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GECMISTEN GUNUMUZE TURKMEN AT DAMGALARI
(DIGER TURK BOYLARINDAKI BENZERLERI)

En eski caglarda, konar-goger Tirk halklarinin sosyal ve kiiltiirel
hayat1 ath kiiltiire dayalidir. Ciinkii at Tiirk halkinin hayatinin her alaninda
onemli bir yere sahiptir. Atin evcillestirilip binek hayvani olarak
kullanilmasi, Tiirk uygarliginin 6nemli bir asamasini kazanmasina yol agmis
ve tarihte bir donem noktasi olarak sayilmustir. Tiirk atinin dayanakli olma
ozelligi Turklerin genis sahalara yayilmasi ve yeni topraklar1 feth etmesini
saglamustir. Tiirklerin at konusunda uzman olmalari, at1 en glizel seklinde
yetistirmesi, yabanci halklarin da dikkatini ¢ekmistir.

Calismada ilk olarak "at damgalama" kavram isareti, "damga"
kavrami, damgalarin iletisim ve kiiltiir boyutu iizerinde durulmakta,
ardindan da diger Tiirk halklarindaki tespit edilen damgalar ve bu
damgalarin Tiirk kiiltiir cografyasindaki uzantilar1 dikkatlere sunulmaktadir.
Damga, Tiirk sosyo-kiiltiithayatmin i¢inde cesitli gelismeler gdstermistir.
Damga, daglama, tamga vb. isimler zaman icerisinde "at damgas1" igin
kullantlmigtir. Ancak goniimiizde artik modernlesmenin karsisinda at
damgalar1 yavas yavas unutulmaktadir.

Bu calismamizda Islam 6ncesi yasamis olan Eski Tiirklerin atalar
sayilan Iskit, Hun, Goktiirk, Uygur, Kirgizlardan baslayarak Islami kabul
eden ilk Tiirk halklarindan Karahanlilar, Selguklular, Oguzlar déneminde at
ve atcilikla ilgili bilgiler ele alinmaktadir. Ancak ¢aligmamizda bunlarin

disinda donemin sosyal ve kiiltiirel hayatiyla ilgili konular da islenmis olup,



bunlardan biri at ve at damgalaridir. Tezin atlarla ilgili bolimiinde, eski
donemden at¢ilik konusunda en ileri seviyede olanlarin Tirkler oldugunu
belirtmekte ve donemin at tiirleri ve damgalar1 hakkinda bilgi vermek
suretiyle Islam Oncesi ve Sonrasi donemde at ve at¢ilik konularmna 1sik
tutulmaktadir.

Belirtilen hususlar ¢ercevesinde Tiirklerin hayatinda atcilik 6nemli
bir yer tumaktadir. Tiirk halkinin gdgebe hayat: hayvanciliga dayali ve ilk
basta at gelmektedir. Atin biitiin Tiirk boylar1 i¢cin 6nem tasimasi, ¢cok eski
donemlerde at damgalama kiiltiiriinlin olugsmasinda 6nemli bir rol
oynamistir. Ayrica, gilinlimiizde birbirlerinden ¢ok uzak olan Tirk
boylarinda at damgalarmi olusturan unsurlar, tarihe ve cografyaya ayni
isimde olan iz biwrakmustir. Tiirk tarihinde 6nemli bir yere sahip bulunan
damgalarin Orta Asya'dan Anadolu'ya kadar uzanan tarihi {lizerine yeni
arastirmalara ihtiyac hissedilmistir. Bu c¢alismada Tiirk halklarinin damga
kaynagi, Tiirk at kiiltiirti, Tiirk halklarinin yerlesim yerleri ile ilgili yerli ve
yabanci kaynaklarda verilen bilgiler ele alinmig, Orta Asya'da Tiirk
halklarina ait damgalar {izerine bir degerlendirilme yapilmistir. Konuyla
ilgili temel malzeme olan kitaplar ve makaleler ile ayn1 alanda yazilmis at

kiiltiir sanatiyla ilgili kaynaklardan toplanarak bir araya getirilmistir.
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BAHUBIPTAH KYHYBY3I'© YEMVH TYPKMOH ATTAPBIHA KOIOJITAH
TAMI'AJIAP.
(PAIIKA TYPK JIJIEPUHJIE KE3JIEIIKEH TAMI'AJIAP MEHEH
OKIIOWTYKTAP)

Baliblpkbl  TOOPIOPIO TYPK THIAYY KOUMOHIOPIYH COLMAIJIBIK
MaJIaHUATBIHBIH ~ OHYTYYCY KBUIKBI ~ ©CTYPYYYYJYK MEHEH  ThIThI3
Oaiimanpiuta Oomynm KenreH. JKBUIKBI TYpK KOUMOHIOPYHAO ©3rede
MaaHUTH 33. JKBUIKBIHBI KOJITO YHpPOTYY >kaHa aHbl YH >KaHblOapbhIHA
allmaHAplpyy TYPK LMBHIM3ALMACHIHIA HErH3ru Oypynym OonroH. Typk
JKBUIKBUIAPBIHBIH  YbIIAMKAMIIBITBl TYPKTOPIYH >KaHbl >Kepiepau Oachlr
aJlyyCyHJarsl HETU3TH ©3reueyry 0oy scentener. TypKTep KbIIKbIHBIH
TWIMH OwireH casmkepiep OodylIkaH d>kaHa Oyn Oamika >IaepAuH
KBbI3BITYYCYH TYYAYpraH.

TapbIxTa KBUIKBI ©CTYPYYUYJIYKK® 3H KBI3BIKIAP 371 OOy TYPKTOp
scenTeneT. TYPKTep >KbUIKbIHBI KOJTO YHpPOTYY MEHEH KOILIO 33p, Y3O0HTY
*.0. aT XKaOABIKTapbhIH KaCOOHY YHpeHYyIIKeH. KeuMeHIepne >KbUIKbIHBI
a371eKTee MEHEeH Oapabap KbUIKbIra TaMra 0acyy MaJaHUsATHI Maiiia 60IroH.
Keumkpira Tamra Oacyy ©3YHYH SKBUIKBUIAPBIH Oallka ypyyJaapblH
KBUIKBIJIAPbIHAH aWBIPMAJIOOIOH YJIaM KeJHUN YbIKKaH. byn keHyHIe
MaaJlbIMaTTap KbITal jka3Ma OyJaKTapbhlH/A 14 CAKTAJIBII KaJlraH.

byn wu3unmee sMreru TYpPKTOpAYH OaWBIPKbI JTOOPIOH TapTHII
MYCYJIMaHUYbUIBIKTHl KaObLI alyyCyHa YEeHHMHKH JTOOPIYy HYMHE KaMTBIHT.
KynyOy3re ueilMH »eTHUIl KeJreH >KbUIKbI MaJaHUATHIHBIH ©HYI'YYCYHO

ceben Oonron angep Ckudrep, ['yunnap, baitsipker Typkrep, Yiirypiap,



Keipreiznap, ApabmapasiH kenyycy skaHa McemamuaelH KailbulyycyHaH
kuiiun Kapaxanugnep, Cemxykrap xana Orysnap (Typkmennep) 60iros.
Msbinaan Oamka Oyal SMIeKTe KOUMOHIepIYyH COLMAJIbIK-MaJaHuN
KAIIOOCYH/a MaaHWIYY OpyH anraH 'tamra Oacyy" JKeHYHI® J1a
v3UIeHAd. JIMIUIOMIYyK WINTHH OWpUHYM OONyTryHI® TYPK OSJIEPUHUH
KAIIOOCYH/IA JKBUIKBl ~ ©CTYPYYUYJYKTYH OHYIYYCY Tyypalyy ce3
KO3TOJIMOKYY. AHJaH Oalika >KbUIKBIHBIH ap KaHJai Typiaepy, TYKyMIapbl
(mopoxa) xaHa Mcnamra 4yelMHKM >kKaHa HMCIaMIaH KUWHUHKHU J100PIIOP]IO
KOJIJOHYJITaH TaMrajap )eHYH/e 1a MaaJlbIMaTTap OepHIMeKyu.

byn wsunneeme werm3ru OacbkiM "Tamra Oacyy" MaJaHUSATHIHA
KoloiMakybl. Tamra Oacyy jkeke MEHUMKTH OWIIUpreH Oenru OOJroH.
Tamra GacyyHyH MaaHuCH, OalIka »JAepAe Ke3JIeUIKeH TaMra 0acyy jkaHa
Oyn TaMramapAaslH MaJaHWi OaiyaHbIITApbl, reorpadusuIbIK Tapanyy
aliMarelH M3WJI166 MakcaTTapbl Koony. Tamra Gacyy TYpk 3JAepHHE 5H
OaifBIpKBI TOOPJIOPAOH TapThil Oenrminyy OonroH. byn cant asbail keHUpH
yenkemae, AsusnaH Oamrtanein EBpomara uelnHKM Tamaa, OO3KbIp
anaepuHe Oenruinyy OonroH. TamMraHblH KEHUPH YOJIKOMI® Ke3IeIIyYCY,
aHbIH Oalika sJjepAe Ja Ke3ACUIYYCY TaMIaHbIH MAaaHUCHHHH YKOTOpY
OonronayryHan kabap OeperT. A3BIPKBI yuypJa TEXHOJIOTUSHBIH ©HYTYYCY
MEHEH aTKa Tamra 0acyy yHyTyJayyza.

KbITKBI  ©CTYPYYUYJAYK TYPK  LMBHIM3AIMACHIHBIH — HETH3TH
©3reuyJyry ’kaHa Oalllka MaJaHUATTapAaH alblpManal Typyydy KepCceTKyd
6onyn scenteneT. JKBUIKBIHBI KOTO YHpOTYy Tamra 0Oacyy MaJaHUSTHIH
naia KpUIraH )aHa KeUMeHJIep YYYH e3rede MaaHure 33 0oirod. bupu-
OMpHHEH Yy3aK apajblKTa SKallaraH TYpK TWILYY YpyYyJapAblH
TamMrajapbelHIarbl OKUIIOMITYKTap KesfemeT. M3unneeny npenmeru Oosym
TYPK 3JIEPUHACTH KBUIKBl ©CTYYPYY MaJaHUATHl Ooxyn scenteneT. byn
U3UJII0610 KBUIKBl ©CTYPYY, KBUIKBI ©CTYPYYHYH OHYIYYCY JKaHa Tamra
0acyyHyH MaaHUCH OOIOHYA M3WJIIEHT'€H WIMMHUI SMIeKTep Kapajjabl jkaHa

KOJIZIOHYJITY.
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JAMI' TYPKMEHCKHX JIOIIAJEHX C ITPOILJIOTO IO
HACTOSAIIEE BPEMEH/I.
(CXOACTBO C APYI'MMMU TIOPKCKUMMU INVIEMEHAMMN)

C caMbIX JpeBHUX BpPEMEH, COIMaJbHAs KyJabTypa TIOPKCKUX
HOMAJIOB OCHOBBIBAETCSI HAa KYJIbTYPHOM Pa3BUTHH KOHEBOJACTBa. Tak Kak
KOHb 3aHMMAaeT OJHO M3 IJIaBHBIX MECT B KOYEBOW >KXU3HU THOPKCKOro
Hapoja. IlpupydyeHune U OJOMAIIHMBAaHUE KOHSA, €r0 CTAHOBJIEHUE U
UCIOJIb30BAHUE B JOMAIIIHEM OBITY, CTaJI0O OCHOBHOM MEPEeX0IHON TOUKOIl B
HCTOpPUM M BMECTE€ C TeéM B TIOPKCKOW LMBWIM3ALMU. BBIHOCIMBOCTH
TIOPKCKHX KOHEW CTaja OCHOBHOMW OCOOEHHOCTBIO B PACIpPOCTPAHEHUU H
3aBOe€BaHMM TIOpKamMH OONBIIUX W JATbHUX 3eMeNb. TIOPKH CUHUTAIUCH
3HATOKaMU B Pa3BEICHUM JIONIAJEH, YTO MPUBIEKAIO BHUMAHHUE JIPYTUX
HapOJI0B.

B ucropun Tropku cUMTAIOTCA OJHUM U3 CaMbIX 3aUHTEPECOBAHHBIX
IJIEMEH B Pa3BUTHUU KOHEBOJCTBA. TIOPKM HAYyUYUJIUCH MPUPYYaTh CTEIHBIX
JOIAICH, a TAKXKE 0CBaMBalld HOBOE PEMECIIO, U3TOTaBIUBAIN cOpPYH, cemia
u moBoas. TeM caMpIM CTaB XO3SMHOM CaMOTO BOCTPeOOBaHHOTO
JKMBOTHOTO CTEIH, T. €. JIOLIAJA KaK IEPEBO3ZHOTO U BOEHHOTO TPaHCIIOPTA.
Y HOMamoB HapaBHE C JIIOOOBBIO K JIOMIAJSAM 3apOAMIACH KYyIbTypa
"taBpenus" nomanei. Tiopku ¢ HayaloM pa3BUTHs KOHEBOJCTBA Haydaju
ucnoJib3oBanue "kueiima" (tamra). Tropku CTaBWIM KJIEWMMO AT TOTO YTO
Obl OTJIMYUTH CBOMX JIOMIAJCH OT YyKHX HHO3EMHBIX IUIeMEH. Takue

CBCACHUSA UMCIOTCA B IPCBHUX KuTalickux JeTonucsx.



Orta  wWccnenoBarenbckas — paboTa  OXBAaThIBaeT  JJOCTATOYHO
JUINTEIbHBIA MPOMEKYTOK BPEMEHM B KOTOPBIM BXOJAT IEPHOJBI
NEPBOOBITHOTO pPAa3BUTHUA 10 NpUHATHS Vcnama CTENHBIMH HOMAaJaMH.
Koropoe mnoBmusano Ha pa3BUTHE KOHEBOJACTBA Yy CTEIHBIX IUIEMEH Kak
Cxudwl, I'yansl, ['éktiopku, Yiirypsl, Kelprei3el, a ¢ npuxogom ApaboB u
pacnpoctpanenuss Mcmama y Kapaxanngos, CemxykunoB u  Ory3os
(Typxmen). Kpome 3TOro B JaHHOM TpyJi€ MCCIENOBAIaCh COLMAIIHO-
KyJIbTYpHasl )KM3Hb KOUYEBHUKOB, B KOTOpPOM "TaBpO' 3aHHMMajo IJIaBHYIO
posib. A TaKXkKe O pa3IMuYHBIX MOpOJax Jiomaaed M KiIeilM, KOTopble
HCIIOJIB30BAIUCH A0 U nocie Mcemamusanuu TIOpKCKUX IITIEMEH.

B nmaHHO# wWccnemoBaTenbckol paboTe yaapeHue Jenaercs Ha
"TaBpo" kak Ha "MeTKy" KoTopas oOO3Hayasa COOCTBEHHOCTb, KOTOPOE
CTaBMJIOCH JIOIIA/AM Kak 3HAK OTJIWYMA M YacTHOW coOcTtBeHHOCTH. O
COIIOCTABJICHUM, 3HAYCHUU U KYJIbTYPHOU CBS3H KJIEHM C KI€MMaMU Ipyrux
HapOJIOB, a TAaKXkKe O reorpauueckoM paclpoOCTPaHEHHUH U UCTOPUYECKOM
OTKJIUKE JAHHOW Tpaguluu Yy JpYyrMX CTenHbIX IuieMeH. Takoe
pacnpocTpaHEeHHUE TaBpa JaeT BCE OCHOBAHHUS ISl CPABHEHMS €T0 C IPYTUMHU
IUVIEMEHAMH W O 3HAUEHUM TaBpa B LMBWIM3ALMU TIOPKCKOIO HapoAa.
BunonsMeHeHuss KOTOpbIM IIOJBEPrajoch TaBpO B TEUEHUU BpPEMEH
MOKAa3bIBAET O OOIIECTBEHHOM pa3BUTHH TIOPKCKOW KU3HU. B coBpemeHHOE
BpEMS C pPa3sBUTHEM TEXHOJOTMM TaBPEHUE JIOWIAAECH IOCTENEHHO
3a0BIBaCTCS.

KoneBonctBo B TrOpKCKOM KOUYEBOW >KM3HU SIBISETCS TJIABHBIM
[IOKa3aTejaeM U OTIMYUTEIBHOM 4YEepTOM OT JAPYyrux UUBWIA3ALUM.
JKMBOTHOBOJACTBO Yy TIOPKCKMX KOYEBHMKOB HMEET CBOM Iapajuled B
KOTOpPOM TIJIaBHOE MECTO 3aHMMaeT jowaab. KpoMe Toro, B Halllu JHU HE
CMOTpsI Ha OTJAJICHHOE PACIIOIOKEHHUE TIOPKCKUX IUIEMEH APYT OT Apyra He
IIOMEIIAJI0 OCTABUTh MJIEHTUYHBIE CJIEAbl KIEHM B HCTOPUYECKOM U

reorpapuuecKoM IEMEHTE BCEX HApOI0B.

Kirouessble cioBa: Kounb, TaBpo, Kneitmo, [lnems, Tropkckast KynbTypa,

Mertka
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THE MARKS ON TURKMEN HORSES FROM THE PAST TO THE
PRESENT TIME
(SIMILARITIES WITH THE OTHER TURKIC TRIBES)

Since ancient times, the social culture of the Turkic nomads was
based on the cultural development of horse breeding. Because the horse
occupies one of the main places in nomadic life of the Turkic people. The
taming and domestication of a horse, its formation and usefulness in the
home, became the main transitional point in the history and at the same time
in the Turkic civilization. Endurance of the Turkic horses became the main
feature in distribution and in conquering of big and distant lands by Turkic
peoples. The Turks were considered as experts in breeding horses, which
drew the attention of other nations.

In history, the Turks has been considered as one of the tribes,
which was the most interestedin development of horse breeding. That time
Turks have made discoveries in a domestication of horses and in mastering
of the new crafts on production of the harnesses, saddles and reins. This
made them the masters of the most demanded animal of the steppe, the
horse; which could serve as the transportable and military transport. The
nomads, together with the love to horses arose a culture of "marking" the
horses. The Turks put the mark their horses in order to distinguish them
from the horses of the other barbarian tribes. Such details are available in

the ancient Chinese Chronicles.



This research work covers a sufficiently long period of time, which
includes periods of primitive development and period before theacceptance
of Islam by the steppe nomads. It affected the development of horse
breeding of steppe tribes, such as the Scythians, Huns, Goktiirks, Uighurs,
Kyrgyz. With the arrival of the Arabs, it affected the spreading of Islam in
Karahanids, Selzhukids and Oguz (Turkmens).

In addition, in this work was researched social-cultural life of the
nomads, in which the "marking" took the leading role. In the first part of the
thesis says about the horse breeding, which has developed since ancient
times and had a great importance in the life of the Turkic people. Moreover,
about the different types of horse breeds and stamps, which were used

before and after the Islamization of Turkic tribes.

In this research work, the accent is on "marking" as the label
designation of the property, which was put to horses as a distinction and a
private property. Here says about the comparison, importance and about the
cultural relations betweenhorse stamps of other nations, and about
geographical distribution and a historical response of this tradition from

other steppe tribes.

Tradition of marking of the horses is familiar to Turks from very
ancient times; this tradition is traced in the vast steppe territories starting
from Asia to Europe. Such an extension of the marking gives every reasons
to compare it with other tribes and show the importance of marking in the
civilization of the Turkic people. Modifications, to which the marking was
exposed throughout the ages show about the social development of Turkic
life. Damgah, tamgha, stamp, marking and other names have been used to
refer to "mark" the horses. In modern times with the development of the

technologies, the marking of the horses is gradually being forgotten.

Horse breeding in the Turkic nomadic life is the main indicator and
a distinctive feature from other civilizations. The livestock of Turkic

nomads has its parallels in which the principal thing is the horse. The



domestication of horse at steppe tribes, at the same time gave a cultural
development of marking of the horses and had a great importance at
nomads. Besides, in our days, despite the remote location of the Turkic
tribes from each other it did not prevent to leave identical stamps in the
historic and geographical elements of all people.In research of horse-
breeding culture of the Turkic people, there was used historical scientific
literature, through which we have learned about the development of horse

breeding and the importance of the marking in the steppe tribes.

Keywords: Horse, Stamp, Mark, Tribe, Turkic culture, Label.



