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AMaGUATTBIH ~ OHYTYY  JEHIP3IM  ap  Kailchl  ME3TWIJerd  KasyydyJapIblH
YBITapMaYybLIbITbl, TAOBUIragaphl, OO KBIHBIIITAPEl MEHEH aHbIKTanaT. Omos ceGenTeH akbH -
KazyyudyJlapblH YbIrapMayublIbIK KOJIYH, ©3reueyTYH agadusiTKa KOIIKOH CalbIMbIH, aqa0uii —
KOPKOMIYK TaOblITrajJapblH U3WIA66 aJa0usaT TaaHyy WIMMHHJIETH HETU3TU Macelnesiepaut Oupu
Oo0JtyI HcenTener.

AnberTe, a3pIpKbl KYHIO aIa0HsAT jKaaThIHIA ap KbUI TeMajaa ap TYPAYY WIMMHN HUIITEp
YKa3bLIbII, aIa0UAT TAaHYHYH KOIITOTOH TapbIXbIid, TEOPUSUIBIK TPOOIEMataphbl TAKTaIbII KaJlraH
ydyp JAeceM aia 4Yamkauablk 0onboc. bupok, omieHTce na KyAyKTy KaHYalblK TEpeH Ka3caH
OLIOHYOJIYK KOIl Cyy YbIl'aT dMECIIH, aHbIChl ChIHApBl aJa0MAT jKaaThIHJa KaHYajaraH 3MIreKTep
JKa3bUITAHbI MEHEH Jarbl U3WIACH TypraH MIITEep KyIyKTaH aThIPbUIBII YBIKKAH Cyyra OKIIOI
apObIN KaTKaHCHIMT. Jlerenumaun cebebu, anabuii ypirapManapAbiH ap OUPUHIE KOJIJOHYITYI
KeJreH “Imajor” MaceliecH >KOHYH/® YIIYJ KYHIe YeWWH KbIPrbl3 aJa0uaT TaaHy WIUMHHIIE
MaHJ1ail KapbUIbII CYHYHOOPIIYK CUCTEMATyy TYPJ® dMIeK jka3buiOaransl Oyl WIMMUN UIIUMIHN
6armrooro TYpTKy oepau.

Anrau “amanor” IereH SMHe JIETeH Cypooro KOOI KaTapbl CO3/YK, SHCKIIONEAUIapAarsl
JMAJIOT/IyH aHBIKTAMAChlHA TOKTOJO KeTceK. 1972 xkbuibl kapblk kepreH “boibinas coBerckas
SHCKJIOTIEUSHBIH Cern3uHYM ToMmyHAaa: “/Iumamor — (oT.rpeu. dialogos-pasroBop, Oecena)
JUIIOTUYECKasi peyb.



1.Bu peun XapaKTepU3YIOUINICS CUTYaTUBHOCTHIO (3aBHUCEMOCHTIO OT OOCTAaHOBKHU pa3roBOpa),
KOHTEKCTYaJIbHOCTBIO (00ycTIOBIEHHOCTHIO peabLIYIIUMHI BBICKa3bIBAaHUSIMH),
HEIIPOU3BOJBHOCHTIO M MaJlOl  CTENEHBIO OPraHM30BAHHOCHTH  (HE3aIlJIaHMPOBAHHBIM
xapakTepoM). J(uanor npoTUBOIIOCTABIISETCS MOHOJIOTY.

2.pyHKIMOHANBbHAS Pa3HOBUIAHOCTH SI3bIKA, pEATU3YIOLIascsi B MpoIlecce HEMOCPEICTBEHHO
oOmieHus: MexIy coOeceJHHKaMU W cOCTasliass U3 IOCJIEAOBATEIbHOIO YepeoBaHUs
CTUMYJHUPYIOIIUX U PETHIUPYIOMHUX periuK. K OCHOBHBIM S3BIKOBBIM OCOOEHHOCTSIM JHAJIOT
OTHOCATCS; 00JMK BOCIIPOCUTENBHBIX U MOOYIUTENBHBIX NPEITIOKEHUH Cpeid CTUMYIHUPYIOLINX
PEIUIMK, HAJIWYUE IOBTOPOB IEPECIPOCOB B PEArHPYIOIUX PEIUIMKAX, UX CHHTAKCUYECKUE
HEMOJHOTa, KOMIICHCUpyeMas 3a CYeT IMpeablAyLIero BbICKasbiBaHus.”l nen Oepuier. AHaaH
O6epu xputbin  1984-xpunbl Oackuiran COBETTHK SHCKIIONEAMSIIBIK CO3IYKTY Kapam KepCek;
“Tuanor(rp. Dialogos) oo3eku peyTuH OMp TYPY, IKH k€ OMp Heue KUIIMHUH CYWIeIIyYCy.
MyHe3nepay, KbIMBUT apakeTTepAMH OHYTYLIYH Jpamasia 4arbULABIPYYHYH HETM3TH BIKMAChI,
Mpo3ajarsl KapaxaTTapAblH OUpH.(K33e mod3usiaa Aa). O3 anapiH4a MyOIUIIMCTHKAIBIK JKaHa
¢bunocopusIbIK xKaHp Katapel na oenrmwiyy.(M: Ilnatonayn nuanor).”2 nen Oepuier. An 3Mu
KAKBIHKBI JKbUIgapaa Oacbuirad “KbIprei3 agaOusThl. DHCKIOMEIVMSUIBIK OKYY KypaiblHiaa”
Huanor (rp.- cyinemryy, aHreMmeneuryy) — 9Kd K€ aHJaH alllblK aJaMJap/blH 63 apa 003eKd
cyinmemyycy, aHremenemyycy. KepkeMm  dyblrapmazarsl — AManor-kaapMmasiblH — pEUYMH
MYHO3/I00HYH 3H KEHUPH TaparaH TYpyHeH. Jluajor 6apablk 3Jie skaHpJarsl Yblrapmainapia oap,
e3reue ai Japamajga OKYySHbl ©HYKTYPYYHYH KapakaTbl KaTapbl HEIM3TH POJbIy OWHOMT. A.
ToxombaeBauH “KyyHY ChIpBI” aHreMEeCHH/Ie TOMOHIOTY 101 Auajor Oap:

1 Bonbiras coBeTckast SHCKioneaus. 8-tom. M., 1972

2 CoBETTHUK 2HCKJIONEUIIBIK co3ayK. Dp.:1984

-”Kaiicel xepaeH kenauH? Kaiicel aicuH? — nein KbI3 KblIMabIII.

-bun6eiimMun.

-Ouenecun? 5



-OH1IOMYH.

-bup Tyyraneiy 6ap6n1?

-)Kanre3MbIH.

-XKyp amece, ceH e3ymayH epreemiae 0oloCyH, neau kbi3”.1 gem Oepwired. Jlemek, muaior
TEPMUHU Tyypalyy KbICKaya MaaJbIMaT aJlblll ©TTYK.

1 Koiprei3 agabusaTsl. DHCKIONEAUsIIbIK Kypat. b.-2004. 121-6

2 WBanosHa U. J[. Inanor B snurpamme u 6acue XVIII-nepBoii nmonoBune XIX Beka. AnMartsl.
1995

3 Sxy6unckuii JI. I1. O nuanornyeckoit peun, B KH: Pycckas peus. C6. Cratseit. T. I, I, 1923

4 Bunorpanos. B. B. O s3bike XynoxecTBeHHOM 1po3sl. M., 1971

5 baxtun. M. M. Bonipocsl iiureparypsl u acteTuku. M., 1975

An sMu Oyn “mposaza JUAJOTAYH KOJIAOHYIYILY, AMAJIOTAYH IMPO3aJarbl KOPKeM KbI3MaThl’
JIereH TeMaJarsl WIMMHIA SMIreKTepau Oalika ymyTTapAblH T.d. OpPYCTapAbIH jKaHa Ka3aKTap/blH
TEOPUSUIBIK aJa0UATTapbIHAH /1a )KOJIYKTYpyyra 0oJoT.

Juanor teopusuiblk xkakTaH opyc anadbuareiHza XVIIL kbuibiMabia 20-30 :kbligapbi2 e
W3WIJICHUI, JUAJIOT TEPMUHU TYYypajlyy ap TYPAYY OHJIOp alTbUIBIN, >KbIMBIHTBIKTAp YbIrapblLia
Oamrrarad. An smu 40 — xpuLgapAbIH asrbl 50 — KbULAAPABIH OallbIHAA JYHHO/e aHa Opyc
anabuAThIHIA JTUATIOTYH TEOpHUsChbIHA OOJITOH KbI3BITYYnap jkaHaaHa Oamraran. Opycrapna
6onco anrauxsutapaan Oonyn JLII. SAAxkyouuckuii3, B.B. Bunorpagos4, M.M. BaxTunaeps
JIaJIoOT KOHYHJ® M3WJIeI, 0aalyy SMIeKTepH MEHEH JUaJioT TEOPHSICHIH TYNTeeuyep 00y
Kanael. Herusuuen sne aumajnor Oyl — TEOPUSJIBIK JKakTaH KaHJaWIplp OUp acmekT MeHEeH
yekTea0ereH, U3ni1e6/16 KbIMbIHUBLIBIKTAP JKapaTKaH MaTrepuai jaecek 00i0T. byn skeHyHae
W3WJIICHT€H WIIMMHIA uirep 6yra kyoe.

MpbiHa yuIya W3UI1e6]© KONTereH KbIMBIHUBUIBIKTAP >KapaTKaH WIMMHM WIIMOW3 KUPUIIYY,
KOPYTYH]y ’KaHa KM IJ1aBajaH Typat. bupunun riasa “KeIprei3 nmpo3acslnaa Juanor Ty3yYAery
aJlraykbl apakeTTep” JeN aTaybll, SKu naparpagra 6enyHreH. bupunum naparpad “Auanoray
KOPKOM €63 OHOPYHA® MNaiiiajJaHyyHYH Tyn Oamiatrapbl” Jen artaisin, Oyn maparpadra
araM3aTTblH ©TKOH TYPMYIITYK 3JI€CUH KUMMHKHM yprakTapra KaaTbIpraH MaJaHud Mypachl-
3JIIUH 003€KH KOPKeM Ce3 6



eHepYy OoyroH (oJBLKJIOP JKAaHPbIHAH Oamitan, Oyn »KaHpPAArsl >KOMOKTOPAO, 3MOCTOPIO
TUAJIOTIIOPAYH KOJIJOHYJYIIYH, aJap/blH YbllapMallapAa aTKapraH KbI3MATbIH Kaparl 4bIryyra
apakeT KbUIABIK. AJ 5MH SKMHYM maparpag Oosco, “20 — 30 — KplL1gapaa KbIprbi3
NpPo3achlHAA IHAJOTAYH NaWAAJBIHBIIGI” [EM aTajblll, MbIHA YIIYJ XBUIIApbl agaOusT
arMblHa KEJIMI KOILIYJIraH >Ka3yydyJapAblH ubllapMajapblHAArbl JUAJOTAYH OPAYH, ©HYIYY
JKOMJopyH Kapan ublkThlIK. Oszreue C. Kapades, K. TsinbicTanoB,M. OJuedaes, K.
BasiimHOBIYH YbIrapMadvbUIBITBIHA 0achIM JKacaAblK. AJl MM SKUHYH TJIaBaObI3 “/luanorayk
KONl TYPAYYJIYK: KOPKOM MPO3aJarbl CTHIAMK KapaskaT KaTapbl” Jen aTajbli, Oy riiasa 1a
9Kku maparpadran typar. bupunum naparpad “’KaHpAbIK CTHAUK 63re4Y6JYKTOPre Kapai
AHAJIOTAYH Ken (pyHkuusiHAAAyyry” nen aransin MbiHAa 30 — 50 — xbuinapaarbl KbIprbi3
anabuil yslrapmMayiapJiarsl AUajIOrAyH KOJJOHYY 4eOepUYMINTYH, yIaMIaH yilaM TYPAYY bIKMaja
KOJJIOHYy KeOeile OamraranbiH Kapam 4bIKTHIK. A. Tokom6aeB, T. CplabIk0eKoB,
ypIrapMaiapsel Kapayujasl. DOKkuHUM naparpag 0osico “KpIprsi3 nmpo3achlHAarbl IHAJIOT TY3YY
YyeO0epUMIMTHHUH KaHbl OMIMKTHKTEPH” Jen aTajblll agadusT >kaHpbelOb3aarsl 50 — 60 —
JKBUIAPBl JKa3bUIFAH YbllapMaslaparbl JUaJIOr TY3YY BbIKMaJapbl, AWAJIOTAYH TaTaajljaHa
Oarramibl Kapasael. Mucan katapsl A193piauk Y. ARTMATOBAYH KbIPrbl3 THIMH/IE )KAPBIK KOProH
ypirapmaziapsl K. KaumoBayH xapannbl.
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KONU KIRGIZ NESRINDE DIYALOGUN SANATSAL ISLEVI
UZERINDE BIR CALISMA

Asilbiibii TURSUNALIEVA
Yiiksek Lisans Tiirkoloji Anabilim Dal1
Tez Danigmanlari
Prof. Dr. Layli UKUBAEVA
Prof. Dr. Abdildacan AKMATALIEV

Genel Edebiyatin gelisimi, farkli farkli donemlerdeki yzarlarin sanati kazandiklari
yenilikler ile tanimlanir. Bu sebeple yazarlarin sanat hayatini incelemek edebiyat ilminin 6nemli
meselelerindendir.

Glinlinmiizde edebiyat alaninda cesitli konularda ilmi isler yapilmaktadwr. Fakat, ne kadar
kuyu“yu derin kazsan, su da o kadar ¢ogaldig1 gibi edebiyat aleminde de ne kadar ¢ok is yapilsa
bile kuyudan ¢ikan su gibi ilmi iglerin sayis1 artmaktadir.

Ama edebi eserlerin her birinde karsilasan ve kullanilan ,,diyalog™ teorisi hakkinda bu giine
kadar kirgiz edebiyatinda ciddi bir ¢aligma yapilmamasi bu ¢aligmamizi baslamamiza neden
oldu. , Kirgiz Nesrinde Diyalogun Sanatsal islevi Uzerinde Bir Calisma®™ konusundaki bilimsel
calismalarin1 baska uluslardan mesela ruslarin edebiyatlarinan teorik kainaklar1 bulabiliriz. Eger
Kirgizlarin edebiyatina bakacak olursak ,,diyalog™ konusunda sadece teorik degil uygulamali
olarak da tatmin edici ¢caligmalarin yetersiz oldugu goriilmektedir.

,Kirgiz Nesrinde Diyalogun Goérevi® konusunda ilmi ¢alismamiz esnasinda bir dizi zorluklara
karsilastik. Bu ilmi isimiz iki boliimden olusur. Birinci bolim ,,Diyalogdan edebi eserlerde
faydalanmanin temelleri” olarak adlandirilmis, bu bdliimde dialogun halk edebiyat1 basta olmak
ilizere, bu alandaki masal, temsil ve destanlarda



kullanilisina da bakilmistir. Ikinci bdliim ise ,,1920-40“li Yillarda Kirgiz Nesirinde Dialogun
Kullanilis1* olarak adlandirilmis, bu yillarda Kirgiz edebi akimina katilan Sidik Karagev, Kasim
Tiistanmov, Mukai Elebaev, Kasimaali Bayalinov*un eserleri incelenmistir. Ugiincii boliim ise
,Dialogun Cesitliligi: Nesirdeki edebi teknik™ olarak adlandirilip, iki alt basliktan olusmaktadir.
Bu boéliimlerde ,,1940-501i* yillardaki A. Tokombaev, T. Sidikbekov*“un eserleri ve 1960-70“li
yillardan K. Kayimov C. Aitnatov‘un eserleri 6rnek olarak bakild1 9



ABSTRACT
ART FUNCTION OF THE DIALOGUE IN KYRGYZ PROSE

Asylbubu Tursunalieva
Masters Degree, Department of Turkology
Supervisors: Prof., Dr. of the philologikal sciences Laili Ukubaeva
Prof., Dr. of the philologikal sciences,Akademician Abdildacan Akmataliyev

Literary works, finds and features of literary sources, over time, is determined by writers
of different generations. Therefore, the way and creative activity writers, novelists prose writers,
poets, their special contributions to the development of literature, artistic scientific findings is
considered one of the important problems of science in the literature.

At present time, great number ofscientifik work explored, and the literary branch widely

develops in different directions, In my opinion, there are several unexplored papers in the
literature. To this day, one of the actual work in Kyrgyz literature, is "Dialogue. To the them:
"The using of dialogue in prose, artistic portrait of the dialogue in prose"can be found in the
Russian and Kazakh literature.
But in the Kyrgyz literature, this topic was not explored neither in theoretical or in practical
ways. Therefore, we have to apply to Russian literature. The first sources of theoretical
researches "about dialogue"in Russian literature began since 20th to 30th years of the eighteenth
century. About term "dialogue" was conceived many different opinions and conclusions. In the
late 40s, early 50s, in the world and Russian literature began interests on the theory of dialogue.
One of the first researchers were LP Yakubinsky, VV Vinagradov, MM Bakhtin.With their own
scientifik work. They have become the founders in the theory of dialogue. Dialogue is not a
simple aspect, and this material engenders difficulties in studying.Exploered scientifik work
proves about this..



To the them "Artistic function of dialogue in the Kyrgyz prose" I faced with many challenges,
because of that in Kyrgyz scientific literature found little material on the "theories of dialogue. "
Around this theme have payed attention some writers as T. Samanchin, M. Borbugulov, B.
Alymov, K. Asanaliev etc

In the opinion "Dialogue "- is a conversation between two or many persons. The dialogue of the
author's prose by offers and descriptions defines artistic portrait of aperson, especially in great
drama, when the conversation is between two or many persons. Dialogue plays a great role,
when speech goes about description of a person and development of the plot. T. Samanchin said:
"The majority of literary works mainly depends on dialogue, and one of the important terms is -
the dialogue. Communication of two or more persons in the literature is a dialogue. Dialogue as
a narrative and a description expresses the character of the heroes of the work. "Dialogue" is the
main term of dramatic work.

In his book "Literary Theory"by M. Borbugulov notes that there are several types of dialogue in
artistic literature and comments them. —Will you put your wife to a bet? - I bet - said, a player,
with crooked nose hitting the ground like crazy.This dialog shows a person not only puts his wife
to a bet, but a man which does not remain on the land neither saint, nor human geniyality, and
who had long forgotten what is an obligation for life. In this dialogue, not only describes the lack
of social morality of the character in the episode, but also shows the individuality of human
psychology. Dialogue in the development of the plot of artistic works of literature plays a great
role. As an example in episode of gamblers noticed literary and artistic development. "Curve -
nosed", "cockeyed", these words describe the gamblers, attitude with of each other, and
discontent among themselves they show in their conversations. Dialogue plays an important role
in the development of the plot and aggravation between them. Besides, the Kyrgyz literature, B.
Alymov in his book "The Kyrgyz Soviet literature and in the novel T. Sydykbekova" People of
Our Time"is shown art of dialogue. But there is nothing mentioned about theory of the dialogue,
discussed only the use of dialogue in work of famous writers. This scientifik work consist of two
chapters, also preface and conclusion. First chapter is " initial using of dialogue in the kyrgyz
prose" and are



divided into two paragraphs. The first paragraph called "Initial use of dialogue in pictorial art. In
this section, we have examined the function of dialogue in the folk genre more exactly, fairy
tales, fables, and their artistic development in literature. Theme of the is second paragraph is"Use
of dialogue in the Kyrgyz prose 20 - 40 ". Paragraf are in this consider the indication and
development of dialogue in the work of writers who have appeared for that time in literary field.
Most were discussed work of Karachev S., K. Tynystanov, M. Elebaev, K. Bayalinov.

The second chapter is "Many facets of the dialogue: a stylish use in artistic prose”, and this
chapter is also divided into twoparagraphs. The first paragraph is "The versatility of dialogue in
the features of stylistic genres, and in this section is considered. Artistic skill of dialogue in the
use of work of kyrgyz prose 40s-50s, multiplied on different directions. Were exemined work by
Tokombaev, T. Sydykbekova, second section is called "New top of dialogue in Kyrgyz prose,
but in this section we discuss methods for the use of dialogue and their complication in 50x 60x
years. In this scientific work were concedered as material work of Chingiz Aitmatov, K.
Kaimov.



AOcTpakT
XynoxecTrBeHHast GyHKIMA 1MAI0ra B KUPrUu3CcKoOi npose

Acp110y0y TypcyHanuena
Marucrtepckast uccepTanusi, HarpapJieHHe TIOPKOJIOTHsI
Hayunsie pykoBoaurenu: ¢.u.a. npod. Jlaiimm Ykybaesa
¢.u.1. Akagemuk. AOapIaakaH AKMaTalneB

JluteparypHbie poOU3BENEHUS, HAXOKA U OCOOEHHOCTH JIMTEPATYPHBIX HCTOUHUKOB, CO
BPEMEHEM OIPEAEIACTCS MHUCATESIMU pa3HbIX IOKoieHUM. [loaTOMy, IyTh M TBOPYECTBO
nycarenel, Npo3anKoB, MOITOB UX OCOOBIE BKJIAbl B PA3BUTHE JIUTEPATYpPbI, XyI0KECTBEHHbIC
Hay4HbI€ HaXOJKH B JIUTEPAType CUMTACTCS OJJHOM U3 BaXKHBIX IPOOJIEM HayKe.

B nacrosimee Bpemsi OrpoMHOE KOJHMYECTBO HAay4YHBIX Pa0OT HMCCIEOBAHO, U JIUTEpaTypHas
OTpacib LIMPOKO Pa3BUBAETCS B Pa3HbBIX HAIPABIICHUAX

Ha moi#i B3rmsin, ecth psii HE HCCIeNOBaHHBIX paboT B jureparype. Ilo ceil neHb onHOU U3
aKTYyaJIbHBIX pabOT B KbIPTBI3CKOM JIUTEpAType 3T0 «/Auanor».

Ha temy: «IIpuMeHeHHe qHuajiora B Ipo3e, XyA0:KECTBEHHBIH NOPTPET AMAJI0ra B

MPO3ax» MOKHO BCTPETUTD B PYCCKOM U Ka3aXCKOU JIUTEPATYPE.
Ho kuprusckom mnmureparype 3TO TeMa HE ObUIO HCIIEJOBAHO HU B TEOPETUYECKHUX, HU B
NPAaKTUYECKUX HampaBieHUsX. 110 3TOMy MbI BBIHYKAECHBI OOpaTHTHCSA PYCCKYIO JIUTEPATYpY.
IlepBble MCTOYHUKH TEOPETHYECKUX HCCIECAOBAHUN «O AUAJIOre» B PYCCKOM JMTEparype
Hayamuch 20-30-rr BocemHaamatoro crojerusa. O TepMUHE «IHAJOr» 3apOKJanoch
MHOECTBO pa3HbIX MHEHHMH U BbIBOJIOB. B koHile 40x, B Hayasie S0X I.T. B MUPOBOIM U PYCCKOM
JUTEpaType HayaJluCh MHTEPECHl O TeopuH auaiora. OZHUM U3 MEPBBIX HCCIeA0BaTENs ObUIN
JLILAxyonnckuii, B.B.Bunarpagos, M.M.baxrun. OHu CBOMMHU HayYHBIMH pabOTaMH CTaIN
13



OCHOBOIIOJIO)KHUKAaMU B TEOPHUIO Auaiora. JIManor He 3aKi0o4aercs He IPOCTBIM acCleKTOM, U
3TOT MaTepuaj 3apoXKAaeT TPYAHOCTH MPH uccieqoBaHuu. OO 3TOM J0Ka3bIBa€T UCCIICTOBAHHbIC
Hay4HbIe paOOTBHI.

Ha Ttemy «XynoxkecrBeHHass (YHKOHMS [AHATOra B KBIPIBI3CKOM Mpo3e» s
CTaJKUBAJIACh HA MHOXKECTBO MPOOJIEM, M3-3a TOTO, YTO Ha KBIPTBI3CKOM HAy4yHOW JUTEparype
MaJI0 BCTPEYAIOTCS MaTepuajbl Ha TEMY «TEOpPHM AMajiora». BOKpyr 3Toro Temsl oOpaTwiu
BHUMaHHE HeKoTopble nucatenu kak T. Camanuun, M.bopOyrynos, b. AnsimoB, K.Acananues
U.T.JI.

IIo ux MHeHuwo «/Iuanor» - pasroBop ABYX WM MHOIMX Jull. [luanor aBTOPCKOM IIPO3BI
NPEUIOKEHUSIMH U ONUCAHUSMHU ONPEACIISIeT XyA0KECTBEHHBIN MOPTPET YeI0BEKa, OCOOCHHO B
JpaMe, KOrja pasroBop MIET MEXAY ABYX WIM MHOI'MX JIML. J[Malor Urpaer OrpoOMHYIO poOJib,
KOrJa pedyb HIET 00 OmMcaHue YeloBeKa W pa3BUTHUH crokera. T.CamaHUMH TOBOPHIIL:
«OOJBIIMHCTBO JIMTEPATYPHBIX MPOM3BEICHUNH B OCHOBHOM 3aBHUCHUT OT JUajora, U OJHOW U3
BOXHBIX TEPMHUHOB 3T0 — auajor. OOuieHue AByX WiM 0ojee JUIl B JUTEPAType 3TO AUAJIOT.
Jlnajior Kak IOBECTBOBAHME M KaK OIMCAHME BBIPAXKAET XAPAKTEp IEpPOEB IIPOU3BEIACHUS.
«/Inaor» 0OCHOBHOM TEPMMH JAPaMaTHUYECKUX IIPOU3BEICHUN.

B cBoeii kuure «Jluteparypuas teopusi» M.bopOyrynoB oTmeuaer, 4To B Xy/JO>KECTBEHHOM
JUTEpaType €CTh HECKOJIBKO BUJIOB JUAIOra U KOMMEHTUPYET UX.

- Ha kapry >xeHy nocraBuis?

- CraBito,- cKa3aJl, KpUBOHOCBIN UTPOK, YAapUB Ha 3€MJII0, KaK CyMacLIEAIINH.

B sTOoM amanore mokasblBaeT 4el0OBEKa HE TOJIBKO CTAaBUBLIETO CBOKO KEHY HAa KapTy, HO U
YeJ0BeKa y KOTOpPOro HE OCTalOCh Ha 3eéMJIe HM CBATOrO, HH YEJIOBEUECKOro JOOpOayHIHs U
KOTOPBII JaBHO 3a0blI, YTO Takoe 00A3aTENbCTBO IMEpe]] )KU3HbIO. B 3TOM nuanore He TONBKO
OIUCBIBAET OTCYTCTBUE COLMAIBHOM MOpalIM IIEPCOHAXKa B DIM30€, HO M IIOKA3bIBAET
VHMBUYaJIbHOCTb, [ICUXOJIOTHIO YEJIOBEKA.

Jlnanor B pa3BUTUU CIOKETA XyN0KECTBEHHBIX JINTEPATYPHBIX IIPOU3BEIECHUN UTPAET OTPOMHYIO
posib. Ha mpumepe B 3mu30/4€ a3apTHBIX UIPOKOB 3aMEYACTCs JIMTEPATYPHO-XYIOKECTBEHHOE
pazButue. «KpHMBOHOCBIN», «KOCOIJIAa3blil», 3TH CIIOBA ONMCBHIBAIOT a3apTHBIX HIPOKOB,
OTHOLLIEHHUE JAPYT C APYrOM, U HEAOBOIBCTBA MEK LY



co0Ol OHM TOKAa3bIBAIOT CBOMX Pa3roBopax. JlManor urpaer HeMaJOBaKHYIO POJIb B Pa3BUTHE
CIokeTa U 00oCTpeHHe Mexay HUMU. Kpome TOro, B KbIprbI3cKoM JuTeparype, b.AmpiMoBa
cBoell kuure «KbIprei3ckasi coperckasi Jureparypa» u B pomane T.CeinpikOexoBa «J/Ioam
HAIlero BpeMeHW» I0Ka3aHO MCKyccTBO auanora. Ho Tam mpo Teopuro nuanora HUYEro He
YIIOMUHAETCs, TOJNBKO OOCYXIaeTcs YIoTpeOJieHne auanora MpOU3BEICHUN, H3BECTHOTO
nycaTe’s.

OT10 HayyHas paboTa COCTOMT U3 JABYX IJIaB, a TAaKKe NpeAucioBue, W 3axmoyeHue. Ilepas
riaBa 310 «IlepBoHavaIbHOE MPUMEHEHHE ANAJI0Ta B KbIPIBI3CKOM IPO3e» U ACIATCS Ha J1BE
naparpacda. IlepBas maparpad HasbiBaercs «llepBoHadajibHOe ynoTpedJ/ieHHe IUHAJTOra B
Xy/J107KeCTBEHHOM HcKyccTBe. B 3TOM maparpade Mbl ocMoTpenu (yHKUMH [OUaiora B
(bOJTBKIOPHOM KaHpE TOUHEE, CKa3KaX, 0aCHAX M UX XYJO0XKECTBEHHOE Pa3BUTHE B JIUTEpaType.
Tema BTOpOro maparpaga 370 «YnorpedjeHne AMajiora B KbIproi3ckoM npose 20x 40x r». B
3TOM maparpade paccMaTpuBaIOTCS 00O3HAUE€HUE [uajora M pa3BUTHE Juajgora B pabote
nucaTesiel, KOTOpbIE IMOSBWIMCh B TO BpEMs JIMTEPaTYypHOM Molpuiie. B ocCHOBHOM
obcyxnanuce mpomsBenenue C.KapaudeBa, K.TeinbicTanoBa, M.Jie6aeBa, K.bassimHoBa.
Bropast rnaBa 3170 «MHOrOrpaHHOCTb JMAJIOTa: CTHWJIBHOE YIIOTpeOJieHne B Xy/10/KeCTBEHHO
nmpo3e», W OTOT TjaBa TOXe JeiATcs Ha JjBa mnaparpada. Ilepswiii maparpad 3T0
«MHOro)yHKIMOHAJIBLHOCTDh [HAJIOTa B OCOOCHHOCTAX CTHJIECBOI0 3KaHpPa» U B 3TOM
naparpage paccmarpuBaercs. XyA0KECTBEHHOIO MacTepCTBO JUalora B yIOTpeOieHue
IIPOU3BEACHUAX KHPIu3ckoil mpo3bl 40x-50X r., yMHOXaJOChb IO Pa3HBIM HaIlpaBJICHUSIM.
[Tpucmotpenucy npousBeneHus A.TokombaeBa, T.ChiabikOexoBa, Brtopoii maparpad
Ha3bpiBaeTcsi «HoBble BepIIMHBI JHAJOra B KHPIrU3CKOH Mpo3e», a B 3TOM maparpade
oOcyX1aeTcs METO/bI UCIIOIb30BaHKE AUaNora u ux yciuoxuenue 50x 60x rr. B atoil HayuHoi
paboTe paccMaTpuBalINCh, Kak MaTtepuain npousseaeHus Y. Aiitmarosa, K. Kaumosa.



