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Amri Divan [Metin- Ceviri- A¢iklamalar- Dizin]

Amri Divan [Metin- Ceviri- Ag¢iklamalar- Dizin] adli tez ¢alismamizin konusu
16. Yiizyilda yasayan; siirlerinde Tiirk¢e kelime ve deyimleri etkin bir sekilde kullanan
divan sairi Amri ve Divan’1t secilmistir. Tez dort boliimden olusmaktadir. Birinci
boliimde Amri'nin Hayat1 ve Edebi Kisiligi basligi altinda Amri’nin hayat1 ve edebi
kisiligi incelendi.

Tezin ikinci boliimiinde Divan’daki siirler ve gilinlimiiz Tiirk¢esine ¢evirileri yer
almaktadir. Bu Divan Mehmed Cavusoglu tarafindan Manchester John Rylands Library, N.
62 adh divanlar mecmuasini temel alarak; Amri’ye ait siirleri farkli kaynaklardan toplayarak
olusturmus bir eserdir. Bu eser 1979 yilinda Mehmed Cavusoglu tarafindan ceviri
yaziya aktarilarak basilmistir. Biz bu eserin ¢eviri yazisini ve siirlerin vezinlerini tekrar
gozden gegirdik. Metni beyit beyit, cesitli sozliik ve kaynaklar yardimiyla; en
anlagilabilecek sekilde giiniimiiz Tiirkcesine ¢evirdik.

Tezin ti¢lincli boliimde ise tezin ikinci boliimiinii olusturan metinler ve ¢eviriler
kisminda gegen agiklanmaya muhta¢ kavram, mazmun ve s0z gruplarindan
olusmaktadrr. Bu boliimde metinde gegen agiklanirsa metnin ve sairin diisiince
diinyasinin daha iyi anlasilabilecegi diisliniilen kavramlar agiklandi. Bu kavramlar
alfabetik siraya gore dizildi. Bu kavramlarla ilgili bilgiler toplanwken klasik Tiirk
edebiyatinin temel kaynaklari, cesitli sozliikler, klasik Tiirk edebiyati alaninda ve



cesitli bilim dallarinda yapilan yiiksek lisans ve doktora ¢alismalar1 ve makaleler
tarand1.

Tezin t¢giincli bolimde agiklanan kavramlar 16. ylizyilda ve farkli zamanlarda
yazilmis olan diger divanlar taranarak; bu eserlerdeki kullanimlar1 tespit edilmeye
calisildi. Baska divanlardaki beyitler giinlimiiz Tiirkgeleriyle birlikte verildi.

Calismanin dordiincii boliimiinde ise Amri Divani’nda gegen kelimelerin dizini
verildi. Burada kelimeler alfabetik siralamaya gore diizenlendi. Ayrica metinde gegen
Arapca ve Farscanin kurallarina gore yapilan terkipler dizinde gosterildi. Kelimeler
dizinde kok ve govde olarak yer almaktadir.

Biz dort boliimden olusan bu calismada; yasadigi devirde iislibundaki g¢esitlilik
ve kullandig1 dil ile siir severlerin ilgisini ¢eken 16. yiizyil divan sairi Amril ve
Divan’mni inceledik. Amri, Divan siiri gelenegine bagl bir sair olmakla birlikte Tiirkce
kelime ve deyimlere siirlerinde etkin bir sekilde yer vermistir. Basit ve yalin gibi
gorilinen siirlerinde bile derin ve farkli anlamlar bulundugunu séylemek miimkiindiir.
Siirleri s6z sanatlar1 bakimindan zengindir. Amri s6z ve anlam sanatlarini etkin
kullanarak kelimelere yeni anlamlar, duygu degeri ve cagrisimlar kazandirmistir.
Siirlerinde higbir kelime gereksiz yere kullanilmamigtir. Divandaki Tiirk¢e kelimelerin
¢ogu giiniimiizdeki kullanimlarindan ¢ok daha farkli anlamlara gelecek sekilde
kullanilmistir. Ayrica divanda gegen bazi kelimeler bugiin kullanilmamaktadir. Amri de
16. yiizyilda ve daha onceki divan sairlerinin kullandig1 ortak kavram ve mazmunlara
divaninda yer vermistir. Donemindeki siir anlayis ve {isluplarindan o da etkilenmistir.
Ozellikle Necati Bey’in etkisinde kaldigin1 soylemek miimkiindiir.

Yaptigimiz bu calismada amacglarimizdan birisi 16. yiizyil sairlerinden Amri
divanmin nesre g¢evirisinin yapilarak, metnin anlagilmasmi saglamakti. Divandaki
metinler ¢esitli sozlik ve kaynaklar yardimiyla metni basarili bir sekilde giiniimiiz
Tiirkcesine ¢evrilmis ve metnin anlasilmasi kolaylagsmistir. Diger bir amacimiz
divandaki metinler incelenerek Amri’nin lislubunu ve edebi kisiligini ortaya koymakti.
Ayrica Divanda kullanilan agiklanmaya muhta¢ kavramlar aciklanarak; metinlerin ve
donemin edebi zevk ve anlayisi ortaya konulmustur Bunlarin disinda metnin dizinini
yaparak divanin s6z varlii ortaya ¢ikarildi.

Bu caligsmanin neticesinde arastirmacilar ve okuyucular; Amri’nin 16. yiizyil
Divan edebiyatindaki yerini, Amri’nin siir anlayisini, dénemin dilinin zenginligini daha
iyi gorecektir. Divan'daki Tiirkce kelime, deyim ve atasodzleri ve bunlarin kullanimlar1
daha iyi ortaya c¢ikmistir. Okuyucu dizinde gordiigii kelimelerin anlamlarini, beyit
icerisindeki kullanimlarin1 gorecektir. Boylece anlam ve kavram diinyasmin giinliik
dildeki kelimelerle dahi nasil zenginlestirilebileceginin farkina varacaktir. Ayrica
metindeki dilin kullanildig1 donemdeki toplumsal ve sanatsal yasantiyr daha iyi
kavrayacaktir.

Anahtar Kelimeler: Amri, Divan, Nesre c¢eviri, A¢iklamalar, Dizin.
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Ampu [luBaH [TEeKCT TYpPYHI® JKa3bUIBbIIIbBI, IJIOCCApU, MWHJIEKC]| arTyy
arccepTanusiObI3AbIH TeMachl 16-KbUTbIMIA JKallaraH; bIpiapeiHaa Typkue ce3mepnry
*KaHa (ppa3eosqoru3MAepaAN aKTHUBAYY TYPAe KOJJIOHTOH JUBAH aKbIHBI AMpH jKaHa
JluBanbl Tanganrad. JuccepranusObi3 TepT OenymaeH TypaT. bupunum OGemymue
AMPUHUH 5KaIIo0Cy XKaHa MO33USIIBIK KOTY U3HIIICHIH.

JuccepranusiObI3ibIH 3KMHYM OenymyHAe JlMBaHIarel bIpjap aHa a3bIPKbI
TYpKYere KOTopyynap opyH anar. byn JluBan MplHOaH MypyH Aa OasHIaraHblObI3ail
Mexmen Yasymorny Ttapabsinan Manchester John Rylands Library, N.62 artyy
JIUBAHJAP JKbIMHArBIH HErM3 KaTapbl aiblll; AMpUIe THEUIeNYy bIpaapabl Oaiika
OynmakrapJaH Ja 4YOTYJITYyN Ty3reH ubirapma. bym usirapma 1979-xbiisr Mexmen
Yapymoray TapaOblHAH TPaHCKPHUMLMATIAHbIN OackuiraH. bu3 Oyn yblrapMaHbIH
TPaHCKPHILMACHIH KaHa bIPJIApJbIH PUTMUH KaiipajaH Kapam YbIKTHIK. TEKCTTH OeHT,
CO3IYK XKaHa OyiakTap »KapJamMbl MEHEH; TYIIYHYKTYY KbUIBII TYPKYOT® KOTOPIYK.

JuccepTanusObI3AbIH YUYHYY O6IyMYHI® 00JIcO IucCepTanusObI3/IbIH SKUHYH
OeJIyMYH Maiiia KbUIraH TEKCTTEp jKaHa KOTOPMOJIOp OOJYTYHIery auyblKTOOr0 MYKTaxX
MaaHM, Ma3MyH jKaHa Ce3 ’KaaaTblHaH Naiya 6oaroH. byn 6enymae TekcTTe ©TKOHAOD
aubIKTaJICa, TEKCTTUH aHa aKbIHJBIH O AYHHOCYH aHJaH Ja JKaKIIbl aublKTall TypraH
TYWYHYKTOp Oepunau. byn tymyHykrep andaBUTTHK TH3Mere Kapan TH3WIAU. bymap
MEHEH OaiIaHbIILITYy MaalbIMaTTap YOTYATYIIYH KaThll, KJIACCUK TYpK a1a0UAThIHbIH
HEru3ru OynakTapbl, ap TYpPAYY CO3QYKTep JkaHAa Temara THeIlenyy WIMMUR
U3WIII061epaarbIKapa bl

JuccepTalsiHbIH YUYHYY OOJIYMYHAO aubIKTalraH TYLUIYHYKTOp 16-KbUlbIMIa
aHa Oamika yOakTapaa »Ka3plUIraH 0eseKk JUBaHIap bUITAHBIIN; Oys YblrapMaliapaarsl
KOJIJOMOJIOPAY TalIIbIpyyra apaker kacainipl. baimika quBannapaarsl OeHTiep a3blpKbl
KOJITOHYJTaH TYPK TUJIM MEHEH TYIIYHAYPYIYN Oepuiiu.

JuccepranuHblH  TOpTYHUY OeaymyHae Oonco Ampu JluBanbiHAa OoOJIroH
ce3lepAyH Tu3Meru Oepuiau. MbiHaa ce3aep aapaBUTTUK TU3MEre KapaTa >KalramiThl.
Alippikya TekcTTe oTkeH Apamua xkaHa dapcuaHblH X000JIOpyHa Kapara skacajraH
CTpyKTypana kepcetynny. Ce3ep TU3MEJE HETU3 XKaHa 630K KaTapbl OPYH aJar.



buz Tepr Oeaymmen TypraH Oyn ummMOu3Ie; JKamam OTKeH J00pJO
BIKMaJIapAarbl OKIIOIITYK YKaHa KOJJOHIOH THJI MEHEH bIP CYHYYUYJIOPAYH KOHYIYH
OypraH 16-KbUTBIMAATHl TUBAaH aKbIHBI AMpH kaHa J[MBaHAbl WINKTeAUK. AMpH, JluBaH
BIpJIApHI CANThIHA KO3 KapaH/bl aKblH OOJTrOHY MEHEH 63 bIpiapblHaa Typkue cesre
*KaHa (paseonorumaepre akTUBAYY TYpAe opyH OepreH. JKeHekeil — KepyHreH
BIpJIAPBIH/IA 12 TEPEH XKaHa ©3reue TYIIYHYKTep Oap sKeHUH aityyra 6oiot. blpmapsr
Ce3 caHaTTaphbl TapanTaH 0ail. AMpHU €3 jKaHa MaaHU CAHATTAPBIH KAHIYY KOJIOHYII
CO3JOPTe >KaHbl MAaaHWJICP/H, CE3UM OaanyyinyryH ansin kenareH. blpmapeinga 34 Oup
Ce3 OpYHCY3 KonJoHyArad sMec. JluBannars! Typkue ce3aepayH keOy KYH® KOJIOHYII
KYPreH ce3nepaeH Oalllka Jarkl TYIIYHYKTOpAY Oepe Typran TYpAe KOJIOHTOH.
A¥ippIK4a AMBaHJArel K33 OMp ce3lep yuIysl ydyypjaa KojaoHynOait. Ampu aa 16-
KbUIBIMJIA KaHa aHJaH MypJarbl JUBaH aKbIHAApbl KOJIJOHIOH OPTOK MaaHU aHa
Ma3MyHAapra opyH OepreH. OIION I0OPIOTY bIp MAaaHWCHHEH JKaHa bIKMaJapblHAH al
Ja Taacup anraH. O3reue Hexxatu MbIp3aHblH TaaCUpHU ajblHIA KaJraHbIH aWThan
KOIyra 00JI00HT.

W3unneene  16-xpuibimparsl  Ampu  /luBaHBIH — yblrapMachlH  a3bIPKbI
KOJITOHYJTaH TWJI MEHEH TYIIYHIYpyn OepyyHy MakcaT KbuiranOb3. JluBaHzarsl
TEKCTTEp ap TYPAYY CO3IYK *KaHa OyJakTapIblH >KapJaMbl MEHEH TEKCT MUTHIUKTYY
Typae Typkuere KoTOpyiraH >kaHa TEKCTTH TYLIYHYY >KarblHaH /12 >KEHUJAECTUITEH.
Mpbinaan Oamika garl OMp MakcaThIObI3 AMBAHJArbl TEKCTTEP WIMKTEHUN AMPUHUH
CTWJIMH aHa MO33USJIBIK JKOJIYH OpPTOrO 4bIrapyy. AMpbikua yblrapMaza OepHITreH
Ousre TYIIYHYKCY3 OOJrOH MaajipIMaTTapAbl aHBIKTAN TYLWIYHAYPAYK. MBIHIaH
CBIPTKapbITEKCT.

TU3MECHH jKacall >XaTbIll JWBaHABIH CO3 OallJbIlbl Ja OPTOro YBbITapbUIIbI.
W3uneeHYH SKbIMBIHTBITBIHAA HW3WJII60YYIep jkaHa OKypMmaHaap; AMpuHHH 16-
KbulbIMJIa JIuBaH anabusATBIHAArbl OpAyH, AMPUHUH bIpra OOJTOH TYLIYHYTYH, OILIOJ
JOOPAOTY THUJIMH OalJIbITBIH MBIHJIAH Ja JKakibl Oalikooro 060i0T. OumoHIoN 3ie
Jusannarsl Typkue ce3, (hpaseonorusmaep KaHa MakalgapAblH KOJIIOHYIYITYy MbIHaH
Ja JKakIel aublkTanar. OKypMaH THU3Mele KOpreoH Ce3epayH MaaHUJIepUH, XKaHa OeHT
WYMHJIETH KOJIJOHYJIYIIYH Kepce 0o0yioT. MbIHmaiiua MaaHM-MaHbI3 JKaHa TYIIYHYK
QYHHOCYH a3bIpKbl THIIJIETH CO3716p MEHEH MBIHIAH Ja OaiibiTa aja TypraHblH Ouice
00110T. AHpbIKYa TEKCTTETM TWJAMH OILIOJ JOOPIOTY KOJJIOHYJITaH KOOMAYK >KaHa
CaHaT >KalllOOHY MBIHJIaH J1a TOJIYK TYIIYHIYpOT.

AuKkbIv4 ce310p: AMpu, J[MBaH, TEKCT TYPYH® kKa3bUIBILIbL, IJIOCCAPH, MHIEKC
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Temoii, Hamiel nuccepranuu, Kotopas HasbpiBaeTcs «AMpu JuBan» (TexcToBble
Wznoxenue, ['moccapu, MHaekc), Obu1 BEIOpaH MO3T KIACCUK AMPHU, KOTOPBIH KW B
16 cToneTuu U UCTIOJIH30BA B CBOUX CTUXOTBOPEHUSIX OOJIBIIOE KOJIUYECTBO TYPEIIKHX
clioB U (hpa3eosoru3MoB, a Takke ero JluBaH (coOpaHue CTUXOB Kakoro-ji. IModTa,
pAacIoyioKeHHBIX B ain(aBUTHOM mopsiake pudm). Juccepranus COCTOUT U3 YETHIPEX
rias. B nepsoii riaBe noj HasBanueM «OKusHb AMpu u ero JlurepatypHas JInaHocTs»
OblI1a MccIeI0BaHa KU3Hb AMPHU U €T0 JIUTEPaTypHas JMYHOCTb.

Bropas rinasa quccepranuu COAEPKUT CTUXOTBOpEHUs U3 [lUBaHa U UX IIEPEBOJ
Ha COBPEMEHHBbIM Typeukud s3bIK. JlaHHbIA J[MBaH sBIAE€TCA IPOU3BEICHUEM,
cocraBieHHbI  MexmenoM Yasymioriy, Ha OCHOBE JKypHajga JIUBAaHOB, KOTOPBII
Ha3biBaeTcsi «Manchester John Ryland’s Library, N. 62» u coOpaHusi CTUXOTBOpEHUI
AMpHU U3 pa3HBIX MCTOYHUKOB. J[aHHOE mpou3BereHue Obulo omyOnukoBaHo B 1979
rogy Mexmenom Yapymoriy IyreM IIepeHOca IepeBOoja B IUCBMO. MbI MOBTOPHO
IIPOCMOTPENHU IEPEBOJHBIE CTATbU JAHHOI'O IIPOU3BEIACHUS U PUTM CTUXOTBOPEHHM.
MBI, mepeBenr TEKCT 0 CTPOYKaM Ha CaMbli ITOHATHBIM COBPEMEHHBIN TYPELIKUH SA3BIK
C IIOMOIIBIO Pa3HBIX CIOBAPEN U UCTOYHHUKOB.

Tperbss rnaBa auccepTallid COCTOMT W3 MOHITHM, CMBICIOBBIX TpYII H
CJIIOBOCOUYETAHMN COJEpXkKaIIMeCs B TEKCTaX M MEPEBOJHON YacCTH M HYKJAIOLIMECS B
0o0BsicHeHHU. 3 BbIIEHA3BaHHBIX IMOHITHUH, CMBICIOBBIX TPYII M CIOBOCOYETAHHI
COCTOMUT BTOpas IJaBa JaHHOWpaOoThl. B naHHOW riaBe naroTcst OOBSICHEHUS TeX
MOHATUM U3 TEKCTa, 4epe3 KOTOPBIX Jydllle MEPEAAacTcs OCHOBHAs MBICIb TEKCTa U
no3ta. DTU MOHATHS OBUIM pAacIoiokeHbl B ajdaBuTHOM mopsake. [Ipu coOpanum
CBE/ICHUI MO JaHHBIM MOHATUSAM ObUIM U3y4EHbl OCHOBHBIE MCTOUHUKHU KIACCHYECKOM
TYpPELKOH JINTEPATYPhl, pa3HbIE CIOBAPU, MAarUCTEPCKUE U JOKTOPCKHUE AUCCEPTALUU U
CTaThu B cpepe KIaCCUYECKOU TYpeLKOH TUTepaTyphl U Pa3HbIX Pa3/IeloB HAYKH.

HOCTapaJ'II/ICL YCTaHOBUTH HUCIIOJIB30BAHUA B HAHHOM IPOU3BCACHHU AHBAHOB,
00BSACHEHUS KOTOPBIX JACTCA B TpeTBeﬁ rjiaBe, MyTEM U3YUYCHUA JHBAHOB HAITMCAHHBIX
B 16 — M Beke U B nepruoa pasHbIX BPEMCH. beiite u3 APYrux JUBAHOB OAaHBI BMECTC C
COBPCMCHHBIM TYPCUKUM BApUAHTOM.



B ugerBeproii rmaBe pabOTHI JaH KaTalor CIOB, MCIOJIb30BaHHBIN B JluBaHe
Awmpu. 3mech clioBa pacrojokKeHbl B andaBUTHOM TMOpsAake. B kartamore Takxke
OTNIEIPHO TIOKa3aHbl  COEAMHEHUS, COCTaBIICHHBIC I10 TpaBWIaM apabCKoro W
MEPCUJICKOTO sI3bIKa. B KaTanore cjioBa pacrnoiokKeHbl B BUJIE KOPHS U OCHOBBI.

MbI B TaHHOM AUCCEPTALUH, COCTOAILEN U3 YEThIPEX IJIaB, UCCIECIOBAIM MO3TA
KJIACCUYECKOW MIKOJbI 16-ro BeKa, KOTOPbII MPUBJIEK BHUMAHUE MOKJIOHHUKOB O33N
TOTO BPEMEHH Pa3HOOOpa3sueM CBOETO CTUJSl. AMpH, SBISETCS MOITOM, OTBEYAIOIIUM
BCEM TpeOOBaHUSM Kiaccudeckoil mos3uu ([luBaH) W Hapsoy € OTHM B CBOHX
CTUXOTBOPEHUSAX IMUPOKO U IPPEKTUBHO HCIOIB3YyeT TypelKHe CJIoBa W
¢bpazeonorusmbl. J[axke B CTHXOTBOPEHHSX, KOTOPbIE KAKYTCA MPOCTHIMH M JISTKUMU
colepkuTcss TIyOokuid cMbici. CTUXOTBOPEHUSI C TOYKH 3PEHHS] HCKYCCTBa peuu
SBJISIIOTCSI OYEHb OOTaThIMH. AMPH, IHUPOKO U 3(PPEKTUBHO HCIIONB3YSI HCKYCCTBO PEUU
Y 3HA4YEeHUS], BIOXHYII B CJIOBa HOBbIE 3HAYEHUs, LICHHOCTh YyBCTB U accouuanuu. B ero
Tpylax HHU OJHOIO JIMIIHEro cjoBa. MHOXECTBO Typeukux cioB B [[uBaHe
WCIIOJIb30BAHBI B COBEPIICHHO APYTMX CMBICIAX IO CPABHEHUIO C UX HBIHEUIHUM
3HAueHHEM. B 0COOEHHOCTH, CJIOBa, MCIIOJIL30BAaHHBIC B JMBAHE, CCrOJHSA HE
ynoTpebnstoTcss. AMpPH B CBOMX TPYAaX TakKe MPUMEHWIT OOIIHUE TIOHATUS U 3HAYCHHUS,
KOTOpPBIE€ paHee UCIOIb30BAIUCH MO3TaMH 16-r0 Beka U crtapbix BpemeH. [loa33us toro
BPEMEHH OKa3all0 CBOE BIUSHUE M Ha Hero. OcoOeHHO, MOKHO cKa3aTh, 4To HexxaTtu
beit oueHs NOBAUSAT HA HETO.

OpnHoil M3 1enel Hallero TpyJa SIBISETCSA, COXPAaHEHHWE CMbICTA TEKCTa MpHU
MepeBOJie KJIacCHMUeCKol mpo3bl modta 16-ro Beka, Ampu. TekcTsl U3 JUBaHa
NepeBeIeHbl Ha COBPEMEHHBIM TYpEUKHHl $3bIK C MOMOLIBIO PA3HBIX CIOBapedl u
UCTOYHUKOB. TeM caMbIM TOHSITHE CMBICNa TeKcTa oOserdumics. Crenyromel Hamrei
1eNbi0 ObUIO MCCIEOBAHMEM TEKCTOB B JMBAHE BBIABUHYTH CTHJIb U JTUTEPATYPHYIO
TUYHOCTE AMpH. B ocoOeHHOCTH TyTeM OOBSICHEHHs MOHSATUM, WCIOJIb30BAHHBIX B
JIMBAaHE, BBIIBUHYTHI CMBIC]I TEKCTOB U JIMTEPATYpHBIN BKyC TOU 3moxu. [lomumo 3toro
COCTAaBJIEH KaTaJIOT CJIOB U TEM CaMbIM MOKa3aH CJIOBAPHBIN 3amac AMBaHa.

B pe3ynbpTare naHHOTrO TpyAa MUCCIEA0BATENN U YATATENU YBUIAT: pOJb AMpH B
nuBaHe 16-ro Beka, TMOHMMaHWE CTUXOTBOpPEHUS AMpH W OOrarcTBo s3bIKa TOTO
BpeMeHH. Emé mydine BBISBICHBI TypeIKUE CIIOBa, (pazeosoru3Mbl U MOCIOBUIBI B
nuBaHe. UuTtaTens yBUIUT CMBICH CJIOB, JAHHBIX B KaTajgore M MX HUCIIOJb30BaHHUE B
cTpoukax. TakuMm oOpa3oM, OH 3aMETUT, KaK €Ile MOXHO OOOraTUTh CIIOBaMU
COBPEMEHHOTO sI3bIKa MHUp 3HaU€HUU U MOHATUH. B ocoOeHHOCTH, emé ydine moiiMeT
OOIIIECTBEHHYIO M MCKYCHYIO KH3Hb TOTO BPEMEHH, SI3bIK KOTOPOTO HCIIOIH30BAIICS B
TEKCTE.

KuroueBsle ciioBa: Ampu, JluBan, TexcroBeie, M3noxenue, ['noccapu, Munekc
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Amri Divan [Text-Translation-Description-Index]

As the subject of our study which is called Amri Divan [Text-Translation-Description-
Index] is about Amri who lived in 16th century; having used Turkish words and phrases in his
poems effectively and his Divan. Thesis consists of four parts. In the first part under the title of
Amri’s Life and Literary Personality, his life and Literary Personality are examined.

In the second part of the thesis the poems and translations into modern Turkish in Divan
are included.This Divan is the written work which is created by Mehmed Cavusoglu by
gathering Amri's poems from different sources. Mehmed Cavusoglu based Divans magazine
which is called Manchester John Rylands Library, N. 62 while creating this work.. This work was transferred
to transcription and printed in 1979 by Mehmed Cavusoglu. We revised the translation of this work and
rhythm of the poems. we translated the text into modern Turkish as understandable as possible by
the help of various dictionaries and resources.

In the third part of the thesis there are metaphor and word groups which are need to be
addressed and constitutes the second part of the thesis. In this part concepts have been
announced to tell the world of the poet's thoughts better. These concepts were sorted in
alphabetical order. While collecting information about these concepts, main sources of classical
Turkish literature, various dictionaries, the master's and doctoral studies which were done in the
field of classical Turkish literature and in various disciplines were screened.

Having described concepts in the third part of the thesis and other Divans written in the
16th century at different times were checked and the user has tried to identify these works.The
couplets in other Divans was provided with the modern Turkish.

In the fourth part of the study the sequence of words in Amri Divan were given. Here the
words were organized in alphabetical order. Also compositions in the text which were done
according to the rules of the Arabic and Persian were shown in the directory. Words are included
in the directory as root and stem.

We have examined the Amri’s Divan and the poets of the 16th century Amri who
attracted the attention of lovers of poetry with the language he used and the diversity in his style
of his times in this study which consist of four parts. Although Amri was a poet depending on the
tradition of Divan poetry, he used Turkish words and phrases in his poems in an effective
manner. Even seemingly simple and straight forward in his poems is possible to say that there is
a deep and different meanings. His poems are rich in rhetoric. Amri has given value to new
meaning, emotions and associations to the words by effective using of word and meaning of art.
No words are not used unnecessarily in his Poetry. Many of the Turkish word in his Divan has
been used very different meanings from the current usage. In addition, some words in his Divan
aren’t used today. Amri has used the common concepts and metaphors which were used in the



16th century and earlier poets. He was also influenced by the poetry of insight and style in his
time. In particular, it is possible to say that he was influenced by Necati Bey.

One of our objectives in this study is to provide an understanding of the text by
translating 16th century poet Amri’s Divan into the prose. The text of the Divan was translated
into modern Turkish successfully with the help of various dictionaries and resources so it makes
easier to understand the text. Other aim of us is to determine the stylistic and literary personality
of Ambri by examining the texts in the Divan.Furthermore, understanding and enjoyment of
literary texts of the period have been introduced by explaining concepts need to be addressed.
Vocabulary meaning of the Divan was revealed by making the index of the text.

As a result of this study, researchers and readers will see better the Ambri’s place in the
classical literature of the 16th century, Ambri’s understanding of the poem and the richness of
the language of the period. The Turkish words, phrases and proverbs in the Divan and the usage
of them has emerged better. The reader will see the meaning of words in the index and their
usage in couplets. So the reader will realize how they can enrich the world of meaning and
concept even by the usage of everyday language.Moreover, the reader will understand better the
social and artistic life in the period of the language used in the text.
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