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KbIprpI3 yJayTTyk OpHAMEHTHHMH KOMMYHUKALIMSA CHCTEMACBIHIATHI POJIY

Maructpauk  auccepranusi — KbIprbl3 — YIYTTYK ~ OpPHAMEHTHMHMH  KOMMYHHUKAILHS
CHUCTEMAaChIHIArbl OpJAYyH JKaHa pPOJYH M3WIJereHre apHairad. KbIprel3ctaH MaMJIEKETTHK
KO3KapaHAbICHI3/IBIKKA 33 OO0JIyyCy SpKHH, YbIlapMaubUl WIMMHUN M3WIACHYYJIOpre MapT TY3YI
O0epau. MbIHAal U3UI1106J16p apKbUTyy KbIPIbI3 JIMHUH KaHJal 371 SKeHUH, KaHAal jkoi1 0aCKaHbIH,
KaHJail acbUIbIKTapra 33 OOJNrOHYH, Oalikaya alTKaHla, KbIPrbl3 WACHTTYYIYT'YH YarbUIAbIpranra
HEru3 Kypar.

KbIprei3apl naHazanaral KbIprbl3 003€KH UbITapMaybLIbITbl, CAJIT-CaHAaJapbl, PUTYyalIapsbl,
KOJI O©HOPUYJIYTY, aHbIH WYUHJAE KbIPTbI3 OPHAMEHTUHUH M3WIJCHUIIM MbIHAANH 4YarbUIAbIpYyyIapaa
YOH pOJyH OWHOMT. MBIHAAH THILIKAphl, AMCCEpTAlMsia aWTBUTYy KyOydymTapabl, OW3IUH
IMrerudusae — OpHaAMEHTTH, >KaHbl Naiaa OoNym jkKaHa ecyn Keje >KaTKaH KOMMYHUKAaIUs UIUMHU
MeHeH OalIaHbILThIpranra apaker KbuiblHbl. CeOebu, ara-0abanapbiObl3 Ou3re sMHe Kabap, HIMHE
MaasbIMaT, KaHJIal spexeNepau, Mblii3amaapabl KOHOTKOHYH OM3 KemuyJyK ydypAa >Koropyaa
ailTbuiran  OailbIpKbLIapJaH KajdraH acbul KyOyidymrap apkeulyy OwuneOus. Jlucceprauusna,
OpHAMEHTTEp - Oenrmiep, CUMBOJIOP - KOPYHYKTYY WJIMMIIO3ZOPAY apKajamn, KaHAalaelp Oup
Ko[op, wwudpiaep Aen auTeuiar. Anapiabl  ASKOIU(PHUKATUAI00, ACU(PPOBKATIOO — a3bIPKbI
MyYHAarsl WIMMIIO3JJ0pAYH OupJeH Oup map3bl aen keprezeoys. KoMMyHHKaIMs cucTeMachiHAa 3H
OalibIpkbl KaOapiapIblH OMpU — afaM OanachblHBIH TYPMYILIYH, KaWTbI-MYHYH, CaHaa-KbIsUIAApbIH,
cyilyy, OaaTbIpIbIK,



KOOKEPIUK, OOOPYKEpJIMK >KaHa KOeNTereH Oalika Ce3UMJIEPUH YarbULIbIpraH OOOH (MY3bIKa)
IOyWHecy, ’KaHa acka — TalllKajapra 4YerwireH, KuWusre, TepHUre, >KbIrayka OOJIraH, TEMHpre,
KYMYIIK® jkaHa Oalika Marepuaijgapra TyLUIypyJiIreH cypeT TyHHecy.

MeTo00THsIIBIK HETU3/IepH KaTapbl KOMMYHUKAILIMS >KaHAa MaJaHUSAT TEOPUSUIAPBIHBIH HETU3TH
OareITTapblH  YarbUIABIPABIK; aHBIH HMYMHJAE KOMMYHHUKALMS CHCTEMAachl JKaHa MAaJaHMST
TYIIYHYKTOPYHO aHajdM3 >KacalJibl; OpPHAMEHT JKOHYHI® MaJIbl TYIIYHYK AaHBIKTAJbIN, aHBIH
KOMMYHUKAlLIUS KaHa MAaJaHUATTA 33JIeT€H OpAy jKaHa OWHOTOH pOJy ailKbIHJAJIraHra apaker
JKacasbl.

KbIprei3 opHaMeHTH KOHYHIIOTY WIMMUNA HUIITEpre aHajlu3 Kacayjibl; KbIPrbl3 jkaHa Oallka
NIEPAUH OPHAMEHTTEPUHUH OKIIOWITYKTAaphl >KaHa AallbIpMAauybUIBIKTAphl AHBIKTOOTO apaKeT
JKacaljbl; KbIPTbI3 OpPHAMEHTHMHUH TYIKY MaHBI3bIH ayyyra apakeT Kacajibl; KOMMYHHKaIUs
CUCTEMACBhIHJATbl KbIPT'bI3 OPHAMEHTHHHUH POJTY YarbUIABIPBUIIBI.

Aanampanyy 3amMaHbIHJArbl jkaHbl MaajbIMaT TEXHOJOTUsJIAP OHYTYN jKaTKaH ME3TMIIJIE KbIPIbI3
OPHAMEHTHHUH Kaipa *aHJaHyy MPOLECCHUHACTH Maiifa OONyn KaTKaH KOPKYHYYTapAbl aHAIU3
KbUITAHT'a apaKeT KbUIJBIK; alThUlyy KOPKYHYUYTapAaH 00J1aK 00Jyy KOJII0pay OeNTrHiIeauK.

Herusru ce3mep: yiyTTyK HJICHTTYYJYK, OPHAMEHT, YAYTTYK OPHAMEHT, KOMMYHUKAIHS,
KOMMYHUKATUBIAUK THJI, KOH, mudp, Marpuna, aekoaudukanus, MaJlaHusT, MbIH3aMIYeHEMAYYIYK,
TapMOHUS, SCTETUKAIBIK ICHTI3J1, OCTH, TII00amu3arius, JMCTapMOHHUSI.
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KIRGIZ MILLI MOTIFLERININ ILETIiSIM SISTEMINDEKI ROLU

Arastirmanin amac1 Kirgiz milli motiflerinin iletisim sisteminde nasil bir rol tasidigina
yonelik caba gosterildi. Kirgiz milli motifleri bizim kiiltiirimiizii temsil eden kaynaklardandir.
Kirgizistan Devliti egemenlik ile birlikte bagimsiz olarak bilim yoniindeki arastirmalara sahip oldu.
Bu arastirmalar kirgiz halkin nasil birisi oldugunu nasil bir yolla geldigini nasil zenginliklere sahip
oldugunu diger sozle kirgiz kimligini tasvir eden ve kirgizlar1 tanitan sézel sanati gelenekleri el
sanat1 ve bunun i¢inde kirgiz milli motiflerinin arastirmasi onemli yer aldig1 stiphesizdir. Bundan
disar1 motiflerin iletisim bilimi ile bag kurmaya ¢aba gosterildi. Cilinkii atababalarimiz bize nasil bir
haber nasil bir ileti hangi kodlar1 bize yolladigim1 onlardan gelen esyalardan O6grenebiliriz. Bu
calismada motiflerin ancak bir isaret sembol sdylemler degildir bunlar kodlar oldugu kanitlaniyor.
Onlarin dekodlamasini yapma simdiki neslin bilim adamlarinin farzi oldugu vurgulaniyor. iletisim
sisteminde en eski haberlirdin biri adamin hayatin diisiincelerini sevgilerin sezimlerin ifade eden
miizik diinyas1 daglara deriye, agaca, demire, glimiise, keceye v.s materyallere oyulan resim
diinyasinin yansitmasidir. Bu resim diinyasinda motif 6nemli yeri almaktadir.

Motif maddi ve manevi kanunlar1 ifade eden fenomendir. Bu fenomen onun igerigini bilmek ikinci
olarak iletisim sistemi ile baglamas1 yoniinde ¢alisma yapild.

Metogolojinin temelinde iletisim ve kiiltiir teorilerinin ydnleri belirlendi. Onun i¢inde iletisim
sistemi ve kiiltlir anlayislar1 analiz edilip motif hakkinda bilgileri yansitilarak onun yeri belirlendi.



Kirgiz motifleri hakkinda 6nceki arastirmalar tizerinde analiz yapildi. Kirgiz ve diger halklar1

arasindaki benzerlikleri ve degisikleri belirlenip kirgiz motiflerinin felsefesini yansitmaya c¢aba
gosterildi. Iletisim sisteminde kirgiz motiflerinin rolii yansitildi.
Milli motiflerin degismesini getiren kiiltiir ronesansi siireci ile baglh analiz yapilmaya caba gosterildi.
Bu degisikler onun temelini bozarak bazi bilim adamlarmin diisiincelerine gore yavasca diinyanin
kiiresel mahvedici disbalans ve dengesizlik siirecini getirmektedir. Bu siireci globallesme ile yeni
enformesyon teknolojileri de etkilemektedir.

Anahtar sozciikler: toplumsal kimlik, motif, milli motif, iletisim, iletisim dili, kod, sifre,
dekodlama (kod agma), kiiltiir, kanun, isaret, matris, kiiresellesme, yeni enformayon teknolojileri,
dengesizlik.
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Poanb KBIPI'bI3CKOI'0 HAIIMOHAJIBHOI'O OPHAMEHTA B CUCTEME€ KOMMYHHUKAIIUH

MaI‘I/ICTepCKaSI JUuccepranus IMOCBALICHA HMCCIICAOBAHHIO MECTa W PO TPaAUIHOHHOI'O
KBIPI'bI3CKOI'0O OpHAMCHTAa B CHUCTEMC KOMMYHUKALUA. C O6peTCHI/IeM CBOCIro roCcyaapCTB€HHOIO
CYBCPCHUTCETA KI:IpFBBCTaH CcTall HGMOKpaTquCKOﬁ CTp&HOfI, rac Co3JdaHbl yCJIOBUA OAJIA CBO60,I[HI)IX,
TBOPYCCKUX PICCJ'ICI[OB&HI/IIZ. bnar oIapd TaKuM HCCICAOBAHUAM CO3OAKOTCA HMHTCIIICKTYAJIbHBIC
OCHOBBI IJI1 OTPaXCHUA HACYIIHBIX BOIIPOCOB O TOM, KTO €CTb KBIpFBBCKHfI Hapon, KaKoM IIYyTb OH
npomej, KaKuMHu LOCHHOCTSIMU OH 06nax[aeT, ApYrumMu CJIOBaMM, ITO3HAHUS cBOCH KyﬂBTypHOﬁ u
HCTOpH‘ICCKOﬁ NICHTUYHOCTH. OFpOMHYIO poJib, B 9TOU CBsA3HU, UI'pacT HCCICIOBAHHEC YCTHOI'O
HapOAHOIro TBOPYECTBA KbIPI'bI3OB, €TI0 Tpa,[[PIL[HfI, pUuTyalioB, HAPOAHOI'0 IPUKIAJHOIO UCKYCCTBA,
MHpa OpHaMCHTA. Hapslz[y C OTHM, B JUCCECPTAUUH CACJIaHa IIONbITKAa TIPOBECTH CBA3b
BbIIICHA3BaHHBIX (i)eHOMeHOB KYJbTYPBbI, Oonee TOouyHEE — TPpaAUIIUOHHOT'O OpPHAMCHTA, C HayKOﬁ
KOMMYHHKAIIMH, JJUIIb HCAABHO BOBHUKIICTO U Pa3BUBAIOIICTOCA. H60 Ty I/IH(I)OpMaLII/IIO, TC IIpaBUJIa
M 3aKOHBI, TO ITOCJIAaHUEC K 6y,£[yH_II/IM IMOKOJICHUAM, KOTOPLIC OTIPAaBUJIM HAIIW AAJICKUEC MPEAKH, MbI
MOXCM Y3HAThb, OombIeh 4aCTblO, YCPC3 BbIICHA3BAHHBIC KYJIbTYPHBIC ABJICHHUA, IICPCAABABIINCCA U
coxXpaHsaromuecsa 110 HapO,HHOﬁ mamatu. B Auccepranuu, CICAyd HACAM psaaa M3BECTHBIX
I/ICCJ'ICI[OBaTeJ'IeI\/'I, NOAYCPKUBACTCA, YTO OpPHAMCHTBHI MPCACTABIIAIOT co0Ooit 3HaKHM, CHMBOIJIbI,
SABJIAIOIINECCA CBO€O6p3.3HBIMI/I KOaaMu, I_HI/I(i)paMI/I Muz1 IIOKa3bIBA€M, 4YTO HX I[CKOI[I/I(l)I/IKaL[I/ISI,
I[CI_I_II/IQ)pOBKa - I/IHTCJ'IJ'ICKTyaJ'IBHHﬁ J0JT CCTOAHAIIHUX YUYCHBIX. B JAUcCepTanuu IIPOBEACHA
MOTBITKA TaKOM ,Z[CKOI[I/I(l)I/IKaL[I/II/I, Ha OCHOBC I/ICCJ'IC,I[OBaHI/II\/'I HU3BCCTHBIX YUCHBIX. O,Z[HO us3



caMbIX JPEBHUX TIOCIAaHUN, OTPAKAIOIIMX >KU3Hb JIOJEH, UX PaJOCTH W IMedaiu, JI0O0Bb U
CTpaJlaHus, TEepOM3M, MYXKECTBO, COCTpPAJaHWE€ W MHOIO€ Jpyroe — 3TO HaNeBbl, MEJOIUH,
COXpaHUBIIMECS JI0 CUX TMOp, W U300pakeHUs, BHITPAaByMPOBAHHbIE Ha KaMHAX, CKaJjax,
OTYCKAaHEHHBIC Ha >KeJe3e, MOJIOKEHHbIE HAa BOMIIOUHBIX W3JEIMSIX, NPOIIUTHIE WM BBILIUTHIE HA
pa3HbIX MaTepuaiax, BRICTPYraHHbIE Ha JepeBe, BbIKaiiMIIEHHBIE HA JIParolleHHbIX yKpamieHusx. B
3TOM MHpE H300paKEHUH JOMHHAHTOM sBIsSeTCS opHameHT. OpHaMEeHT — ocoObld (EeHOMEH,
OTpaKaIOUINI MPUPObIE U TyXOBHBIE 3aKOHBI MHpO3/1aHus. B pabore cienana mombITKa pacKpbiTh
3Ty ()EHOMEHAJIBHOCTh, ATy BHYTPEHHIOIO CYIIHOCTb, C JAPYrod CTOPOHBI — IOKa3aThb MX CBS3b C
CUCTEMOM KOMMYHHKAIIIH.

B kauecTBe METOOJIOTMYECKUX OCHOB, B pa0oTe CleJaH aHAJIU3 OCHOBHBIX HAlpaBJICHUH TEOpHii
KOMMYHUKAIIMM M KYJAbTYpBI; MPOBEACH aHAIU3 MOHSATUH CUCTEMbl KOMMYHUKALIUU U KYJIbTYpPHI;
OIpe/iesICHbl MOHATUSL OPHAMEHTA U €r0 POJIM B KOMMYHUKALIUU U KYJIBTYpeE.

Cnenan aHanu3 OCHOBHBIX pa0OT, MOCBSILEHHBIX KbIPIbI3CKOMY OPHAMEHTY; OCYLIECTBIIEHA IOMBITKA
CPaBHUTEJIBHOI'O aHajU3a OPHAMEHTA pPa3HbIX HAPOAOB, PACKPBITHUA UX E€IUHCTBA W Pa3JIMYus;
PacKpbIThl BHYTPEHHUE 3aKOHOMEPHOCTH KBIPTBI3CKOI'O OPHAMEHTA; BBISBIEHA pPOJIb OpHAMEHTa B
CUCTEME KOMMYHUKAIIHSL.

OcymiecTBieHa NONbITKA aHAJIM3a OMACHOCTEN, CBSI3aHHBIX C MPOLECCAaMH KYJIBTYPHOTO peHeccaHca,
BEIYIIMX K U3MEHEHHSIM TPAIUILMOHHOTO OpHAMEHTAa, TEM CaMbIM - Pa3pyLICHUSM €r0 BHYTPEHHEH,
CTepKHEBOW MAaTpHIlbl, YTO, B KOHEYHOM HTOre, KaK MPEIBUISAT HEKOTOpPbIE YyuY€HbIe, MOTYT
MOCTENEHHO TMPHUBOAUTH K TJOOANbHBIM Pa3pyLIUTENbHBIM IpoLeccaM AMCTapMOHHU3AIUH,
qucbOananca. JlaHHble mpolecchl  YCYryOnslOTCS —OpoleccamMH — II00adu3alud U HOBBIMHU
MH(}OPMALIMOHHBIMH TEXHOJIOTHSIMH.

KuaroueBble coBa: HalMOHANbHAS WMJIEHTHYHOCTb, OPHAMEHT, TPAJAWLMOHHBIA OpPHAMEHT,
KOMMYHUKAIMs, KOMMYHUKATUBHBIM  SI3bIK, KO, mMdp, AeKogupHUKauus, KyjIbTypa,
3aKOHOMEpPHOCTh, TapMOHHS, ICTETUYECKas LIEHHOCTh, 3HAK, TIJo0anu3auus, HH()OpPMalMOHHbIE
TEXHOJIOI'MH, JUCTAPMOHHSL.
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THE ROLE OF THE KYRGYZ ORNAMENT IN THE SYSTEM OF COMMUNICATION

The dissertation is devoted to the analysis of the place and role of the Kyrgyz ornament in the
system of communication. As long as Kyrgyzstan has gained its state independence it became also
possible to run independent, free, creative scientific researches. By such investigations one can know
what Kyrgyz people are, what historical way they have passed, what values they possess, in other
words, Kyrgyz identity is possible to be deeply recognized. In such cultural identity reflections
researches of folklore, traditions, rituals, folk arts, including handicrafts, as well as ornament world,
manifesting the very nature of the Kyrgyz people, play their immense role. Besides we have made an
attempt to make a link of such phenomena, in our case — the ornament — with a recently having been
developed science — communication sciences. For only with, by and through such folk phenomena,
being of high value for us, we can know what kind of messages, what information, norms, laws have
been transferred to us. In our dissertation we, following the few well known scientists (F.de Sossiur,
Klod Levi Straus, K. Rinchen etc.) underline that the ornament being as a sign, as a symbol,
represents some code, which is to be decoded, deciphered by scientists. In communication system the
earliest, the most archaic messages, reflecting human life, sufferings and joys, dreams, loves,
heroism, warriorship, responsibilities and other senses, are considered to be music and the world of
pictures — engraved on rocks, stones, then made on felt, leather, wood, iron, semi dear metals —
silver, gold and other materials used in everyday life. In that world of picture — ornament has a
special place and a special role. Ornament is a special phenomenon, reflecting natural and spiritual
laws. We have made an attempt to discover its phenomenality, its inner sense



or essence, first, and second — we tried to make an analysis of the ornament‘s place and role in the
system of communication.

For methodology bases we have reflected the main branches of communication and culture theories
with the analysis of the concepts of culture and communication system. Definitions of ornament have
been analyzed.

Researches of the Kyrgyz ornament have been investigated. Comparative analyses of the

Kyrgyz and other peoples‘ ornaments oriented to distinguish their similarities and differences have
been performed. An inner essence of the Kyrgyz ornament has been unearthed. The role of the
ornament in the system of communication has been analyzed.
Globalization time has brought the development of new informational technologies which both
influenced a rebirth of the process of the traditional values, including the ornament. At the same time
these rebirth processes are causing dangers connected with changing the very initial forms of the
ornament thus breaking the matrice‘s natural rules demonstrating the laws of harmony, balance and
sustainability of not only human but that of the life of the universe.

Key words: national identity, ornament, traditional ornament, communication,
communicative language, code, cipher, matrice, decoding, culture, laws, harmony, aesthetic value,
sign, globalization, informational technologies, disharmony.



