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I'py3uH kaHa KbIPrbI3 KHHOCYHYH MY apa OailJIaHbIIITaAPbI

Maructpauk nuccepTanus Katapbl xasbuiran Oya smrekre, CoBeT J00pyHIa
naiiga OonroH KeIprel3 KuHeMaTorpausCHIHBIH KaHa OIION ME3THIIAE OHYKKOH
I'py3uH KMHO ©HOpPYHYH WY apa OailylaHbIIITapbIH, KW KMHEMAaTOTpapusHbIH TapbIXbl,
9KM DJJIMH TapbIXbl, MaJaHUSATHI, >KapaTbUITAH TacMajlapbl aHAIM3AEIUI aubIKKa
ypIrapyy apakeTu xacanjasl. MyHy MmeHeH Oupre Corosayk Pecnybnumkanapra Coser
Ouiinury TapaOblHAaH TY3YJIreH maptrap, Uramus HeopeanuamuauH, Opanius ‘“YKaHsl
TonKyHYH” 6amatsl 601roH CCCP KMHOCYHYH ©HYTYY KOJy, KWHO THUJIMHUH OHYTYYCY
na, Coserrep Coro3yHza alJbIHKbI KMHEMaTorpadusiiapaan OOyl ACENnTeNreH KU —
I'py3un xana KbIprel3 KWHO HCKYCCTBOJIODYHYH MUCAJIbIHJA aHAJIU3IEIITEH.

Hermsu »sne, texuukaHblH — KUHOHYH COBETTUK KOOMIYH TYypMYyIIyHa,
TEJIEKOPCOTYYHYH, HMHTEPHETTUH 3aMaHOall KOOMJYH JKallloOCyHa KHPUII, aHBIH
@KbIpaTbuIrblc  OMp Oesyry Oosyn KanraHel aHbIK.  Jlemek, OYTYHKY KyHJI©
CHIHAITBIHBIH, MHTEPHET J>KEJIIECMHUH OW31M OarbIHABIPraHbl ChIAKTYy 37e, CoBer
OMIIUTY KMHOHYH KYYTYY MaccajblK “Kypaia’ SKeHUH TYLYHYI, COBET UIESIIOTHSCHIH
KYPYTYYre, aiau Oamkapyyaa oOIon Kypaiabl S(GQGeKTUBAYY KOJIOHYyra apaker
kplIrad. LleH3ypaHblH jkapAaMbl MEHEH TacMallap/IblH MaaHUCHH, OEpreH ujesulapbiH,
OpPTOro KOWIOH MaceleJIepUH KOHTPOJIoN TypraH. bupok, omoro kapabaii, Keiprei3

xaHa [py3suH kKuHeMaTorpagucTTep ODPKUHIUKKE 4YbITyyra, OuUp Kummre “Kyi’



00JI00H ©3 aJJbIHYa JKAIloOTO, ©3YHYH TapbIXbIH, Kaaja- CalTTapblH, TUHUN KO3
KapalrapbiH, aAaMJIbIK 0aallyylmyKTapblH KOToTmooro, CoBeT MISSUIOTHSChIHA KapIlbl
Kypeuyyre oiad yHOaereH. 70- Kb eMyp CYPreH HICSUIOTHSHBIH Oy3yiyycy,
Cosertuk PecnyOnukanapplH K63  KapaHIbUIbIKA  JKETYYCY, KOOMJyH  Oii-
KYTYPTYYCYHYH, O>Kallooro OOJNTOH Ke3 KapallTapblHBIH ©3repreHAyry KOHYH]IO
MaajgbIMIAaUT. Al 3MHU, Oyra KMHO MCKYCCTBOCYHYH Ja KOIIKOH CaJIbIMbl YOH SKCHH,

Oy uIITe Kapajras.

AYKBIY CO310P: anaMabIK Oaamyymykrap, [ py3un kurHocy, [ py3uH MaTaHUSTHI,
KAHO MCKYCCTBOCY, KHHOPEXKHUCCEPYH KOHLENIUACHI, KOOM, KbIprei3 kunocy, Keiprei3
MaJlaHUATBI, MACCAJIBIK MaaJIbIMAT KapaXXaTbl, COBCT JO0PY, COBCT UACAIOIHACHI, COBCT

KuHeMaTorpadbl, YIYTTYK aH CE3UM, YIYTTYK MEHTAIUTET.
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GURCISTAN VE KIRGIZISTAN SINEMALARININ BENZERLILIGI VE
DEGISIKLILIGI
Yiksek Lisans Tezi olarak bu c¢ahsmada, Kirgzistan’da Sovyet zamaninda ortaya
cktifi sinema sanatiyla aym zamanda Giircistanda hizh bir sekilde gelismekte olan
smemaciligm i¢  iliskilerini, 1ki smemacih@n tarthini, iki ke halkmmn tarihini,
kiiltiirtinii  ¢ekilen sinemalar esasmnda analiz edilip, ortaya koyma c¢abalar gosterildi
Bununla birlikte, Sovyet hilkiimeti tarafindan Sovyet cumhuriyetlerine saglanmis olan
kosullar, Italya neorealizm’inin, Fransa Yeni Dalgasrnn baslangici olan Sovyet
smemasmmn gelisme yolu Sovyet iilkelerinde 6nde gelen ki sinemacihin — Glircii ve

Kirgiz sinemaciliginin 6rneginde analiz edildi.

Esasnda, teknigin — Sovyet toplumu yasammda sinemanm, g¢agdas toplum hayatinda
televizyonun, iternetin birbirinden ayrimaz parcasi oldugu kesin. Demek ki, bugiin
mternetin, televizyonun bizi isgal ettikleri gibi, Sovyet iktidar1 sinemanmn gicli bir kitle
lletisim “kural” oldugunu anlayarak Sovyet ideolojisini genisletme ¢algmalarinda,
devleti yonetmede etkin kulanmaya caba gosterdi Cok siki ve genis capta kullanian
sanslir yardmiyla filmlerin vermek istedigi fikri ve anlami, aktiiel konular1 kontrol etti
Ama buna ragmen, hos Kiwrgz ve Glircii sinemacilari, ¢ektikleri sinemalartyla kendi
seyircilerini ve genel milleti Ozgiirlige, tek adamm kolesi olmadan kendince hayati
gecirmeye, kendi tarthini, Orf-adetlerini, dinini  ve inanglarmi, insanhk degerleri
kaybetmemeye, Sovyet iktidarma karsi halki cagrdilar.



70 yil yasayan Soviyet ideolojisinin param parga olmasi, Sovyet Cumhuriyetlerinin
egemenlige yetmeleri, toplumun mentalitesinin, hayata olan bakiglarmm degistigini
gosteriyor ve burada da sinemayin rolii biiyikk oldugu bu ¢ahsmada analize alndi

Anahtar kelimeler: Giirci sinemasi, Gircii kiiltiiri, insan degerleri, Kirgiz
smemast, Kirgz kiiltirt, kitle iletisim araclari, sinema sanati, Sovyet devrimi, Sovyet
ideolojisi, Sovyet sinemasi, toplum, yonetmen konsepti ulusal anlayls ve bakislar,

ulusal mentalite.
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notieHT Monoceitnt MamOeTakyHOB

BHyTpeHHﬂﬂ B3aMMOCBS3b I'PY3UHCKOI'0 U KBIPIrbI3CKOI'0O KHHO

B sToif mmccepranuu aHanM3WpyeTCs BHYTPEHHEE MOJ00MEe TBOpPYECTBA Kak
KBIPTBI3CKUX, TaK U TPY3MHCKUX KuHeMarorpaductoB, paboraBumx Bo Bpemena CCCP.
Kak y tex, Tak U y Apyrux B T€ TOAbl IPOCIEKUBAICA OTPOMHBIM TBOPUYECKUUI
MOTEHLIMad, NO3BOJSBIIMI CO3aBaThb IOMCTUHE TAJNAHTIUBBIE IPOU3BEIACHUS.
I'py3uHckue pexuccépbl O4EHb 4acTO OOpaliaJuCh B CBOEM TBOPYECTBE K MCTOPUU
CBOET0 HAapoJia, €ro caMOOBITHON KynbType. VX KbIPTBI3CKHE KOJUIETH TaKKe YAesn
HE MEHbIIIE BHUMAHUSI UCTOPUYECKUM ITEPCOHAKAM.

ABTOp JuccepTallid HUCCIEAYET TaKKe BO3MOXKHOCTH, KOTOPBIE CO3Aaia s
kuHemarorpagoB CoBerckass BiacTh, i COBETCKOTO KHHOMCKYCCTBA, KOTOPBIi
MOCIIYXKUJI OCHOBOHM JUIsI HTAJIbTHCKOTO HeopeanniMa U (paHIy3CKoi “HOBOW BOJHBI™.
VIMeHHO KbIpIbI3CKUE M TPY3MHCKUE KMHOPEKHCCEPHl OKA3aIUCh B T€ TOJAbI B YHUCIIE
OJTHUX U3 MEPBBIX. ITO MOXHO OOBACHUTH, B TOM YHCJIE U TEM, YTO BO3HHUKAIOIME
TEXHUYECKME HOBIIECTBA OHM HENPEMEHHO BHEIPSIIM B CBow paboty. U,
nmpocMaTpuBas UX (UIBMBI, PSIIOBOM COBETCKHUM OOBIBaTeNb MOT 000 BCEM STOM
y3HaTh. Ho, y3HaBas 0 TEXHMYECKUX HOBILECTBAX U COIMAIbHON cBOOOE ISl rpaXk/iaH
3a pyOeXoM, y MHOTHUX COBETCKUX JIOACH TarKe CIOXKHIOCH U COOTBETCTBYIOIIECE
MHeHue o cutyanuu B CoerckoM Coroze. B cBoro ouepenp Biaactu CCCP, nonumas
CUJIy KMHO, O KOTOpoM rosopuil ew€ B.M. JIeHuH, Takke CTPEMHUIUCHh UCIIOJIb30BATh
3TO B CBOIO MOJIB3Y JUIsl IPOIAraH/ibl COBETCKOro oopasa »xu3Hu. C MOMOIIBIO LIEH3YPHI
OHM KOHTPOJHMPOBAIM BCE UJEHM M MPOOIEMATHKY CIEHApHEB, HE JOMYycKas

INOTCHUMAJIBbHO  OIIACHBIX  JJIA CIIOKOMCTBUS O6H_[CCTBa KI/IHeMaTOI"pa(l)I/I‘IeCKI/IX



npuémoB. Ho, HecMOTps Ha 3TO, KBIPTBI3CKHE M TPY3MHCKUE KUHOPEKHUCCEPHI, HE
JKeJalln TCPATb CaMO6BITHOCTI/I, peHHmO3HOfI KYJIBTYPbI, 1 BCAYCCKH CTPCMHJIMCH, U
BOPSIMYIO, M OCTPOYMHBIMH HaMEKaMM, MOKa3aThb HECOCTOSTETbHOCTh COBETCKOTO
cTtpos. B Tom, 4TO 3TOT CTpoM, mpocymectBoBaBumil 70 ner, BCE-Taku Mall, €CTh
HeManas U mpsMas 3aciayra knHo. O60 BcéM, CKa3aHHOM BBIIIE BKpATIle, U TOUAET pedub

0osiee moApoOHO B AUCCEPTALINU.

KuroueBble ciioBa: yenoBeueckue LeHHOCTH, ['py3uHckoe kuHO, ['py3uHckas
KYJIbTYpa, KHHOMCKYCCTBO, KOHIENIMs KHHOpexkuccepa, o0OmectBo, Keipreickoe
KuHO, KbIprei3ckas KyiabTypa, CpeACTBO MaccoBOW HHQOpMAIMU, COBETCKOE BpeMs,
COBETCKass  HJEOJIOTHS, COBETCKMI  KWHeMaTtorpad,  HAIMOHANBHBIA  pasyM,

HaIlMOHAILHBINA MCHTAIUTET.
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INTERRELATION OF THE GEORGIAN AND KYRGYZ CINEMA

In this dissertation obvious similarity of creativity both Kyrgyz, and the
Georgian cinematographers working in period of the USSR is researched. Both cinemas
of those years had the huge creative potential, allowing to create really talented
products. The Georgian directors very often addressed in the creativity to history of the
nation, its original culture. Their Kyrgyz colleagues also gave not less attention to
historical characters.

The author of the dissertation investigates also possibilities, which were created
for cinemas by the Soviet power, comparing in passing with neo-realism in Italy,
French “the New Wave”. The Kyrgyz and Georgian fim directors have appeared those
years among one of the first. It is possible to explain it including to that they by all
means introduced arising technical innovations in the work. And, looking through their
films, the ordinary Soviet inhabitant could learn about all it. But, learning about
technical innovations and social freedom for citizens abroad, at many Soviet people
also has developed and cootBercByromee opinion on a situation in Soviet Union. In
turn the authorities of the USSR, understanding force of cinema about which spoke still
V. I. Lenin, also aspired to use it to own advantage for propagation of the Soviet way of
life. By means of censorship they supervised all ideas and a problematic of scenarios,
not supposing potentially dangerous to calmness of a society of cinema receptions. B,
despite it, the Kyrgyz and Georgian film directors did not wish to lose originality,
religious culture, both in every possible way aspired, and outright, and witty hints to

show an inconsistency of the Soviet system. That this system which has existed of 70
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years, all the same has fallen, there is a considerable and direct merit of cinema. About

everything, told above in brief, also in more details speech will go to dissertations.

Key words: human values, the Georgian cinema, the Georgian culture, motion
picture arts, the concept of the film director, a society, the Kyrgyz cinema, the Kyrgyz
culture, means mass information, Soviet time, Soviet ideology, Soviet cinema, national

reason, national mentality.
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