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Viyy xa3yyay0Oy3 UbIHIbI3 ARTMATOBIYH YblTapMaJlapblH aHIJIMC TUIMHE KOTOPYY HIIU
xannbicblHaH 1965-1985-kbu1aap apanbirblHAA KOJTO ajblHraH. Hatelibkanga amepuKalibik
OKYpMaH/1ap KalTalaHI'bIC TAJIAHTTHIH KEMUILH - )Ka3yy4yHYH KbIPTbI3 aa0UsAThIH/IA FaHA HMEC,
CoBer »niepUHMH ala0MATBIHAA Ja JKaHbl €63 OOJroH YbIrapMmajapbl MEHEH TaaHBIIIyyra
MYMKYHYYJIYK aJIbIIIKaH. AJI YblrapMaiap AYHHOHYH Oallka 3JJepuHACTHICH 3¢ aMepUKabIK
OKYpMaHAapAbl Ja KaWiapIrep KauThIpran Xok. MyHyH aublk jgamwiu  Oonyn  AKIllna
JKapbIsUTAaHTaH KeIl CaHJarbl WIMMHUN SMrekrep 00imy. ANl SMIeKTepleru auThUIraH MUKHUPIIEp
allpbIM  ydypjapJa COBETTUK CbIHYBUIAPABIH, KUHMHUEp33K »sreMeHayy KsIpreizcranasix
CBIHUBLIAPBIHBIH IHUKUPJIEPU MEHEH YHIOILIYNl Typca, aipbIM ydypjapaa ajapJaH KEeCKUH
aifpipMarasein TypaT. TemalObI3ra TeMaTHKAJIbIK JKAKTaH JKaKbIH OOJITOH allpbIM 3MIEKTep, T.a.
UblHreI3 ANTMATOBAYH 4YbIFapMAauyblIBITBIHBIH AHIVIMC TWIAYY ©JIKelepae »kaHa batei-
EBponanblk CbIH WIMMHMHJE W3WIJACHUIIMH WIMKTEreH 3Mrekrep MbIHAAaH 20 KbUIJaH allyyH
y0aKbIT MYPYH JKa3bUIraH jkaHa ajl smrekrep COBETTHK MACOJIOTUSHBIH TAACUPUHEH Yblra andan
kanrad. Temacsl “UbIHrbI3 AWTMATOBIYH 4YbITapMadblibIlbl aMEPUKAJIBIK OKYMYMITYYJIapAblH
KaObUIIOOCYH/AA” Jen  atairaH Oyl MarucTpOuK JAuccepTanusObi3ia O3  HKOropynaarbt
OKYMYIUTYYJapJblH SMI'€KTEpUHIE KapairaH aipblM MakajlajiapJaH ThIIMIKapbl aMEpPUKaJbIK
OKYMYIITYYyJapAblH Oyra 4eluH 34 XKepJe aHalIu3re ajblHOaraH SMIeKTepHUH OUPUHYM KOIY
aHanu3re anjablk. YsIHrbI3 AlfTMaToBayH ybirapmanapsl XKozed Mosyp, Hopman Ilueliaman,
Cear Coyuek, OHronn Kyammmn, [uuna adpdun I'pexsm, Kopon XK. DiiBunc, Karepuna
Knapk, JIxeitmc b. ByaBapy skana OHTOHN OJKOTT CHIIKTYY aMEPHUKAJIBIK OKYMYIITYYJIapAblH
M3WIIO6CYHYH KoHYJ OopOopyHna OosroH. JluccepTauusaOb3abl xa3yyna Ou3 xKoropyaa aThl
aTaqraH  OKyMYWITYyJapAblH  JMIE€KTEpUHUH  HerusuHiae  UblHIBI3  ANWTMaTOBIYH
YblrapMajiapblHbIH aMEPUKAJIBIK ChIH/A TAJIKYYJIAHBIIIBIH U3UJI106T6 apaKETTEHANK.
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Biiylik yazarimiz Cengiz Aytmatov’un eserlerini Ingiliz diline aktarma isi genel olarak
1965-1985 yillar arasi ele alinmistir. Neticede Amerikali okurlar i¢in benzeri olmayan talantin
meyvesi olan, yani yazarin yalniz Kirgiz edebiyatinda degil, Soviyet milletlerinin edebiyatinda
da yenilik olan eserleri ile tanismaya imkan saglandi. Yazarin hikaye ve romanlar1 Amerikali
edebiyatseverler tarafindan c¢ok begenildi, tipki diinya okurlari tarafindan begenildigi gibi.
Yazarin sanat1 ve eserleri ile ilgili ABD’de yayimlanmus bir ¢ok bilimsel ¢alismalar delildir. S6z
konusu ¢alismalarda yazilan bazi diisiinceler eski Soviyetler donemindeki elestirmenlerin
(daha sonra bagimsizligin1 kazanmis olan Kirgiz elestirmenlerinin) diisiincelerine hemen hemen
ayn1 diyecek kadar benziyorsa da, arasinda farkli diislincelere sahip olanlar da mevcuttu.
Konumuza tematik yonden yakin olan bazi ¢alismalar, yani Cengiz Aytmatov’un eserlerinin
DPngilizcenin konusuldugu iilkelerde ve Bati Avrupali elestirmenlerinin yapmis olduklari
elestiriler lizerine ortaya konulan c¢alismalar ancak 20 sene 6nce yayimlanmistir. Bu yapilan
calismalarin Soviyetler zamanindaki siyasi ideolojiden de uzak olmadigmi sdylemek pek de
yalnis olmasa gerek. Konusu ‘Cengiz Aytmatov’un Eserlerinin Amerikal1 Bilim Adamlar1
tarafindan Algilanis’ olan Yiiksek Lisans Tezimizde yukarida soziinii ettigimiz ¢alismalardan
bazi makaleler, ve bunun disinda Amerikali bilim adamlar1 tarafindan daha o©nce hig
arastirtlmamis ve iizerine bilimsel ¢alisma yapilmamis eserlerini analiz
ettik. Cengiz Aytmatov’un hikaye ve romanlarmi Joseph Mozur, Norman Shnaydman, Svat
Souchek, Anthony Quallin, Sheelah Daffin Graham, Carol J. Avins, Katerina Clark, James B.
Woodward ve Anthony Olcott gibi Amerikali bilim adamlar1 arastwrmislardir. Tezimizi onlarin
calismalarii inceleyerek Cengiz Aytmatov’un eserlerinin Amerikali elestirmenler tarafindan
nasil bir bakis agisiyla ele alinip yansitildigmi arastirmaya calistik.
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The process of translating works of well known Kyrgyz writer Chingiz Aytmatov began
in 1965 and continued till 1985. As a result American readers had got a chance to get to know
works of unique talent, which are became like a new word not only in Kyrgyz literature, but in a
literary process of whole World. These works did not left American readers indifferent, as well
as readers of other countries of the world. A large number of scientific publications on
Aytmatov's works are evidence of it. We should note that if some opinions which occurred in
them are almost similar with thoughts of critics of USSR and critics of independent Kyrgyzstan,
some of them are significantly different. Proceedings, close to the thematic aspects of our topic,
namely Works on the study of the perception of Chingiz Aitmatov's creativity in English-
speaking countries and Western European criticism, were written 20 years ago, and it should be
noted that they were unable to get out of the influence of Soviet ideology. In this MA thesis,
entitled "Creativity of Chingiz Aitmatov in the perception of American Scientists", in addition to
some articles considered in the above-mentioned works, we reviewed the works of
American scholars who have not been studied previously. Works of Chingiz Aitmatov were at
the center of study of American scientists like Joseph Mozur, Norman Shnaydman, Svat
Souchek, Anthony Quallin, Sheelah Daffin Graham, Carol J. Avins, Katerina Clark, James B.
Woodward and Anthony Olcott etc. Our research is based on the works of these scholars. In
writing the thesis we have tried to examine the discussion Chingiz Aitmatov's creativity in
American criticism.
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[Iponiecc mnepeBona mnpousBeneHUl Benukoro nucarens Yunruza AiTmaToBa Ha
AHTJIMMCKUN A3BIK ANuics B nepuoa ¢ 1965 mo 1985-rox. B cieactBue vero aMepukaHcKui
YUTATENb [OJIYyYWI BO3MOXKHOCTb II03HAKOMUTBCA € IUIOJAaMU TPYZa HEIOBTOPUMOIO TajaHTa —
IIPOU3BEACHUAMH, CTaBUIMMU HOBBIM CIOBOM HE TOJIBKO B KBIPIBI3CKOW, HO U B Muposoii
JUTEpaType. ITU IPOU3BEACHUS HE OCTAaBUIM PAaBHOIYIIHBIMU aMEPUKAHCKUX UUTATENEH, KaK U
YUTATEJIEM MHOIMX CTpaH Mupa. Jl0Ka3aTelbCTBOM JTOr0 SABJISIETCS MHOXKECTBO HAy4YHBIX
nyosmkanuii, Beimeamux B CIIA. Ecnu MHeHMS, BBICKa3aHHBIE B HEKOTOPBIX U3 3TUX CTaTeil B
TOU WJIM UHOU CTEIIEHU CXOKHU C MHEHUSMH COBETCKUX, A I103KE KbIPIbI3CTAHCKUX KPUTUKOB, TO
HEKOTOpbIe M3 HUX 3HAYUTENIbHO OTIMYAIOTCA. Tpynbl, OIM3KHME B TEMaTHYECKOM AaCIEKTe C
Halmled TEMOM, T.e. TPYyHAbl, IOCBSLIECHHBIE M3YYCHHUIO BOCIPUATHS TBOpYeCcTBa YuHrusa
ANTMaTOBa B aHIJIOSI3BIYHBIX CTPAHAX M B 3allaHO- €BPOICHCKON KpUTHKE, ObUTH HanucaHsl 20
JIET Ha3aJ U, HaJl0 OTMETUTb, YTO OHU HE CMOIUIM BBINTH U3 BiusAHUA CoBeTCKOM naeosnoruu. B
JAHHOM MarucTpcKOM naMccepTauuu 1oJ Ha3zBaHueMm ‘‘TBopuecTBo YmHrusza AlTmMaToBa B
BOCIIPUATHH aMEPUKAHCKUX YUEHBIX' MBI, IOMUMO HEKOTOPBIX CTATEH, pACCMOTPEHHBIX B
BBIILIEYOMSIHYTBIX TPYAaX, MPOaHAJU3UPOBAIN PaOOThl aMEPUKAHCKUX YYEHBIX, KOTOpbIE HE
u3yyanuck paHee HU keM. [IponsBenenns YnHrusza AifTMaToBa ObIIIM B IEHTPE U3Y4EHUS TAKUX
aMepHKaHCKHX yueHbIX Kak J[xo3zed Mosyp, Hopman Illneiinman, Cear Coy4yek, DHTOHHU
Kyanun, Hluuna daddun I'pexsm, Kapon [Ix. DitBunc, Karepuna Knapk, [xeitmc b. Bynsapn
u DHroHn OmnkorT. [lpu HamMcaHuM IUCCePTalMOHHON pPabOTBI MBI MOCTApAJIMCh H3YYUTh
oOcyxeHne TBopuecTBa UuHruza ANTMaroBa B aMEPUKAHCKOM KPHUTHKE, OCHOBBIBAasCh Ha
paboTax BBIIEYITOMSIHYTHIX YUCHBIX.



