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Ideoloji, cok tartismah bir konudur ve ona cesitli yaklasimlarda bulmulmustur. Bir kagmi
sayarsak: Dogru distinme bilimidir (Destutt de Trcu); birtakim tuhaf adamlarm acayip
fikirleridir(Napoleon); ters-yanhs bilingtir (Marx); bir smifin diinya goriisiidiir. (Lenin); toplumu
bir arada tutan bir svadr (Gramsci); maddi bir pratiktir (Althusser). Bigimleri ne olursa olsun
(dini, ahlaki, hukuki, siyasal) her zaman smifsal tavilari dile getiren 6zel ideolojilerin teorisini
degil, genel bir ideoloji teorisi tasarism temellendirmese de, hi¢ olmazsa miimkiin kilan ikenin
nedenini aciklamak i¢in belirtilen ¢ifte iliski icinde, bir ideolojiler teorisine yonelmek
gerekir.(Aktaran: Yimaz, Sinema Ideoloji Politika,2008)

Sinema en basmndan itbaren ideoloji ile iligkili olmus ve ideolojik bir Onem tagmustir.
Sinemann  gercegi yanstip yanstmadig, ideolojiyi yeniden {iretip iiretmedigi, kamerann
kendiliginden ideolojik bir aygt olup olmadig tartiginustr. Sinema egemen ideolojinin
degerlerini benimsetmeye c¢ahsmus, egemen ideolojinin dismda yer alan ve ona muhalefet eden
baska ideolojik yaklagimlar icin ideal bir aygit haline gelmistir. Sovyet Devrimi ve yeni
Sovyet toplumu, en azindan ik yillarmda baska, yeni ve insana daha fazla yakisan bir hayatn
yasanabilecegini gOstermisti. Ama devrimeci idealler giderek terk edilir ve kati biirokratk ve
baskici bir devlet hayata hiikmeder hale geldikce ve devrimin ik yillarmdaki gerek politik
liderlk i¢cindeki gerekse toplumsal yasamm diger alanlarmdaki cok sesliik yerini tek seslilige
brraktl. Sovyet sinemacilar kendi sanatlariyla ilgili denemeler yapmaktan vazgegmek zorunda
kaldilar.

Egemen ideolojinin istedigi, sinemada izleyiciyi rahatsiz edecek hicbir sey olmamaldir.
Bigcimsel diizeyde plriizsiz bir akisla, izeyici aksiyona baglanmah, ana karakterlerle
Ozdeslesmeli, smmsiki kapal ve dogrusal olarak olusturulan ve psikolojik motivasyonun gecerli
oldugu bir dinyann i¢ine kapatimal, diisinmemeli, duygulanmah istenen tepkileri vermeli ve
boylece egemen ideolojinin benimsenmesini istedigi degerlere onay vermelidir. Asya Kitasmmn
genis topraklart lizerinde varlgmi siirdiiren, Kirgzistan Cumhuriyeti sinematografik — dilinin
ortak paydasmi, Rus smema estetii ve ideolojisinde olusmustur. Bu sonucun nedeni, Sovyet



sistemmnin, kendisine bagh olan Kirgzistan Cumhuriyetinin @ ekonomik ve kiiltiirel alanlarm
merkezden denetleyebilecegi yonetim bicimi kurmasidr. Bu egemenlifin diizeyi o kadar
derinlklidir ki, SSCB'nin dagilmasma kadar Kirgizistan sinemasi, Sovyet sinemasi adi altmda
smiflandrimis  ve  bunun uzantis1 olarak diinya festivallerme ‘Sovyet filmleri’ adi altnda
katilabiimistir. Biitiin bunlara ragmen, Kwrguzistan filmlerine bakildignda, hem smnema dili, hem
ideolojisi, hem de konunun islenis tarzi yoniinden estetikk bir olgunluk ve ait oldugu kiiltlir
dairesine ait olan Ozglinliglin varligi hemen gbéze carpmaktadr. Bunun nedeni de, SSCB’nin
kiiltirel alandaki merkeziyet¢iliginin getirdigi ideolojik yapida filmler iiretme talebinin yaninda,
Kirgzistan Cumhuriyetinden kendi geleneklerine, orf ve adetlerine yaslanan filmler yapmalarma

gorece izin vermis olmasidir.

Krgzistan Cumhuriyeti sinemasmnda tarthi dramalar olduk¢a One c¢ikartimistr. Bu
filmlerde, kahramanlk Oykileri olduk¢a epik bir anlatimla perdeye yansitmakta ve
oyunculuklarda fazlasiyla teatral bir yorum géze ¢arpmaktadr. Yonetmenler c¢ogunlukla
tasvirciligin listesinden gelememis ve bu nedenle de gosterish sahne goriintiilerine varnuslardir.
Yumusama donemi, getirdiklerini yaraticihk agisindan alan ve bu anlamda Stalinist donem
anlayismdan  bigimsel kopuslar yasayan Kirgizistan sinemasi, sosyalist gergekligin temsil ettigi
diizlemden cok wuzak, kendi ulusal gergekliklerine dayah eserleri ortaya c¢ikarmaya bagladilar.
Kirrgizistan’m kendine 6zgii sinemasal dil belirlemesindeki bir difer faktdr de, Sovyet Merkez
Sistemi’nin ~ Kwrgizistan  Cumhuriyeti icin  saptadim  film  iretim  kotasmmn  doldurulmasi
konusundaki 1srarci tavridr. Sinemasal anlatiarda biiyik bir tema ve bicim ¢esitliligi boy
gostermeye basladi®i bu donemde Onemli olan unsur, fimlerin dii'nde Bati sinemasmmn
etkilermin  hissedilir derecede olmasityla beraber, aym zamanda ulusal geleneklerin baskmn
Ozelliklerinin canlandmilarak daha da giicli bir hale doniistiiriiimiis sekilde yansitiima becerisi ve
cabasidr. Boylece bu Kuwguzistan'm  {irettifi  yaratlarda kendi  halklarmn  ylizyillk
geleneklerinde, ger¢ek bir sinema ekoliinii aymt etmeyi saglayacak kadar saglam kok salmis yeni
bir sinematografik dil gelistirebilmeye cahsiimistrr.

Sovyetler, egemenligi altndaki Kirgzistan Cumhuriyetini bilim ve teknolojiden uzak
tutmak icin yontem olarak onlar, opera, tiyatro, miizik, folklor ve spor gbi alanlara kanalize
etmis, ama bu alandaki yOnlendirmelerini de siirdiirmiiglerdir. 1960’ yillara gelindiginde, sanat
tizerindeki merkezi baskilar nispeten azalmis ve bunun dogal uzantisi olarak da, yerel stiidyolar
yeniden acilarak, wulusal film gelenegi canlanmaya baglanust. Tarthi ve ideolojik nedenler
dolayisiyla Kirgzistan sinema yapitlarma bakildignda, onlarm kendi estetik degerlerini g6z ardi
etmedikleri, aksine Ozenle koruduklar1 goriilebilir. Bu nedenle Kirgizistan icin kiiltiirel ortak
paydadan s6z edebimek miimkiindiir. Kigzistan sinema estetifi, Amerka ve Avrupa

smemasmm ana akmmm digmda kalan yapidadr ve genel olarak epik anlatiya yakmn oldugu



goriilmektedir. Kirgrzistan’a ait basarih sinema yaratlarmda, Ozgiin bir sOylemin estetifin st
kodlu unsurlartyla Orgiilenerek insa edildigi goriimektedir. Epik tarz icinde iiretilen filmlerin
sahip oldugu ifade giicli sinemann sonradan ortaya ¢ikan bir anlatt dal olarak nerelere
ulagtigmn  gosteren somut Ornekler olarak karsmizda durmaktadr. Krgz yonetmenlerin
kendilerine 6zgii bir yol olusturdugunu belirtebilirizz  Geleneksel kiiltiirin ~ idealizasyonunun
yeniden ingast.1991 oOncesi sinemada Kirgiz ulusu kendine 6zgii bir ulus degil, sosyalizm i¢inde
anlam tastyan bir ulus olarak ¢izilmekte ve SSCB oOzelinde diinya vatandashg idealize
edimekte. Yerel degerler dini degerlerle harmanlanip onaylanarak yeniden iretilmekle beraber,
milliyetgi goriintiiler yavas yavas 1970 sonlar1 ve 1980’ler boyunca yapilan filmlerde goriilmeye
baglantyor. Bagmsizlk sonrasmm ik yillarmdaki Kiwrgiz filmlerinde, genellkle toplumsal ve
ekonomik sorunlar {izerinde durulmustur. Bagmsizhgn ik yillarmda ekonomik bunalm ve
yoksul hayat konularindan etkilenilmigtir.

Sovyet donemi Kiwrgz fimlerinde Sovyet hakimiyetinden Onceki donem siirekli
elestirimistir.  Bunun yam swa Sovyet rejiminden Ovgiliyle bahsediimigti. Bagmsizhk sonrasi
Kirgiz sinemasma baktiZimiz zaman yme gegmise yonelk elestrilerin  oldugunu gormekteyiz.
Her iki donemde de islenen konularda kendinden once var olan rejime yonelikk olumsuz
elestirilerin  yogun oldugudur. Bunun altnda yine mevcut rejimin ve yoOnetimin halka kabul
ettiriilmeye ~ ¢alsimasmdan ileri gelmektedir. Iginde yasanlan diizenin en iyi diizen oldugu
savunulmaktadr fakat bagmsizhktan sonra c¢evrilen filmlerde mevcut yonetime elestirilerin
oldugu goriilmektedir.
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The ideology is a theme for heated discussions and at study of this term always were used
various approaches. For example: science to think correctly (Destutt de Trcu); thoughts of some
strange people (Napoleon); false consciousness (Marx); world outlook of some class (Lenin);

substance which unites a society (Gramshi); material practice (Altusser).

The cinema ab origin has been closely connected with ideology and carried ideological
sense. The cinematograph always was an occasion of heated arguments, reason of such
questions: if it reflects the truth or not, if it creates a new ideology, if the camera is the
ideological weapon or not? The cinema always tried to take in itself values of effective ideology
for that period, also was the ideal weapon for opponents of active ideology. In the first years
after the October revolution to a new Soviet society has been promised another, new life worthy
of man. But revolution ideals have disappeared in with the lapse of time, instead of them in life
was invaded the difficult bureaucratic and redoubtable state machinery, in the first years after
revolution both in the politician and in other spheres of life instead of multi ideas has come one
idea. The Soviet cinematographers have been compelled to suspend their professional acts in
cinematographic art.

By rules of effective ideology anything should not inconvenience the viewer. The viewer
should succumb absolutely to rhythm of film, compare himself with the hero, to be closed in

linear and psychological reasonable world, he could not think, feel and react as he wants and

after all it the viewer should approve of perception of values of effective ideology.

The Kyrgyz Republic situated on the space of the Asian continent has own language of
cinematography which general indicator was formed in scope of the Soviet film aesthetics and
ideology.

We had come to such conclusion because economic and cultural spheres of Kyrgyzstan
have been under control and direction of central machinery of governing bodies. This
dependence was very deep because the Kyrgyz cinema entered the classification of Soviet
cinema till its independence and it had to participate on various film festivals on behalf of the

country of councils. In spite of all it by viewing of the Kyrgyz films at once clearly is observed



both in film language and in ideology and in result of theme development the maturity and
specificity peculiar to culture. The reason of it is that the cinematographers of Kyrgyzstan
instead of shooting films of ideological character under decree of centralized cultural authority

they shot films based on customs and traditions of the Kyrgyz people.

In the Kyrgyz cinema always in the foreground were historical dramas. In films of such
character heroic stories have been screened by epic story and actor's performance in these films
IS evident at once by its exaggerated theatre point of view. Usually it was not succeeding to
directors to shoot narrative films therefore it had to work with visual effects. Creation under
“Khrushev’s thaw” and crippled Kyrgyz cinema of the Stalin’s period any more didn’t show a
socialist reality, it tried to show works based on national realities. Another reason of
development of the Kyrgyz cinema language was the policy of exact performance of the plan
under allocated quotas for cinema of the Kyrgyzstan. One more factor of swift development in a
cinema as variety and importance are the first responses in films of American film school,
national customs and traditions have been revived at the same time and with their help there was
more effective means of reflection of themes. It was hurled thereby for deep development of
cinematographic language of the Kyrgyz films by means of school foundation the on basis of
thousand-year traditions of the Kyrgyz people.

The Soviet government tried to keep Kyrgyzstan as far as possible from applied sciences,
therefore the opera, theatre, music, folklore and sports were developed good though in these
spheres the government used its policy. At look on the Kyrgyz cinema because of the historical
and ideological reasons we see that the cinema of Kyrgyzstan has not been isolated from
aesthetic values, on the contrary, it preserved and kept them. Therefore we can talk about the
general cultural indicators of the country. The Kyrgyz film aesthetics was not expose to
influence of America or Europe and in general in it is just noticeable the intimacy to epic
narration. In successful works belonging to Kyrgyzstan together with elements of high cipher
aesthetics of specific form of narration. The films made in epic form and had sense power by
concrete examples has been showed high level of achievement. We can show means of making
of the Kyrgyz directors: renewal of perfectionization of national culture. In cinema up to 1991
the Kyrgyz people was showed not as free nation, but as socialist nation and idealized world
outlook holding in USSR. The local customs mingled with religious customs. But national
features have begun to show in films of 70-80-years of 20 centuries. After independence in the
first years of the sovereignty in the Kyrgyz films were actual the themes of military and
economic character. Economic problems of the first years of independence caused development

of these themes.



In the Kyrgyz films of the Soviet period was always criticized pre-Soviet power. And
certainly the Soviet power was always eulogized. By screening of films of the pre-Soviet period
we see the same picture, the prior power is criticized again. We see that the cinema always
criticizes bygone regime. At the same time we see that the cinema tries to suggest to the people

that the present effective system is true and correct
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Uneonorus abnaH karyy TajKyylaHa TypraH TeMa OOyl caHajaT >kaHa ara ap KaHjaai
BIKMAJIap MEHEH MammuJjenep sxacairaH. K93 Ouprnepun kepcercek: Tyypa OiJIOHYy HIMMHU
(Destutt de Trcu); Oup Hede KbI3bIKTall OONTOH amamMmapnbiH oi-nukupiepu (Hamoneon);
TECKepHU->KaHbUIBII aH-ce3uM (Mapkc); Oup TanThlH AyiiHere ke3 kapammbl (JIeHHH); KooMy
Oup KajbIMTa KapMman TypraH cyokryk (I'pammm); marepuanaplk TpakThka (AJbTyccep).
@dopmacel dMHE 0Oo0ico Oa (OUHUHM, ajen-axJIaKTbIK, YKYKTYK, CasCHil) ap JaibIM TaIlThIK
oOpa3napabl €e3 KbUITaH ©3re4e HWJICONIOTHSUIApAbIH TEOpUSICHIH HEeru3 Kbladaca [a, >Kajbl
UJICOJIOTHSTHBI WILTEIIUI YbIKKaH BapUaHTBIH, 34 OOJOOTOHI0 MYMKYH KBUITAH TPUHIIMITHH
ceOenTeprH aHBIKTOO YUYH aHBIKTANTaH SKUJIYY MaMHJIEETd UCOIOTUsIIap TEOPUAChIHA OarbiT
anyy Kepek.

Kunemarorpag OammbiHaH 371€ HAEOJOTHST MEHEH THIThI3 OaiinaHblmra OOJNTOH KaHa
UJICOJIOTHSUIBIK MaaHWHM ©3YHIe TaubiraH. KuHeMaTorpadrblH YbIHABIKTBI YarblUIABIPYYCY,
aHbl HAEOJIOTUSIIapAbl OHAYPYYCY, @1 TYpPCYH KaMepaHbIH ©3YHYH MJEOJIOTUSIIBIK Kypai-
Kapakka aillaHraHbl a0JaH KbI3yy TalkyyidaHraH. Kunematorpad e3 kydyHze Oomym TypraH
UJICOJIOTUSIHBIH  0aayylyKTapblH ©3[6IITYPTKOHI® apakeT KbUIraH, OIIOHJOM 3Je pacMuil
UJICOJIOTHSTA Kaplibl YbIKKAH OMNIO3UILMOHEPJIEPANH HJCONOTUSIBIK MaMHUeNelnept Y4YH
uaeanayy Kypaiara ainanrad. Yiayy OKTSOpIbIK peBOTIONUS KaHbl TY3YJII6H COBETTHK KOOMIO
COBETTUK OMMJIMKTHH OMPHHYM >KbUIJAphIHJA Oalika, jkaHbl jkKaHa ajaMra TaTBIKTYy OOJITOH
JKAIIOOHYH 0O0JI0 TypraHblH KepCOTKeH. bHpOK TeHKepylITyH wujaeaniapbl KYHIIOH KYyHI©
JKOTOJIyIl, aHBIH OpJAyHa TaTaajdl OIOPOKPATHsUIBIK aHa OacKbIHYBI MaMJIEKETTHK MalliHa
KAIIOOTO KUHJIUTUIIMI OaIraraH jkaHa TOHKOPYIITOH KAWMHKA OUPUHYM KbLIAApIa Caschuid
YCTOMAYK JKaaTbIHJA /1a KOOMJYK JKAIlOOHYH Oalllka TapMakKTapblHJAA J1a KeIl OO3[yH OpJyHa
Oup o00310H 100y YbITbIl Kaiufbl. COBETTHK KWHEMATorpaducTrep 63 eHepIepyHe

OaliaHBIIITYy TaXpbIiiOanapabl KbUTyylaH Oail TapTyyra MakOyp KaJIbIIITHI.

OkyM cypyn Typran uaeoiorus 0oroH4Ya KepepMmaHja OylialiMaH Kblila TypraH 24 Hepce

6onbom kepek 31e. Kepepman (MIBMAMH PUTMUHE 34 KbliiMbUIIa0all Ke3 KapaHIbl OOyl



KEpeK, HETU3rH MYHO3[ep MEHEH ©3YH OKIIOLITYpYHly KepeK, TOJIyK OOWIOH xaObIK KaHa
CBI3BIKTYYy KAaKTaH TY3YJITOH KaHa TCHUXOJIOTHUSIIBIK MOTHBAIUS JKapakTyy OOJTOH JyHHOHYH
WUYWHE KaMaJbIIbl KEPEeK, OMIOHOOINY, ce30enm jkaHa KaaJlaHTaH PEAKIUSHBI OCpUI KepeK,
MBIH/Ialiua ©KYM CYPTOH HJICOJOTHSHBIH KaObUT allbIHBINILI YUYH Kepek OONTOH OaaryymyKrapra
MaKyJIJIyryH Oepyycy Kepek. A3us MaTEepUTHHUH KEHEH alMakTapblHIa OpyH airaH KeIprei3
PecnyOnuKkachlHBIH KWHEMATOTPa(UsUTBIK THUIIMHUH SKaINBl KOpCoOTKydy Oosynm Poccusmbix
KAHOAXCTETUKA JKaHa HJCOJOTHS Ma3MyHyHJAa KaJlbllTaHTaH. MbIHIAll  KbIMBIHTBIKKA
KkenreHUMAUH cebebu  CoBETTMK cucTemara Ke3 KapaHiasl OoiroH  KeIpreiscranibia
SKOHOMUKAJIBIK JKaHa MaJaHHUil TapMaKTapbIHBIH OOpOOPIOH KO36MOJIIOHYIIYH KaMChI3 KbIJITaH
Oamkapyy ¢opMacelHBIH Ooiymly caHanmaT. byn yctemayk abman TepeH OONTOH, aHTKEHH
KbIpTbI3 KMHOCY KBIpreI3cTaH €3 SreMeHIYYIYTYH JKapblsslaraHTa 4eluH ap JailbiM COBETTHUK
KIHOHYH KJIacCH(MKAIMsChIHA KUPTeH JKaHa 3J1 apaliblk (eCTUBAIAAP/AA, ap KbUT HII-yapanapia
COBETTHK KMHeMaTorpadThblH aThl MEHEH YbITHIN KYpreH. bymapnasin OapiabiTeiHa KapabacTaH
KBIPTBI3 KWHOJIOPYH KOProHJe® KHHO THIUHIC [, WACOJOTHsIa Ja, TEMaHbIH HWINTESIUI
YBITHIIIBIH/IA /1a YCTETUKAJBIK KATKAH JKETHJITCHAUK XaHa 33 OONTOH MaJaHUSTKA Jall KeIreH
cnennduka maana Oaiikanar. MyHyH ce0eOW, COBETTHK CHCTEMaHBIH MAaJIlaHUST aiJibl HbIHIa
O0opOOpUyNIyK ajblll KEITeH HWICOJOTHUIBIK TY3YAYIITery QUIbMIEpId TapTyyHYH OpAyHa
KbIpreI3cTaHIbIH 03 Kaa/a-CalTTapblHa, YpI-aaarTapblHa TasHBII TapThUIraH QUIBMICPANH

JKapaJibllibl CaHaJlaT.

KbIpre3 knHeMaTorpadplHa TapbIXblii Jpamanap ap JaibIM alIblHKbl IIaHa OOy
kenreH. byn Quupmuaepne xaapMaHIBIK OKysIapbl OOJyIIyHYa SMHKAIYy TYHIYHIYPYY MEHEH
JpKaHTa YbIKKaH jKaHa Oynaprarsl akTepJyK OIOH ambIPTBUITAH TeaTPalIbIK Ke3 Kapalll Ke3re
Japoo ypyHat. Pexuccépiop HermzmHeH 0asHIOOHY MILKE allblpa ajbllIKaH 3MEC OLIOHYKTaH
KO3re ypyHa TypraH CaxHajapabl TapTyy BIKMACHIH KOJJIOHYIIKaH. XPYIIEBIYK ‘SKBLIBIMBIK
J0Op” alblll KEIreH ublfapMayblIbIK TapMarbl JkaHa CTAJUHIUK Ydypla (QOpMaibIK
Y3YAYYJiepre ydyparaH KbIpIbI3 KAHOCY COLHMAIUCTTUK YBIHIBIKTHI KOPCOTKOH TETHU3UKTCH
lbIC, ©3YHYH VYIYITYK UbIHJABIKTapblHA TasHraH 4YblrapManapibl KapaTyyHy Oallrrajsl.
KeipreizctanaplH €3yHYH KMHO THJIMHUH maiiga OonymyHaars! Oamka gaxrop Oosynm CoBeTTHK
bopbopayk cucremachiHblH KbIprei3cTan yuyH OenymrypreH (uiabM TapTyy KBOTAcChIHBIH
TOJNTYPYITyIIyHAArbl 30pJOTOH cascaTel caHanaT. KuHemarorpadra 4oH TemanapiblH JKaHa ap
TYPAYYAYKTYH Tyjjaen epkyHpaemly OamrranraH Oyn Maanna MaaHwiyy ¢akrop Ooutym,
KuHeMaTorpad TUIMHJE OaThilll KAHO MEKTENTEPUHUH OUPUHYU OCNTHIIEPUHUH CE3WJIMIIN
MEHEeH Oupre, OLION 3J€ ydypJa YIyITYK Kaaja-calirrap OachIMAYYIyK KbUITAH ©3Te4eIyKTep
YKaHIAaHABIPBUIBIT, MBIHJIAH Ja KydTyy Qopmara aiinana TypraH aajijga TEMaHBI YarbUIABIPYY

MYMKYHUYJIYTY JKaHa apakeTTepu Jga dcenrteiaredH. MeiHaaiiua Keiprei3cranaa TapThlUiral



(GuIbMAEPANH ©3 JIMHUH MHUH KbULIBIK KaaJa-CalTTapblHbIH HETM3MUHJIE YbIHBITBl KHHO
MEKTeOMH albIpMalOOHy KaMChI3 KbUIa Typa Typraijaii TepeH TaMmblp >KalraH >KaHbl

KUHeMaTorpadusuIblK TUIAMH OHYKTYPYIYIIYHO KydTep >KyMIIAJIraH.

CoBeTTuk ©KMOT 63 Ouinuru anapiHAarsl KbIprel3cTaHbl MIIUM jKaHa TEXHOJOTHSAA
JIBIC KApMOO YYYH BIKMa KaTapbhl aHbl OMEpa, TeaTp, MY3bIKA, 003EKH UYbIrapMaybLIBIK KaHa
CHOPT CBHISIKTYy TapMaKTapra CypIypyH cairaH, Oupok Oya TapMakTapia Ja eKMeT e3 cascaTblH
Kypry3red. 1960-xpuiaapaa UCKYcCTBO TapMarbiHaa 60pOopayk Oarkapyy Oupas azaiiraH xaHa
MYHYH TaOWTBIN KBIUBIHTHITHI OOYI >KEPTUIUKTYY CTYAUSIIAPIbIH KaHbIJAH a4yblIbII, YITYTTYK
GuIIBM MaJaHUSATHIHBIH JKaHIAHBIMBI Oamranrad. TapbIxelil )kaHa MACOJOTHSUIBIK cebenTepaeH
ydaM KbIpIbI3 KHHOCYHA KO3 CaJTaHbIObI3/la KbIPTBI3 OCTETHKAIBIK OaallydyKTap 4YeTKe
KarbUIBIIIBIH 3MEC, TEeCKepUCHHYE Oyna OaayyylyKrap/blH KOPrOJYIIyH, CaKTaJbIIIBIH KOepe
anabpi3. OmonaykraHn KbIprei3cTan yayH MaJaHUN >Kallmbl KOPCOTKYUTOP KOHYHIO Kel KbLIyY
MYMKYH. KBIpreI3 KnHO scTeTnkachl AMeprka kaHa EBpomaHbIH TaaCHpWHE TYIIIIOTOH ©3YHYO
OyliHe OOMyN caHamaT >KaHa JKalNbICBIHAH SMUKAJIBIK OasHI00Tr0 akblH OONTOoHY Oaiikanar.
Keipreiscranra  THeImenyy — MHTWIMKTYY — YblrapManapia  CHenu(UKAIBIK  TYMYHAYPYY
(OpMaCBIHBIH JCTETHUKAHBIH KOTOPKY MIM(PIYY AIEMEHTTEPH MEHEH YbIThIpMaH OaliaHBINIbITT
Kypy/ranel KepysieT. DNUKaiIblK Gopmaga TapThliraH (uibMaep 33 OONIOH TYHMIYHIYPYY Kydy
KAHOHYH KUWUHKH UYbIKKaH TYHIYHAYPYY cdepachkl KaTapbl OSMHENEpre >KEeTKU3TeHIUTHH
KOPCOTKOH KOHKPETTYY MHcalAapAbl KepcoTyy MYMKYH. KbIpreI3 pexxuccepliopyHyH ©31epyHe
THEILETYY KOJLY KyprasJapblH KepcoTe anaobI3: VAYTTYK MaJaHUSTTHIH
nepeKIMOHU3AMUACKIHBIH  KaHbIIaH Kypyaymry. 1991-xpuira uyelmHKA —KuHeMaTorpadra
KBIPTHI3 AJIH ©3YHO MYHO3/YY KaJK KaTapbl 3MeC COI[MaIN3M HYMHIC MaaHW TallbiraH OUp YIIyT
Katapel  kepcetyiayyae kaHa  CCCP  kapaMarblHIarel — QYHMHOJYK  KapaHJbIKThI
uJeanlalmelpbuTyyaa.  JKepruukryy Oaanyynykrap JUHHUE OaanyylnyKrap MEHEH 4Ooryy
KYYPYITYLIyH, >KaHbIIaH TY3YJIreHY MEHEH Oupre, yayTTyK ©3re4eiyKTep akbIpPbIHJIBIK MEHEH
1970-xkpman xuiina  1980-xpuimap 000 TapThUIraH (UIBMICPAE KOPCOTYIYN OAallraifT.
OreMeHYYJAYKKe® JKEeTHUIIKCHJEH KAWMH OWpUHYM OKbUIAApAa KbIprbl3  (QUIBMICPUHJIE
JKAJIMBICBIHAH COTYII jKaHa SKOHOMHUKaJBIK IpolsieManap *eHYHJery teManap Ko3roiarod. Kes
KapaHJBICBI3bIKKA  JKETUIIKEHJCH KUWUHKM  Hayap OSKOHOMMKANBIK  JKarjail  JkaHa

KaaTYbLIBIKTBIH KA bUIBIIIBI OYJT TeMaJIapAblH OHYTYIIYHO TYPTKY OOJITOH.

CoBeTTUK y4ypJarbl KbIprbl3 (UIbBMAECPUHIE COBET OWUMJIMTMHE YEHMHKA ME3TrHi ap
JabIM ChIHTA YydyparaH. AJl SMH COBETTHK OMHIMK 00JCO ap JAailbiM MaKTaJblll KeJreH.
Oremennyy Keipreiscranapin kuHeMaTorpadblHa Ke3 calraHblObI3/la MypJlakbl 3aMaHra OOJIroH

CBIH-ITUKUPJICPAU KOPO aja0obI3. Ap 6I/Ip ME3rMiaae TCH KO3IOJIOH TeMallapAa ©3YHe YeHHHKHU



peXUMre KapaTa TepC ChIH-NHUKUPIEPIUH OachIMIyylyK KbUIbIBI Oaiikanar. OIOHAON 3Je

OLIOJI ydypJia MINTEreH PEeXUMIN *aHa OUNIMKTU 3JIMH KaObLI ajbllibl apakeTTepH Ja alljbira

Kypyn keiared. Omon yaypaa Ooiyn TypraH TapTUITHH 3H MBIKTHI TapTUII OOJTOHY aWThUIBII

KCJITCH.



AHHOTAIUA

HoaroroBuia: I'ymxan ApTeikOaeBa

YuuBepcurer: Ksiprerscko-Typenkuii yausepcuret “‘Manac”
HanpasJiienue: KommyHukanus

Crenenn padoThI: Marucrepckas auccepranus

HayuHblil pyKoBOAUTEIb: [pod./dp.baitpam Kas

Wneonorus — 310 Tema Juis OypHBIX OOCYKAEHUW, M NPH HU3Y4EHHH 3TOr0 TEpPMHUHA
BCEI/a MCIOJIb3bIBABAIMCH pasHble Moaxoapl. Harmpumep: Hayka npaBuiabHO aymath (Destutt de
Trcu); MbICIM HEKOTOPBIX CTpaHHBIX monei (Hamomeon), noxuHoe co3nanue (Mapkc);
MHUPOBO33peHHE Hekoero kiacca (JIeHuH); cyOctaHUMs KOTOpass OOBEAMHSET OOILEeCTBO
(I'pamum); MatepuanpHas npaktuka (Anbryccep). KumHemarorpad u3HayanbHO OBIT CBSI3aH C
uaeosoruel u Hec B cebe maeonornueckuii cMeici. Kunemarorpag Bcerna Obl1 TOBOAOM IS
OypHBIX CIIOPOB, OBLT MPUYMHON TaKMX BOIPOCOB: OTPAKACT JIU OH WJIM HE OTPa)kaeT MpaBy,
MPOU3BOAUT JM OH HOBYIO HJICOJIOTHIO, SIBIISETCS JIM KMHOKaMepa HACOJIOTUMYECKUM OpYIUEM
wi Hetr? Kunemarorpad Bceria neitTancs BOUTaTh B ce0sI ICHHOCTH JEHCTBYIOLICH MICOT0TUN
Ha TOT NEPHOJ, TaKKe SBISUICA HICATbHBIM OpPYXHEM JUIsi MPOTUBHUKOB JCHCTBYIOIICH
uneosiornd. B mepBbie ronbel mocie OKTSIOpCKOW pPEBONIOIMH HOBOMY COBETCKOMY OOIIECTBY
Obla oberiaHa apyras, HOBas, IOCTOMHas YeloBeKa Ku3Hb. Ho uaeansl peBOMIONMH UCUYE3IH CO
BpEMEHEM, BMECTO HHUX B JKM3Hb BTOpIVIACh CJIOKHAs OMOpOKpaTHYecKas M TpO3Hasd
rocyapcTBEHHasl MallliHa, B MEepBbI€ TOJIbl TTOCIIE PEBOMIOIMU U B MOJIUTHKE U B APYTUX cepax
KU3HU BMECTO MHOTOTOJIOCHSI MPUIUIO OgHOTONOoChe. COBETCKHE KMHEMaToTpaducThl OBLTH

BBIHYKICHBI IIPUOCTAHOBUTD UX HpO(IECCI/IOHaJIbeIe ACAHUA B UCKYCCTBC KUHO.

[To mpaBuiaaM AEHCTBYIOIICH HICOJIOTHH 3PUTENsS HE ODKHO OBIJIO HMYEro OECIIOKOHTh.
3puTenb T0JDKEH OBbLT OSCIPUKOCIOBHO IOJIABAThCs pUTMY (PrTbMa, 0000IIaTE cedsi C TepoeM,
OBITh 3aMEepPThIM B JIMHEHHOM M TICHXOJIOTMYCCKA 3aMOTHBHPOBAHHOM MHpE, €My HElb3sl ObLIO
MBICITUTh, YYBCTBOBaTh M PEArkpoBaTh KaK €My XOYETCs, W CIle MOCJEe BCEro 3TOr0 3PUTENb
JIOJDKEH OBLT 0Z00pPUTH BOCIPUATHE IEHHOCTEH ACHCTBYIOLICH HUCOOTHH.

PacrnonoxwuBmasics Ha mpocTopax Asmarckoro wmarepuka Keipreisckas PecryOnmuka
UMeeT CBOM COOCTBEHHBIH KuHeMarorpaduueckuil s3plK, OOHMN mOKa3aTeab KOTOPOTrO
YCTaHABIIMBAJICS B KOHTEKCTE COBETCKOW KUHOACTETHKH M HJCOTOTUU. MBI MPHUILTH K TAKOMY
BBIBOJIy IIOTOMY YTO SKOHOMHYECKAst M KyJIbTypHas cdepbl KbIprbI3cTana ObUTH TTOIKOHTPOJIBHBI
U yIOpaBJISEMbl LEHTPAJIBHOMY armapaTy TOCyIapCTBEHHOTO YIIPaBJICHUS. JTa 3aBHUCUMOCTb
OblJIa OYEHb TJIYOOKOHM, MOTOMY KaK KBIPTHI3CKO€ KWHO BCeraa ObLIO KIacCH(HUITMPOBAHO Kak

COBCTCKOC KHWHO, U €My HNPUXOAHUJIOCH YYAaCTBOBATHL HA PA3HBIX KI/IHO(l)eCTI/IBaJBIX OT UMCHH



CTpaHbl coBeTOB. HecMoTpsi Ha Bce 3TO MpU MPOCMOTPE KbIPTBI3CKUX (PUIIBMOB Cpasy YETKO
3aM€yaclllb U B KHHO-A3BIKC, MU B HJACOJIIOIMH, U B paBpa6OTaHHOCTI/I TEMbI 3pCJIOCTbh U
crenu(UIHOCTh  CBOMCTBEHHOW  KymbType. IlpuumHa 93TOro Kpoercss B TOM, 4TO
kuHeMaTorpaductel Keiprbi3cTana He CHUMAIH (PHIIBMBI UICOJIOTHYECKOTO XapaKTepa Mo YKa3Ke
LEHTPaAIM30BaHHOM KyIbTYpHOU BJIACTH, & CHUMAJIN (UIIBMBI OMUPAasiCh HAa OObIYAU U TPATUIIUU
KBIPTBI3CKOTO Hapoja. B KbIPTBI3CKOM KuHeMarorpade BCerga Ha IMEpBOM IUIaHE OBLIH
ucTOpUYECKUe apambl. B QuibMax Takoro xapakrepa repoMyeckre MCTOPUU OBLIM MOKa3aHbl Ha
JKpaHEe METOJIOM SIIHYECKOTO CKa3aHMs W aKTepcKas Wrpa B ATHX (uIbMax cpaly Opocaercs B
ra3a CBOEW CHUIBHOM TeaTpalbHOCTBIO. OOBIUHO pexHCCEPHl HE YIaBAIOCh CHHUMATH
MIOBECTBOBATENbHBIE (DMIIBMBI MTO3TOMY HPUXOAUIIOCH paboTaTh CO 3PUTEIBHBIMU d(PPEKTaMHu.
TBOpUECTBO B 3MOXYy “XPYIIEBCKOM OTTENENNU M YBEYEHHOE KBIPIBI3CKOE KMHO CTAJIMHCKOTO
nepuojia yXe HEe IOKa3blBal0 COLMAIMCTHYECKYI0 PpEaJbHOCTh, OHO IBITAJOCh IOKA3aTh
MPOU3BEACHUS KOTOPbIE OMUPATMCh HAa HAllMOHANbHBIE peanun. OuepeIHON NPUIUNHON pa3BUTHUSA
CBOCTO KBIPIBbI3CKOT'O KWHO A3blKa CTajla IIOJJUTHKA CTPOIroro BBINIOJHCHUA IIJIaHa 110
BBIJICICHHON KBOTHI 17151 kuHeMatorpada Keipreiscrana. Eme oqauM GakTopoM CTpeMHUTETHHOTO
pa3BuTHS B KuHeMaTorpade Kak pa3HOOOpPa3HOCTh U BAXHOCTb TEM, SBJIAIOTCA IIEPBBIC
OTTOJIOCKM B (PUIbMax aMEpPHUKAHCKOW KHHO IIKOJNBI, B TO JK€ BpeMs OBLIU OXKUBIICHBI
HallMOHAIBHBIE OOBIYAaW W TPAAUIIMU, U C MUXHEW IMOMOIIBI0 MOSBHIIACH OOJiee JACHCTBEHHAsS

BO3MOXHOCTb OTPAXKCHUSA TEM.

Takum BOoT oOpa3oM  ObulM  OpOIIEHBI  CHUJBI  JUIA  TIJYOOKOTO  pPa3BHUTHUS
KUHEMaTOrpauuecKoro si3blKa KbIPTBI3CKMX (PMIBMOB TOCPEACTBOM OCHOBAHHUS WIKOJBI Ha
OCTOBAaX TBICSCEIETHUX TPAAUIIUN KBIPTBI3CKOTO Hapoaa. COBETCKOE MPaBUTEIBCTBO MBITATIOCH
nepxatb KbIprel3cTan mojaiplie OT MPUKIAJAHBIX HAyK, MO3TOMY 3[€Ch XOPOILIO Pa3BUIIMCH
orepa, Tearp, My3bIka, (OJIBKIOP U CIIOPT, XOTS M B ITHX cepax MPaBUTEIBCTBO MCIOIB30BaIa
CBOIO MOJNUTUKY. [Ipy B3mifnge Ha KbIPrbI3cKO€ KWHO M3-3a MCTOPUUYECKUX M HACOJOTHYECKUX
OPUYMH MBI BUJIUM 4YTO KumHemarorpad Keiprei3craHa He ObLI M30JUPOBAH OT ICTETHYCCKUX
[IEHHOCTEeH, Ha000POT, OH uX obeperan u coxpaHsul. [loaTOMy MBI MOkeM BECTH pedb 00 00X
KYJIETYPHBIX TTOKa3aTessX cTpaHbl. KbIPTbI3cKass KHHOACTETHKA HE OblIa MOJIBEPKECH BIUSHUIO
Awmepuxku wiu EBpombl, 1 B Hell cpa3y 3aMeTHO OJIM30CTh K SMHYECKOMY MOBECTBOBAHMIO.
YauHbie TpoU3BEACHUS MPUHAICKAHE KBIPTbI3cTaHy, UMEIOT CBSI3b JPYT C APYrOM BBICOKHE
umpyu ACTETUKU U crieuduuHbie GOpMBI TOBECTBOBaHU L. DUIBMBI CHATBIEC B SITUTYECKOM CTUIIE
obnaganu 0coboi CUIIOH, C TOMOIIBIO KOTOPO OHU TOCTHUTIIM HEBUIAHHBIX BBICOT, U 9TO MOKHO
nokKa3arh MOCPEACTBOM (UIBbMOB. MBI MOXXKEM yKa3aTh LIE€Tb KbIPTBI3CKUX PEXKUCCEPOB, ITO —
pecTpykTrypu3aius Bceid HanmoHaIbHBIM KynbTyphl. Jlo pacmana CCCP B 1991 -roay, KeIprbi3sl

ObLIM ITOKA3aHEI B KI/IHCMaTOl"pa(I)C HH KakK CBO60,Z[Ha$I HanusAa a KakK 94aCTb COLUMATIHUCTHUYCCKOTO



COBETCKOTO HapoJia M SIKOOBI HUICATM3UPOBAIIA MUPOBOE TPAKIAHCTBO. MecTHBIE 00bIYan OBLITN
MNepeMCIIaHbl C PCIUTHNO3HBIMMU. Ho HallMOHAJIbHBbIC OC06CHHOCTI/I HavdaJli MOTHXOHBKY
nposBisaTcss B ¢uiabmax 70-80-romoB XX cromerus. Ilocie oOpeTreHHsT HE3aBUCHUMOCTH, B
IepBbIE TOABI CYBEPEHHUTETA B KBIPTHI3CKUX (PMIIbMax akTyallbHBIMH OBIIM T€Mbl BOEHHOTO U
SKOHOMHYECKOTO XapakTepa. DKOHOMHUYECKHE TPYIHOCTH IEPBBIX JIET HE3aBHCHMOCTH OBLIH

IIPUYUHOU Pa3BUTHS 3TUX TEM.

B kpIprei3ckux (uiabMax COBETCKOTO TEpHOJa BCErJa KPUTHKOBAIACH JOCOBETCKAS
BJIaCTh. [ KOHEYHO k€ COBETCKas BJAacTh Bcerna BocxBassuiach. IIpu o63ope ¢uiabMoB moct-
COBETCKOIO IIEPUOAA Mbl BUIUM Ty K€ KAPTUHY, OISATh )K€ KPUTUKYETCS IIPEXKHSA BJIACTb. MBI
BUJIUM YTO KHHeMaTorpad Bcerga KpUTHKYeT NMpOLUIBIH pexuM. B To ke BpeMs BHAMM 4TO
KuHeMaTorpad MbITaeTCs BHYIIMTH HApPOJy YTO HBIHEIHUW AEWCTBYIOIMH CTpPOW sBisETCA

BCPHBIM U ITPpABUJIBHBIM.



