH skaHa 1980-xbuibl xkapblkka 4blkkaH “Bachu [luBan cbin-
NUKUPIYY OackIM™ JIeTT aTairad yblrapMara TasHbII Aaspaairad. byn uprapmanarst bIp
canTapbl KalpagaH HWJIMKTOOre aJbIHbIN TPAHCKPUIIMICHI >Ka3bUITaH, KEeMYHJIUKTEp
KOIoJITaH, Oyn YplrapMaja jka3butOail KajuraH OWp BIp Ja KONIyJraH; >kaimbichiHan 10
Kaceliifa, 2 mycammar, 102 kazan jkaHa 4 KyIJIET/KbITa CO3IYK ’KaHa KIIACCHKAJIBIK



anabusaT MeHeH OalaHBIITYy Oalika agaOusTTapIbIH >KapJaMbl MEHEH a0JaH KEHUI
TYIIYHYYT® MYMKYH OONTOH OYTYHKY KYHIOTY TYPK THJIUHE KOTOPYJITaH.

Yuynuy Oan “OasHmamanap” fAem ataibll, an O0exymMaepae BIp canTapbIHBIH
OYI'YHKY KYHIOIY TYPK THJIM MEHEH >Ka3bUIbIN jKaTKaH ydypJla 3apbul Jen Ta0buiran 36
JlaaHa Ma3MyH, TYIIYHYK JKaHa C€e3 TONTOpY MHCal KYIUIETTEPH JKOJIy MEHEH
OasHaamanap anaBUTTHK KE3€K MEHEH TU3MEKTENIEeH.

TepryHnuy Oam “mHumekc” aen atamar. bynm Oesymme aiabl MEHEH YYYHUY
Oenymme OasHmamamap OepuwireH Mas3MmyH, TYIIYHYK JKaHa Ce3 TONTOPYHYH
TYWYHAYpPMOJepY OpyH airaH. AHnaH kuiiuH Bacpuuun [luBaHbIHIA >Ka3buIraH
CO3IOpAYH TPAMMATHKAIBIK ©3TeYeNIYKTOPY WIMKTEHUN al(aBUTTUK KE3eK MEHEH
TU3MEKTEITeH.

Tept GenymaeHn Typran Oyn AMcCepTALUSUIBIK MIIMOU3 €3 J0OPYHJAA alllbIKya
HOMYJSIPAYYIIYKKa 33 00J00roH, ©Te KeJeMAYY BIp J>KbIMHAKTaphl JKapaTrara,
TEeXHUKAJBIK JKarjgalJaH aibll KaparaHia, KeMTHK O0JICO Ja KWYMHE KbIUIAAHyyra
uiikeMayy akblH Bacdu >xana Oyn yiyy akblH >kapaTkaH J{MBaH WIMMHI HUIIMKTOOre
aJIbIHraH. ©3 TOOPYHYH bIp Ka3yy caiTblHa bUIalbIK >kasraH Bacdu, Hexaru belinen
KUWHH TYPK4Ye €3 )KaHa MaaHWIMK OallJIbITbIH bIpJapblHAa KOJJOHIOH aKbIH KaTaphl €3
JOOpYHYH Oalllka akKbIHJIapbl ChIMal OpPTOK Ma3MyH J>KaHa TYLIYHYKTOpYHe Ja
YbIrapMachblHa TOKTOJNTOH. byn aumccepramusuiblk  wmuomsne Bachuumn  Oyn
©3TreueIIYKTOPY aHBIKTAJbII, bIP canTapbl OYTYHKY KYHIOI'Y TYPK THJIM MEHEH Kapa ce3
TYPYH/© J>Ka3bUIbIIl AKBIHJBIH 3MIE€KTEPUHUH MBIHJAH J1a >KEHUIMPIIK TYHIYHYYHY
KaMCBhI3 KbUITaH, JOOPYHYH TWIAMK JKaHa CTHIAMK ©3Te4elyKTepy KaMThUITaH.
MpiHgail K071 MEHEH KJIACCHKANBIK agabusaT YCTYHI® WIUKTOeJIop >Kacajbll, o3
JIOOPYHYH aTakTyy aKbIHbI 60100CcyHa kapabacTaH, BachuHUH bIp canTapblH KOJJIOHYTI,
aKbIH/BIH BIp JKa3yy TapH3WH, KIACCUKaJbIK anabusTra airaH opayH »xaHa XVI
KBUIBIMZIBIH KJIACCUKAJIBIK BIPBIH MBIHJAH Ja MBIKTBI TYIIYHYIN, MaaHH-Ma3MYyHYH
MBIKTBI JE€HIIAIIJIE 63/10IUTYPOT.

Aukbiy ce3nep: Bacdu, JluBaH, kapa ce3 TYpPYHI® >Ka3bUIBIII/KOTOPMO,
OasHIaMa, UHIEKC.
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BAC®U JIUBAH [Tekc-IlepeBoa-I'sioccapu-Unaexc)

[Ipenmerom Hareil quccepTaliuoHHON paboThl Ha TeMy: «Bachu [dusan [Texc-
[lepeBoa-I'noccapu-Unnexc]» asnsercs «/usan», npunamnexamuii noaty XVI Beka,
KOTOPBI TMHCAl CTUXHM IOJ TIceBIOHMMOM «Bachuy», ero Hacrosiiee uMs He
YKa3bIBAaeTCS HU OJHMM HCTOYHMKOM Kiaccuueckoil nurepatypsl, Bacdu B cBoux
MPOU3BEJACHUSIX OTPAKAI TPAMAMUIMIO TMOI3UH CBOETO BPEMEHH, B CBOMX JBYCTHILHIX
MCIIONIb30BaJ CII0BA, BRIPAXKEHUS, aOPU3MBI Ha TYPEIIKOM SI3bIKE.

Z[I/ICCepTaHI/IOHHaH pa60Ta, HU3Yy4acT )KU3Hb, TBOPUYCCKYIO ACATCIBHOCTD BaC(I)I/I n
€T0 CAMHCTBCHHOC IMPOU3BEACHNC <<I[I/IBaH>>, KOTOpI)II\/JI COCTOMT U3 YCTHIPEX I'JIaB.

[lepBast TmaBa HasbiBaeTcsi «JKW3HB W TBOpUECKas nesATeNbHOCTH Bachu». B
3TOH IJ1aBe ObUIM M3YYEHBI )KU3Hb M TBOpUECKas AedTenbHOCcTh modta XV Beka Bachu
UCXO/IS U3 ICTOYHUKOB M €r0 COOCTBEHHBIX JBYCTHUIINH.

Bropas rimaBa HasbiBaetcs «Tekct u nepeBoa». B 3Toi riiaBe paccMaTpuBaeTcs
TEKCT CTMXOTBOPEHMI, HamlMCaHHblE B «/[uBaHe» ¢ mepeBomaMM Ha COBPEMEHHBIN
TypeUKUH $3bIK U TepeopMyaupoBKod B mpo3y. B ocHoBe 3TOi riaBel ObUIH
UCIIONIb30BAaHbl MaTepHalibl, pa3Hble JKypHAIbl M KPaTKOMETPaKHble (HUIIbMBI,
noArotoBieHHble Mexmenom YaBymiorny u nmpousBeneHue, onyonukoBaHHoe B 1980
roqy moa HasBanweMm «Bachu JluBan Tewkummu baceim». JIBycTHius B JAaHHOM
MPOU3BEIEHNN ObUIM 3aHOBO HU3YYEHbI W COCTaBJIEHBI TPAHCKPHUIIMH, BKIIOUEHBI
MOTIPaBKH, a TakXe J00aBIEH OJUH CTHUX, HE MMEBLIMA MECTO B NPOU3BEIEHUH; B
pesyabrate ¢ nomompio 10 kaceime, 2 mycamMmaro, 102 razeneit u 4 cioBapei,
COCTOSIIIIMX M3 YETBEPOCTUIIMI, a TakXe HMCTOYHUKOB, CBsi3aHHBIX ¢ Kiaccuueckoi
JIUTEPATypPOM, OCYIIECTBIIEH MEPEBOJ HAa COBPEMEHHBIM TYPEUKHH S3BIK B JOCTYITHOM
dopme.

Tperbst rnaBa Ha3zbiBaeTcsi «KoMMeHTapum-pazbscHeHUs». B 3Tol TaBe
JIBYCTUIIUS ObUIM TEpEeBENECHbl Ha COBPEMEHHBIM TYypeUKHH S3bIK M B aji(paBUTHOM
NOPSIIKE HAIMCaHbl Pa3bsICHEHUS K 36 BBIPAKEHUSAM, CIOBOCOUYETAHMSIM M TEPMHUHAM,
pa3bsACHEHUS] KOTOPBIX COUYTEHBI HEOOXOIUMBIM.



UerBeprass rnaBa Ha3biBaeTcsi «MHuaekc». B 3Toil rjnaBe B NPUOPUTETHOM
MOPSIZIKE PACCMOTPEHBI BBIPAKEHHS, CJIOBOCOYETAHUS W TEPMHUHBI, ONHCAHHBIC B
TpeThell TiaBe. B dyeTBepTOil TIIaBe MpeaCcTaBiIsieM IOATOTOBJICHHBIH WHACKC B
as(haBUTHOM TIOPSIZIKE BCEX CIIOB, UMEIONINX MecTo B «/luBane» Bacdu.

B nanHOI nuccepranuu, KOTOpash COCTOMT M3 YETBIpEX IJaB ObUl H3Yy4eH
«/IuBan» moata nox ncesaoHuMoM «Bacdu», KOTOpbI HE UMEN BCEHAPOJHOU CIIaBbl U
cOOpHUK ¢ OOJBIIUM O0BEMOM, a HamNKMcal MaJeHbKHH «J/{MBaH» ¢ TEXHUYECKHMHU
HEJOCTaTKaMu M C TOHKOM ¢aHTasueil. Bachu—Oynyun npenaHHbIM K TpaguldsM
MO33WHM CBOETO BPEMEHHU, KakK 03T, HMCIOIB3YIOIIMA OOraTcTBa CJIOB W 3HAYCHHIA
TypeUKoro s3bika nocie nepuona Hemkaru bes, kak u qpyrue mnostsl, mucai 00 oomux
HNOHATUSIX U TepMuHax. C 3Toil pabOTON MBI CTapajiuCh BBIIBUTH OCOOCHHOCTEN Mo3Ta
Bactu u nepeBectu ero IByCTHILINHN B IPO3Y HA COBPEMEHHOM TYPELIKOM SI3BIKE, YTOOBI
NOOUThCs O0JIee JISTKOTO TIOHUMAHUS M YCBOSHHS CIICIU(HUKAIINHA S3bIKA M CTHIISL TOTO
BpeMeHH. TakuM o0Opa3oM, HCCIEAOBATEIN KJIACCUYECKOW JHUTEepaTypbl MOTYT
BOCIIOJIb30BaThCsl ABYCTHIIBSIMHU T03Ta Bacdu, KOTOphIii B cBoe Bpemsi He Onmcral
CJ1aBOM, TO3HAKOMUTBCS € €r0 MOA3UEH, Y3HATh €r0 MECTO B KJIACCUYECKOU JIuTeparype
¥ BOOOIIE y3HATh Oosbiiee o mod3un XV Beka.

Kurouesnble cioBa: Bacdu, JluBan, mepeBo1 B po3y, r10ccapu, HHACKC
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VASFI DIVAN [Text-Translation-Explanation-Index]

This dissertation aims to examine the 16" century poet Vasfi, his life, his literary
identity, and his only work “Divan”. Vasfi wrote poems reflecting the poem traditions
of his time, and used Turkish words, idioms, and aphorisms in his couplets. Although
Vasfi is the pseudonym, his real name has not been mentioned in the resources related
to Classical Turkish Literature.

The first chapter, "Vasfi’s Life and Literary Personality”, examines 16" century
poet's life and literary personality based on the sources and his own couplets.

The second chapter, “Text and Translation”, consists of the scripts of the poems
that were placed in Divan and their Turkish translations written in prosaic expression.
The main source for this section was “Vasfi Divan Tenkidli Basim” written by Mehmed
Cavusoglu, who prepared the book through examining various magazines and
microfilms, and printed in 1980. The couplets in this book were revised, their
transcriptions were edited, missing parts were completed, and one more poem that was
not in this book was added. Totally, 10 odes, 2 musammats, 102 gazels, and 4 stanzas
that were translated into Turkish with the help of dictionaries and other resources
related to Classical Turkish Literature were converted into prose in this dissertation.

The third chapter, “Explanations”, comprises of the explanations for 36 poetic
themes, concepts, and phrases that were placed in the alphabetical order. During the
translation process of the verses, the author thought these expressions needed to be
explained.

The final chapter, “Index”, initially, consists of the poetic themes, concepts, and
phrases explained in the third chapter of this dissertation. Then, an alphabetical index
prepared through grammatical examinations of the words in Vasfi Divan has been
placed.

This four-chapter dissertation examines the poet Vasfi and his Divan. Vasfi was
not famous in his period, did not have a sizable divan, and was imperfect in his



technique, but had a gentle imagination. Being bound to the poem traditions of his
period, Vasfi used the richness in Turkish saying and sense in post- “Necati Bey”
period, and like his contemporaries, he incorporated common poetic themes and
concepts in his divan. By presenting Vasfi’s characteristics and his work in Turkish
translation, this dissertation aims to help the researchers interested in Classical Turkish
Literature to recognize this unpopular poet, his literary understanding, and his place in
Classical Literature easier, and conceptualize the 16™ century characteristics of the
language and the style better.

Key words: Vasfi, Divan, Converting into prose, Explanations, Index
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