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Kanpaiiaplp Oup dblrapMaHbIH TacMmara YarbUIIBIPBUIBIIIBIHAA JalbIM 3J€ Ka3zyydy
MEHEeH pexuccep Twil TaOblma ana OepOeiit. Kuno xana amaOusitra oiayH Oupaeit
YareUIABIPBUIBIIIBL OHOM Ml 3Mec. JKa3dyy TypyHAe TYWIYHAYPYY MEHEH TacMa apKbUIyy
TYLWIYHAYPYYHYH OPTOCYH/Ia 3aKOH YEHEMAYY TYpAe aipeiMaybUibik 6010T. Kutenrepan okyyaa
ap OMp OKypMaH ©3YHYH OH-)XKYTYPTYYCYH® KapaTa ajl ublrapMaHbl KaObUI ajar, ajl 3MH
TapThUIraH QUIBMIEPIN KOpYYAe KepepMaHJIap OIIOJ PEKUCCEpAyH TaHa Ke3 Kapallbl MEHEH
KaOBbLT aJIbIIBl MYMKYH. bupok anberte akbIpKbl co3 KaHAal 00JITOH KYHA® J1a OKypMaH MEHEH
KepepMaHaapiaa Oonyycy TUHUII. A3BIPKBI KYH/I® KbIPI'bl3 KMHOCYHYH Kaiipa jKapaiyy I00py
pOMaHJaH e TeaTpJaH Ke3 KapaHAbIChI3 MIIKE amryyaa. bUpok KHHMHKH >Ka3bUIraH
ypIrapMajap araidbl KWHO YYYH JKa3pUiranel Oaiikamar. KuHo jxaHa amgaOusT XKeHYHI®
HEUEHJIETeH Kalubl MUKUDP OWIOp alThuIraH jkaHa aiiTbuia OepeT. MbIHIal KepyHyIITep 34
ybakTa Oynapra KeIcToO 60100UT. By 3k1 TapMak TeH KOOM/IYH TajaOblHA bUIANBIK ©3 abIHYa
eHyre OepeT. bupok agabusT KHHOHYH KbI3bITYY4Y NPEAMETH KaTapbl Kaja OepMeKdn
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B skpaHu3anmum kakoro-aubo0 MpOU3BEICHUs HE BCETNa PEKUCCEp M MUCATeNlb HAXOISAT
obumii s3piKk. OAMHAKOBOE OTpa)K€HHE KAKOW-TMOO WUIer M B KUHO W B JIUTEpAType MAeIo
HenpocTtoe. Heu30eKHbI €CTeCTBEHHBIC pa3Nu4Msl MEXOy IOBECTBOBAHHEM B NHCHMEHHOU
dbopMe W TOBECTBOBaHHMEM Ha KWHOJIEHTe. Kaxaplii ynTarenh BOCHIPUHUMAET MPOU3BEICHUE,
KOTOpOE€ YHUTAeT II0-CBOEMY, COOTBETCTBEHHO CBOEMY MBINLICHUIO, B TO BpeMs Kak,
pocMaTpuBaeMblii (PHJILM BOCIPHHUMAETCS C TOYKM 3PEHUS pPEXKHUCCEepa, CHSBIIETO JaHHBIN
¢unpMm. Ho, xak Obl TaM HU OBUIO, TMOCIEIHEE CJIOBO, KOHEYHO, OJDKHO OCTaBaThCs 3a
guTaTeseM u 3puteneM. B HacTosimee BpeMsi 31oxa BO3POKACHHSI KbIPTHI3CKOTO KuHeMaTorpada
peanm3yeTcsl HE3aBHCHMO OT poMaHa M Tearpa. Ho 3aMeTHO, 4TO MOCIeTHUE MPOU3BEACHUS
MUCAINCH CIeUanbHO i KuHO. CHIOpHBIE MBICIH MPO KHHEMATorpaduio U JIUTEPaTypy
BBICKa3bIBAJIUCh U OYAyT BBICKA3bIBAaThCS. Takue MPOSIBICHUS HUKOTJA HE MOMEMIAIOT 3TUM
BHUJIAM HCKYCCTBA. DTH JiBa BUJA OYAyT B PaBHOW CTENEHU CAMOCTOSITEIHHO Pa3BUBATHCS B
COOTBETCBUU C TpeboBaHusMu oOmiecTBa. Ho, nuTeparypa Bce TakkKe OCTaeTCs MPEAMETOM
WHTEpeca KuHeMartorpada.
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Director and writer may not always agree with each other in screening a work. It is not
easy to reflect an idea both on cinema and the literature. Indeed, it is a natural phenomenon to
have the differences between the written form and the motion-picture film. A reader, while
reading a book, can perceive the work in its own way, according to his/her thinking features,
whilst a watched film is generally perceived from the director’s point of view. Nonetheless, the
last word surely remains after the reader and the spectator. Nowadays, the revival of the Kyrgyz
cinematography has been taking place independently of novel or literature. Although the last
works reflect controversial or different comments regarding the cinema and literature, the
interrelation of cinema and literature will continue. Both of these two disciplines will develop on
its own and in accordance with the demands of the society. Nevertheless, literature will remain
as an interest area of cinematography.
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Bir eserin film olarak yansitilmasinda daima yazar ile yonetmen ayni diislincede
olamazlar. Bir diisiincenin hem sinema hem edebiyatta ayni bigimde yansitilmas: kolay bir is
degildir. Yazili anlatimla film seklindeki anlatimin arasinda farkliliklarin olmast dogaldir. Bir
kitap okurken her okuyucu, eseri kendi diisiince 6zelligine gore algilarken, bir film seyreden
izleyici filmi ¢eken yonetmenin bakis agisiyla algilayabilir. Ama her durumda son s6z yine de
okuyucuyla izleyicidedir. Gliniimiizde Kirgiz sinemasinin yeniden yapilanma devri roman veya
edebiyattan bagimsiz bir sekilde gergeklesmektedir. Ancak ortaya konan son eserler; sinema ve
edebiyatla ilgili nice ¢eliskili ya da farkli yorumlarla dolu ¢aligsmalar olsa da, farkli diisiince ifade
edisler bulunsa da sinema ve edebiyat etkilesimi siirecektir ve olaylar higbir zaman sinema ve
edebiyatin etkilesimini engelleyemeyecektir. Bu alanlarin her ikisi de toplumun taleplerine
uygun olarak kendi kendine gelisecektir. Ama edebiyat sinemanm ilgisin ¢eken bir konu
olmaktan da kopamayacaktir.
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